leo nhip
cu chi

rhyming
oo A g e 8 t u Ine 8

AUGUST 2023 - JANUARY 2024
ARTISTS / NGHE Si THANG 8, 2023 - THANG 1, 2024

PHAN THAO NGUYEN, TRAN LUONG, NGO PINH BAO CHAU,

TRUONG CONG TUNG, NGUYEN MINH THANH, EMASI VAN PHUC
LE HOANG BiCH PHUGNG, NGUYEN PUC PHUGNG, 2 STREET NO. 5, VAN PHUC RESIDENTIAL CITY,
NGUYEN QUANG HUY, TUAN ANDREW NGUYEN THU DUC CITY, HCMC, VIETNAM



I read about dance, the movements following movement that do little
for survival. Making with arms amplitudes out of space, our muscles
burn energy, towards superfluous ends, beyond our primary needs.
Dancing, the body is inefficient. Yet, dancing, the body is more than
a living machine, breathing and feeding to live on one day more.
Expending effort to step, clap, step, clap, step, heel, and turn, the
geometry of its gestures can be notated for others to follow so long
as dance is not understood through the geometer’s logic. The ritual
of dance and the danceness in rituals express the mythical, magical,
dreaming, desires.

| read about dance, the mindful movements that repeat until our
muscles are made to remember. But it is not the movements that
| remember, and my mind does not move me. | tilt my head as my
head has always tilted, and in April it starts to rain. Burning a light
to rewrite my past, by Sunday my mother has lived through it all. As
my body moves it moves itself, as | turn | learn a dance that | have
always danced.

| couldn’t read about dance through language, gestures exchanged
for symbols that convey great abstractions. To only see the ritualness
in dance is to only know of its translations in language. Dancing,
flesh memories pour out to the world. Dancing, | lend my scars to
cathartic effect.

As | read about dance, the objects around me have always danced.
The experiential and imaginary collide in repetitions that grow
spiral-wise. The dancers keep dancing, lending rhythm to objects
that hop and roll from ceiling to floor. Objects that dance, which is to
say, all objects dance, remember the rhythm of their flesh memories.
Dancing, flesh remembers it is clay. Dancing, brass remembers it is
song.

As | dance | remember what I've always known.

Notes

The text speaks to the act of seeing and making art as dancing,
which is to say that it is inherently embodied. The body is integral to
dancing, just as it is to seeing and making art. Written this way, the
text accompanies rather than explains the works. | have also written
it to mirror the form of the objects in moments that punctuate the
text. | am heavily influenced by and expand upon Maurice Merleau-
Ponty's essay Eye and Mind (1964), where he grapples with the body,
specifically the body of the artist, in the world, and how this being-
in-the-world transforms as art. Here, | think about the artwork’s
being in the world. lis me, and | is the artwork that becomes me once
I've seen it.
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To6i doc vé nhay mua, diéu nay tiép ndi diéu kia, chdng ich gi may cho
su séng con. Dodi dai canh tay thoai ngoai khéng gian, cd bap dan
dét nang lugng cho nhifng viéc thifa thai, ndm ngoai nhu cau cg ban.
Nhay, co thé tré nén vé hiéu. Song, nhay, cd thé khéng con 1a mét cd
may séng, chi thd va an dé séng con mdi ngay. Theo nhip chan buéc,
tay vO, chan budc, tay vd, chan budc, kiéng gét, xoay vong, ngudi ta
c6 thé bat chudc hoa hinh clia cac chuyén dong, chi cé diéu, nhay
khéng don gidn nucdng theo 16-gic hinh hoc. Tinh nghi thuc trong vii
dao, va ngudc lai, tinh vii khic trong nghi I&, con thé hién ca su huyén
bi, 3o diéu, md moéng, khat khao.

T6i doc vé nhay mua, nhifng chuyén dong da khic cét trong tri éc,
dugc lap di lap lai cho t6i khi cac thé cd budc phai nhé ghi. Nhung
t6i ndo nhé vé cac diéu nhay; tam tri téi nao khién té6i chuyén dong.
To6i nghiéng dau nhu dau t6i von da nghiéng, va vao thang Tu trgi bat
dau dé mua. Thap mét ngon nén dé viét lai qua khd, t6i Chu Nhat me
t6i da trai qua tat ca. Khi chuyén dong, cd thé t6i tu xoay van chinh
né. Khi tdi quay minh, t6i hoc mot diéu nhay cad thé t6i van hang nhay.

