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The films selected for this screening program exemplify an almost
anthropological approach to working with the moving image. Spanning a
wide range of historical interests, including urbanization, nation-building,
ecology, and decolonization, the artists’ encounters with these subjects
demonstrate an inclination towards durational art, signifying intellectual
shifts in thinking while revealing how uncertainty and humility can act as
premises for contemporary artistic practice. The film program and ensuing
discussion will focus on the sociological and anthropological methods used
by the artists, as well as how methods from the social sciences inform their
aesthetic perspectives and expand their visual scope - all to shed light on
how art can function as a research medium.

* There will be a discussion with the artists after the screening.

Nhiing tac phdm dugc chon cho budi chiéu la vi du tiéu biéu cho cach tiép
cé@n nhan hoc trong sang tac hinh anh déng. Xuéat phat ti nhiéu méi quan
tdm khdac nhau nhung déu mang tinh lich st (d6 thi héa, xdy dung dat nudc,
sinh thai, hay gidi thudc dia), cdch nghé si may mo tim hiéu cdc chu dé trén
cho thay khuynh huéng sang tac dam tinh thsi gian, via chi bdo vé sy xé
dich trong 16i suy tu, vifa cho thay cach sy ma hé va tinh khiém nhuéng lam
dan dé cho nghé thudt duong dai. Budi chiéu phim va thdo luén sé neo déu
quanh cac phuong phap xa héi hoc ma nghé si (Jng dung trong sang tac,
cling nhu cach phéng quy chiéu khoa hoc xé hoi glup md& réng nhén quan
nghe thuat va dUGng bién thi gidc clua ho - tat ca déu nhdm soi roi céng
ndng nghién clu cla nghé ThugT

* Phién thdo ludn cling nghé si sé dugc dién ra ngay sau budi chiéu.



Flat Sunlight / Ndng bdng phdng
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Giang visits her aunt Muoi in Tien Giang for the summer. Seeing her
60-year-old aunt constantly busy with farm work, Giang decides to help out.

The film develops through Giang’s perspective, weaving documentary
footage with a fictional storyline. Through Giang and aunt Muoi’s developing
relationship, we get a sense of the slow and drawn-out rhythm of life in the
rural South of Vietham, the close contact between humans and animails, the
switch from traditional methods to reliance on industrial feed, concerns
surrounding food safety, and the perception and interests of a typical
farming household in the Mekong Delta. The film also contemplates the
inseparable ties between life and death.

Funded by AXA Research Fund, in collaboration with Oxford University
Clinical Research Unit Vietham.

Giang di tham cé Mugi & Tién Giang khi hé t6i. Nhin thdy canh ngusi c6 60
tudi lam IG véi viéc dong ang, Giang quyét dinh phu c6 mot tay.

Nhin qua c&p mdt clia Giang, bd phim dan xen dong ty sy hu cau véi nhiing
thudc phim tu liéu. Thong qua moi quan hé gilia hai c6 chdau, ching ta thay
dudc nhip séng chdm rdi cia mién qué Nam B, su gon gui g|U0 con ngugi
va lodi vat, su chuyén déi 1 cdch chén nubi Truyen théng sang cong nghlep,
nhUng aulo xung quanh an todn thuc phdm, cting nhu cach nhin va méi quan
tadm clia mot gla dinh ladm nong thuan ty & déng bang song Clu Long. B6
phim cling suy niém vé méi day bat kha chia lia gilia séng va chét.

BS phim nhan tai trg 1 Quy Nghién cliu AXA, cuing hé trg clia Bon vi Nghién
clUu Lam sang Bai hoc Oxford (OUCRU) & Viét Nam.



Elegy for the Time Being / Thoang ngam khuc
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'She said no,’ and in that moment, there was despair and hope. When the
archive of memories becomes dead weight, stories have to be told anew.
'Elegy for the Time Being' is a documentary film project inspired by the life
of Huynh Sanh Thong - the first Viethamese scholar to arrive at Yale
University in the 1950s. The film moves through the alleys of the life of Huynh
Sanh Thong to weave together moments that glimmer and sink, waiting to
be told, and retold. Enmeshed with the musical quest of An Tran, a young
Viethamese guitarist, and a personal exploration by Tram Luong, a young
storyteller, the life and times of Huynh Sanh Thong find a new spirit.

'Cé néi khéng', va trong khodng khdc ta bdt gdp cd niém tin va su tuyét
vong. Khi nhiing vén khé cua ky Uc trd thanh thinh khéng, huyén thoai phai
di tim slc séng méi. 'Thodng ngdm khic’ Id mot bd phim tdi liéu lay cam
hing tU cudc ddi clia Huynh Sanh Théng - vi gido su Viét Nam dau tién tai
DPaqi Hoc Yale, My. B6 phim di qua nhiing mdnh cudc dgi cua Huynh Sanh
Théng dé nhé lai nhiing gid phat thanh bai ctia 6ng. Long ghép vdo chuyén
phiéu luu nghé thuat cia An Tran, mét nghé si guitar Viét Nam tré, va nha
ldm phim tré Tram Ludng, cudc ddi vinh hién ctia Huynh Sanh Théng tim thay
mot tdm hén méi.



The Lost Landscape #1 / Quang canh dé mat #1

(O’! NS It is said that, when humans and animals are at the moment of death, the
aR§ last visions and images they see would be captured and saved in their eyes.
T3 In the work 'The lost landscape #1', the camera tracks the journey of
0 shadows reflected in the eyes of taxidermy animals on display across
S different natural history museums in Vietham and the world. Fleeting shapes
‘E' and images of the ever-changing outside world - at times crystal-clear, at
S others dream-like - first pass through the eyes of the dead animals, then
Q through the mechanical lens of the camera. Like a spiritual calling, they

summon the lost souls and landscapes that are lurking behind, awaiting the
right moment to resurrect.

Ngugi ta thudng néi, nhitng hinh &nh cudi cung trong phat 1dm chung cua
ngusi hay vt s& dugc luu gill lai trong mat ho. Trong tac phdm sép dd&t video
'Quang cdnh da mat #1', chiéc may quay sé lan theo hanh trinh cla bong t6i
trong mdt clia nhitng con thi dé chét, dugdc trung bay trong cac béo tang
lich s tu nhién trong va ngodi nudc. NhUng hinh hai thodng qua cutia thé gigi
luén thay déi - khi sadng 13, khi mo mcmg - trudc tién hién lén trong mat
nhiing lodi d& chét, sau do |GI qua mang loc cua Iang kinh may anh. Chang
tua nhu 1 mot I8i cdu khan triéu hoi nhing linh hén va canh quan dé mat,
dang chd dgi gidy phit thich hgp dé tdai xudat trén thé gian.
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uumMunni / Urban Street Night Club / Hop dém trén pho
oSC In 'Urban Street Night Club’ Lim Sokchanlina deftly considers the latest
gj =3 trends from Cambodia’s national and private development schemes in which
@ banal barricades are transformed to scripted urban spaces. His video and
5 photographs fixate on a particular kilometer-long bend of fencing
2 surrounding a casino in central Phnom Penh’s burgeoning entertainment
2 district. The fence comprises large-scale stereotypical and idealized images
2 of Cambodia including ancient Angkorian temples, lotus flowers in perfect

bloom, tiered waterfalls and pristine beaches. At night, the clichéd
reproductions are awash in a rainbow of light from suspended LEDs.

Trong 'Hop dém trén phé’, Lim Sokchanlina chiém nghiém vé nhiing xu
huéng méi nhat tai Campuchia trong cach cac du an phat trién (ca quéc gia
va tu nhan) dd mé héa nhiing vach chdn tam thudng thanh nhiing méng
khéng gian dé thi. Tac phdm video va nhiép dnh cla anh trdi ddi theo biic
tudng mot cdy sd, bao quanh mét song bac ngay gilla Idng khu vui chgi gidi
tri 8 trung t@m Phnom Penh. Phéong to trén mat tudng Iad nhiing hinh dnh
qudng ba du lich cia Campuchia, bao gém dén dai Angkor, hoa sen dua né,
thac nudc hién hoa, hay bién xanh cat trédng. Khi dém xudéng, nhiing hinh anh
rdp khuén ndy sé chim ddm trong dnh dén LED da sdc mau.



INg VN3

VNITNVHO)OS WI1

The practice of Lena Bui (b. 1985, Vietham) is deeply fascinated with intangible aspects of life, such as faith, death,
and dreams, and the ways in which they influence our behaviors and perceptions. Through the incorporation of
anecdotes and personal stories, her works artficulate intimate reflections upon the relationship between humans
and nature. Bui’s works have been included in group exhibitions and presentations at Jeju Biennale, Jeju Island,
South Korea (2022); Asia Culture Council, South Korea (2021); Sharjah Art Foundation, United Arab Emirates (2018);
Haus der Kulturen der Welt, Berlin, Germany (2017); The Factory Contemporary Arts Centre, HCMC, Vietnam (2016);
and Carré d’Art, Nimes, France (2014), amongst other venues.