To6i nao doc vé nhay mua théng qua ngdn ngil, thi biéu tudng trifu
tudng hod cuf chi téi muc can kiét. Chi thay dudc tinh nghi thic trong
nhay mua ching khac gi chi hiéu vé& nhay mua théng qua nhifng dich
thé ti ngén ngtt. Nhay, ky Uc tU da thit chay tran vao thé gisi. Nhay,
t6i thanh tay nhiing vét seo trén minh minh.

Khi t6i doc vé nhay mua, nhitng vat thé xung quanh téi cling nhay
mua, nhu truéc gid van vay. Cai nhap thé va cai tudng tugng va dap
lien hoi, thanh nhitng vong xoday I&p di 13p lai. Cac vii céng cU nhay,
nhip diéu c len 10i vao do6 vat: chung bat nay, 1an tron, tu tran, xuéng
san. Nhifng do vat nhay mua, ma tuc 1a van vat nhay mua, déu ghi nhé
nhip diéu ti ky Uc da thit cia chung. Nhay, cd thé nhé né 1a dat. Nhay,
doéng thau nhé né 1a bai ca.

Khi nhay, tdi nhé nhitng gi t6i da luén biét.

Ghi chu

Bai viét nghi vé viéc xem va lam nghé thuat nhu mét diéu nhay, cé
nghta 13, nhay maa vén da ludn ton tai trong ndi ham cda hanh vi. Co
thé 1a cot yéu vai viéc nhay, cling nhu cd thé 1a cot yéu véi viec xem
va lam nghé thuat. Viét theo cach nay, bai viét song hanh véi tac
pham thay vi c6 gang giai trinh y nghia clia chung. Téi cling viét theo
cach phan chiéu chinh hinh hai cua tac pham; nhitng hinh hai ay déi
khi tao nhip cho bai viét. Bai viét nay chiu anh hudng 16n va déng thai
dudc ma rong dua trén tiéu luan Mat va Tam tri (1964) cta Maurice
Merleau-Ponty. Trong dé, 6ng ciing suy tu vé cd thé, dic biét 1a co
thé clia ngugdi nghé si, & trong thé gidi, va cach ma su-6-trong-thé-
giéi dudc chuyén hoa thanh nghé thuat. G day, t6i chdi dua véi su-6
clia tdc pham trong thé gidi. Toi |4 t6i, va t6i 1a tdc pham, mot tac
pham d3 trd thanh t6i tuf luc t6i thay tac pham.

*Van D& dich
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Through the works of Phan Thao Nguyen, Tran Luong, and Ngo
Dinh Bao Chau, the ritual of politics is illustrated in myths, in
performative gestures grounded in earthly materials, and in bright
visuals that distract meaning. In dreamy watercolor, Thao Nguyen
depicts humans and gods in motion, flying, play-hiding, riding a
horse. Yet for all their innocence, most of the figures are holding
each a bow, pointing every which way. Their arrows are loaded but
not yet shot; the potential to harm pervades the scene. Through
countless retellings, myths spill out from Thao Nguyen's scenes on
silk into physical space: the lacquered weapon, now without their
arrows, soar above our heads like wayfinders. Though hung static,
their implied motion infiltrates the quotidian with possibilities of
the mythical, to where the two converge and become difficult to tell
apart. Meanwhile, Tran Luong's video work documents a peculiar
ceremony: a man in nothing but briefs dresses himself with rice and
wanders a landscape that bears the wounds of industry. Edited from
footage of his six-hour performance at the Mao Khe mines in 2001,
the work visually contrasts body and land, one enveloped in plump
white grains, the other covered in soot. As the artist sows handfuls
of ground charcoal into earth, this futile act - charcoal cannot grow
back from seed - foregrounds the strangeness of our extractive
relationship to land and the monumental work required of miners
to serve destructive ends. In Bao Chau's digital prints of watercolor
on paper, with their folds creating the illusion of a changing image,
the body disappears. Sitting through endless speeches on TV made
by this and that big man - the first rule of politics is that you must
talk about politics — the artist remembers only the striking floral
arrangements that adorn their podiums. Words fade to white noise;
the cast of characters, uncanny in their sameness, are entirely
interchangeable. And yet the ritual lives on because the ritual has
always been done this way. You talk, and | forget. All | remember are
flowers.