Thuc hanh ctia Léna Bui (sn. 1985, Viét Nam) thé hién mét quan tédm séu sdc véi nhitng khia canh vé dinh trong dsi
séng, nhu niém tin, cai chét, nhiing gidc ma, va cach ching &nh hudng Ién hanh vi va cdm quan clia ching ta. Qua
viéc st dung tu su va giai thoai, tdc phdm clia ¢é6 md ra nhitng chiém nghiém gén giii vé méi quan hé gilia con
ngugi va thién nhién. Tac phdm clia Léna dé gép mdit vao cdc trién Idm nhém & Jeju Biennale, Do Jeju, Han Quéc
(2022); Asia Culture Council, Han Quéc (2021); Sharjah Art Foundation, Tiéu vudng quéc A Rap théng nhét (2018);
Haus der Kulturen der Welt, Berlin, Dlic (2017); The Factory Contemporary Arts Centre, TP. HCM, Viét Nam (2016);
va Carré d’Art, Nimes, Phap (2014), bén canh nhiing khéng gian khac.

Lim works across documentary and conceptual practices with photography, video, installation, and performance.
Using different strategies, he calls attention to a variety of geopolitical, socio-economic, cultural, and
environmental changes in Cambodia in relation to the globe, and how power and economic structures impact our
everyday lives and contemporary present.

Lim is an active member of the artist collective Stiev Selapak since 2007, which founded and co-runs Sa Sa Art
Projects since 2010, a long-term initiative committed to the development of the contemporary visual arts
landscape in Cambodia. Together with his collective, they teach, initiate, and innovate art programs, facilitating a
growing and critically conscious community. For the last 3 years, he has been teaching contemporary photography
at Sa Sa Art Projects.

Lim’s recent exhibitions include Phnom Penh 243 (2010-); Asian Art Biennale, Taiwan (2021); 'Phantoms and Aliens:
The Invisible Other’, Richard Koh Fine Art, Malaysia (2020); 'Cambodian Migrant worker in Asia’ (A Conversation),
Singapore Biennale, Singapore (2019); 'Wrapped Future II', NCA Nichido Contemporary Art, Tokyo, Japan (2019);
'Foreshadows', Tokyo Arts and Space, Tokyo, Japan (2019); National Road Number 5, Bangkok Art Biennale,
Thailand (2018); Sydney Biennale, Sydney, Australia (2108); 'This Life of Thing', Esplanade, Singapore (2018);
'Sunshower’, Mori Art Museum, Tokyo, Japan (2017); Singapore Art Stage, Singapore (2016); Darwin Festival,
Darwin, Australia (2014); Phnom Penh: Rescue Archaeology, CCA, Singapore (2014); 'Urban Street Night Club’, Art
Stage Singapore, SE Asia Platform, Singapore (2014); 'Wrapped Future (Triangle Park)', Brooklyn, NY, USA (2013),
and SA SA BASSAC (2012); Phnom Penh: Rescue Archaeology, ifa, Berlin and Stuttgart, Germany (2013); and
Riverscapes INFLUX, at various spaces: Hanoi, HCMC, Bangkok, Phnom Penh, Jakarta, Manila (2012).

Thuc hanh cla Lim di lgi gitia phim tdi liéu va cac thuc hanh y niém dp dung nhiép &nh, video, sép ddt, va trinh dién.
S dung cdc cdach thiic khac nhau, anh huéng su chd y clia moi ngudi dén nhiing thay déi vé mdt xa héi, dia chinh
tri, kinh 1&, van héa, va méi trudng & Campuchia, trong tusng quan véi thé gidi va méi quan hé quyén luc - kinh té&
trong cudc séng dudng thdi.

Lim lad mét thanh vién cla 16 hdp nghé thudt Stiev Selapak tif nédm 2007. Anh cling I nha déng sang lap clia Sa Sa
Art Projects tU 2010, mot dy én dai hoi véi cam két cai thién quang canh nghé thudt thi giac ducng dai &
Campuchia. Cing véi Sa Sa, anh gidng day, khdi tao, va sang tao céc chugng trinh nghé thuat, nhdm hé trg mét
cdng déng nghé thudt dang 16n manh trong tu duy phan bién. Trong 3 ndm vifa qua, anh dam nhiém viéc day nhiép
&nh duong dai 6 Sa Sa Art Projects.

Cdc trién 1am gdn déay cta Lim bao gém Phnom Penh 243 (2010-); Asian Art Biennale, Dai Loan, (2021); 'Béng ma
va Ngusi ngodi hanh tinh: Tha nhén Tang dn', Richard Koh Fine Art, Malaysia (2020); 'Lao déng di cu Campuchia &
chéu A’ (M6t trd chuyén), Singapore Biennale, Singapore (2019); 'Tudng lai B6p méo II', NCA Nichido Contemporary
Art, Tokyo, Nhat Ban (2019); 'Diém bdo’, Tokyo Arts and Space, Tokyo, Nhat Ban (2019); Quéc 16 sé 5, Bangkok Art
Biennale, Thai Lan (2018); Sydney Biennale, Sydney, Uc (2108); 'D&i nay nhiing Th{, Esplanade, Singapore (2018);
Sunshower, Bdo tang Nghé thuét Mori, Tokyo, Nhat Ban (2017); Singapore Art Stage, Singapore (2016); Darwin
Festival, Darwin, Uc (2014), Gidi clflu Khdo c8 Phnom Penh, CCA, Singapore (2014); 'HOp dém frén ph6’, Art Stage
Singapore, SE Asia Platform, Singapore (2014); 'Tudng lai Bép méo (Triangle Park)’, Brooklyn, NY, Hoa Ky (2013), va
SA SA BASSAC (2012); Phnom Penh: Gidi cliu Khéo cé, ifa, Berlin va Stuttgart, Dlc (2013); clng Riverscapes
INFLUX, nhiéu dja diém: Ha Noi, TP. HCM, Bangkok, Phnom Penh, Jakarta, Manila (2012).
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Tram Luong is a visual anthropologist and multimedia art practitioner. Her doctoral research unpacks issues
surrounding the construction of Viethamese otherness in Cambodia, focusing on expressions of anti-Vietham
antagonisms in different conjunctures of Cambodian history.

Her work span the gap between contemporary art and academia, and has been presented at a number of
international conferences such as the Asian Studies Conference in Japan and Visualizing Asia at SOAS, London; it
has also appeared in the Journal of Peasant Studies, Anthropology Now, and On Our Times-The Digital Journal of
Times Museum. Her first feature film 'Elegy for the Time Being' (2017) is an experimental documentary that merges
ethnographic engagement with artistic interpretation to highlight the lasting impacts of past conflict on
generations of Vietnamese artists and scholars in the United States. The film was featured at the New Haven
Documentary Film Festival (New Haven, CT), Hanoi DocFest (Hanoi, Vietham), and Ethnografilm Paris (Paris,
France) - as well as a special screening at the American Embassy in Hanoi, Vietnam in 2017.

Tram Ludng & mét nha nhéan hoc thi gidc va nghé si thuc hanh da phuong tién. Ludn n tién si cla c¢d thdo nat thét
quanh nhiing vén dé vé viéc kién tao tinh 'tha nhan’ clia ngusi Viét 8 Campuchia, tap trung vao nhiing biéu hién
badi-Viét & nhiing phén khac khéc nhau ctia lich sit Campuchia.

Nghién cliu va téc phdm clia ¢d trdi gitia nghé thuat dudng dai va hoc thudt; chiing dé xudt hién & mét sé héi thdo
quéc t& nhu Héi thdo A Chau hoc & Nhét va Hinh dung chau A & SOAS, London; ching ciing dé gép mdt vao cac
tap chi chuyén nganh nhu Journal of Peasant Studies, Anthropology Now, vé On Our Times-Tap chi S8 héa ctia Béo
tang Times. B6 phim ddu tay clia cd, 'Thodng ngdm khic' (2017) 1 phim tdi liéu thé nghiém, 16ng ghép phucng phép
tiép can dan tdc hoc vdo dién gidi nghé thudat, nhdm soi roi dnh hudng i nhiing tan du hdu xung dét 1én thé hé
nhiing nghé si va hoc gid Viét 8 Hoa Ky. Bd phim dé dugc chiéu & Lién hoan Phim tdi liéu New Haven (New Haven,
CT), Hanoi DocFest (Ha Néi, Viét Nam), va Ethnografilm Paris (Paris, Phdp) - ciing mét budi chiéu ddc biét & Dai su
qudn Hoa Ky tai Ha Néi, Viét Nam vao ndm 2017.

Born in 1986, Truong Cong Tung grew up in Dak Lak among various ethnic minorities in the Central Highlands,
Vietnam. He graduated from the Ho Chi Minh University of Fine Arts in 2010, majoring in lacquer painting. With
research interests in science, cosmology, philosophy, and the environment, he works with a range of media,
including video, installation, painting and found objects, that reflect personal contemplations on the cultural and
geopolitical shifts of modernization, as embodied in the morphing ecology, belief, or mythology of a land. He is
also a member of Art Labor (founded in 2012), a collective working between the visual arts and social/life sciences
to produce alternative, non-formal knowledge via artistic and cultural activities in various public contexts and
locales.

Truong Cong Tung has exhibited extensively in Vietnam and abroad as a solo artist and as part of Art Labor. His
notable recent exhibitions include, 'Is it morning for you yet?', 58th Carnegie International, Pittsburgh, USA (2022);
'State of Absence..Words out there’, a collaborative installation by plants, insects, earth, water, ash, air.. and
Trudng Coéng Tung, Manzi Art Space, Hanoi, Vietnam (2021); 'The Sap still runs’, San Art, HCMC, Vietham (2019), and
Bangkok Biennale (2018); '‘Between Fragmentation and Wholeness’, Galerie Quynh, HCMC (2018); 'A Beast, a God,
and a Line', Para Site, Hong Kong (2018), and Museum of Modern Art, Warsaw, Poland (2018); Dhaka Art Summit,
Dhaka, Bangladesh (2018); Cosmopolis, Collective Intelligence, Centre Pompidou, Paris, France (2017), 'Soil and
Stones, Souls and Songs', Para Site, Hong Kong (2017), and traveled to Kadist, San Francisco; 'Across the Forest’,
an installation for Skylines with Flying People 3, Nha San Collective, Hanoi, Vietnam (2016); and 'Gestures and
Archives of the Present, Genealogies of the Future’, Taipei Biennial, Taiwan (2016).

Sinh n&m 1986, Trudng Cong Tung 16n 1én & D&k Lak cung nhiéu dén tdc anh em khéc & Tay Nguyén. Anh t6t nghiép
khoa Son mai & Dai hoc My thuat TP. HCM ndm 2010. Vén quan tdm dén céc nghién clu vé khoa hoc, vii tru hoc,
triét hoc, va maéi trudng, anh lam viéc véi nhiéu phuong tién, bao gém video, sép ddt, hdi hoa, va hién vat. Thuc
hanh cta anh phdn dnh nhiing suy niém cd nhan vé nhiing chuyén dich mang tinh vén héa va dia chinh tri tfrong
dong chay hién dai héa, thé hién qua sy 16t xdc clia mét viing ddt qua léing kinh sinh thai, niém tin, va than thogi.
Anh la thanh vién clia nhém Art Labor (thanh Iap ndm 2012), mét 18 hdp nghé si véi sdng tac giao thoa gilia nghé
thudt thi gidc va khoa hoc xa hdi/ddi séng, hdng kién tao nhiing tri thic phi-chinh théng théng qua hoat déng vén
hod nghé thudt trong vé s6 béi cdnh céng cdng tai cac dia phuang. Trusng Céng Tung dé cé nhiéu trién 1dm cé nhan
va cung nhém Art Labor & trong va ngodi nudc.

M6t vai trién lam tiéu biéu bao gém, 'Is it morning for you yet?', 58th Carnegie International, Pittsburgh, Hoa Ky
(2022); 'Trang thdi di vdng .. L3i néi 8 ngodi kia® - mét trung bay clia cdy ¢d, sdu bo, ddat, nudc, tro bui, khéng khi...
va Trugng Céng Tung, Manzi Art Space, Ha N&i (2021); 'Nhua cdy van chay’, San Art, TP. HCM (2019) va Bangkok
Biennale (2018); 'Gitla Phan mdnh va Todn thé', Galerie Quynh, TP. HCM (2018); 'Quéi, Than, va Tuyén’, Para Site,
Hong Kong (2018) va Bdo tang Nghé thudt Hién dai, Warsaw, Ba Lan (2018); Hoi nghi Nghé thuat Dhaka, Dhaka,
Bangladesh (2018); Cosmopolis, Collective Intelligence, Centre Pompidou, Paris, Phdp (2017); 'Dat va Ba, Hon va
Hat', Para Site, Hong Kéng (2017) va sau dé dugc trung bdy & Kadist, San Francisco; 'Bén kia Rung’, mét sdp dat
cho du én Chan 1rdi cé Ngugi bay 3, Nha San Collective, Ha Néi (2016); va 'Chuyén dong va Luu trif Hién tai, Pha hé
cua Tuong lai’, Taipei Biennial, Dai Loan (2016).



DISCUSSION SESSION / BUOI THAO LUAN

« Moderator / Ngugi diéu phéi: Linda Zhang
(Faculty in Art & Media Studies, Fulbright University)
* Speakers / Dién gid: Lim Sokchanlina (Artist)

Tram Luong (Artist)
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