*With Lai Minh Ngoc

Trong cac tac pham clia Phan Thao Nguyén, Tran Ludng va Ngé Dinh
Bao Chau, nghi thifc chinh tri xuat hién qua truyén thuyét, qua nhiing
cU chi trinh dién gén lién vé6i chat liéu moc mac, qua ca nhitng hinh
anh ruc r& gay phan tan ngill nghia. G blc hoa mau nudc ctia Thao
Nguyén, con ngudi va than thanh luén chuyén déng: ltc bay ludn,
khi trén tim, ldc cudi ngua. Dau vé tu, hau hét nhirng ngugi trong
sd ho déu cam trén tay mot chiéc nd, chia vé bon phudng, chi vé
tam hudng. No d3 san tén, nhung ngudi chua ban co. Cam thuc vé
nguy cd sat thuong tran ngap canh quan. TU miéng nay qua miéng
no, truyén thuyét tif canh dung trén lua gis tran vao khéng gian vat
ly, hod than thanh thi vii khi dugc son mai bao boc, chao liéng trén
dau ta nhu nhifng chiéc la ban, chi ving béng nhitng mi tén. DAu bat
dong, chuyén déng ngu y cia chiing van len 16i vao d&i thudng cung
nhitng kha n&ng cla than thoai; 8 ndi gdp g& ay hai thé gisi nay giao
thoa, khé Idng tach biét. Cung lt¢, mot nghi 1é cé vé di thudng xuat
hién ndi tdc pham video cua Tran Luong: ngudi dan 6ng mic déc
chiéc quan 16t, co thé dudc gao bao boc, lang thang ngi cong nghiép
da khién dat ri mau. Dudc bién tap tu tac pham trinh dién kéo dai
sau tiéng ma Tran Ludng thuc hién tai mé than Mao Khé nam 2001,
& thudc phim ngéan nay ta thay su tudng phan thi giac gitfa cd thé va
dat: thi nay dudc gao trdng tron che chg, thi kia chim nghim trong
den tuyén bui than. Ngugi nghé si gieo nhifng nam than bét vao dat
- mdt hanh dong tuy vé ich (b&i than ndo dam chodi nay 16c?) — nhung
lai Iam néi bat tinh phi ly trong mé6i quan hé vira phu thudc, vita bao
mon gilfa con ngudi va thién nhién, dong thdi cling 4m chi khéi lugng
cong stic khéng 16 ma ngudi thd moé phai bo ra, nham phuc vu nhifng
muc dich khai thac va tiéu thu véi stc tan pha chang thé van hoi.
Tho4at an thoat hién cung cac nép gap gap ghénh, nhiing ao anh thj
giac lién tuc thay hinh déi dang trén bé méat chudi tranh in ctia Bao
Chau. Ngbdi nghe nhifng bai phat biéu vé tan trén truyén hinh cta dai
biéu nay dai biéu no, nghé si chi nhé nhitng 18ng hoa trang tri bat
mat; d&ng sau buc, ndi ca thé 18 ra phai xuat hién, thi gi day lai bién
mat. TU nglf nhoe dan thanh tap &m. Dan dai biéu, la ky trong chinh su
tudng dong ctia ho, cé thé dé dang thé chd nhau. Song, nghi thuc sé
van con séng méi vi nghi thic da luén dudc thuc hién theo cach nay.
Ngugi néi, 18i gié bay, va ta quén. Tat ca nhifing gi ta nhé chi la hoa.

*Cung Lai Minh Ngoc
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An example of a speech |, 1, 1ll, 1V, V
| Mot vi du chia bai phat biéu I, 11, 111, IV, V
2015
1 PHAN THAO NGUYEN Digital print, watercolor on paper [ In ky thuat s8, mau nuéc trén giay

Dimensions variable [ Kich thu6c da dang
Magical bow (Lacquered Time) / Né than (Mai thdi gian)
2019 Courtesy the artist / Thudéc quyén s& hitu ctia nghé si

Watercolor on silk, mother of pearl inlay and lacquer on wood*
| Mau nuéc trén lua, xa cif va sén mai trén go*
Installation dimensions variable [ Kich thuéc sép dit tuy thudc khéng gian

Collection of Nguyen Art Foundation / Thudc bd suu tap Nguyén Art Foundation
Three bows courtesy the artist / 3 chiéc né thudc s& hifu cia nghé si

*Lacquer produced in collaboration with artist Dinh Van Son
| *Son mai san xuat véi su cong tac clia nghé si Dinh Van Son

2 TRAN LUONG

Steam Rice Man | Ngugi Cdm
2022*

Single-channel video, color, sound
| Video ddon kénh, mau, am thanh
00:05:05

Collection of Nguyen Art Foundation
/ Thudc bé suu tap Nguyén Art Foundation

*The original performance was realized and documented in 2001
| *Trinh dién nguyén ban dudc thuc hién va tu liéu hoa vao ndm 2001




Time threads through the works of Truong Cong Tung, Nguyen
Minh Thanh, and Le Hoang Bich Phuong in season, days, and crop
cycles. Cong Tung's lacquer panels teem with life — bones, bugs and
tree bark crawl between layers of eggshell, son ta and silver leaf,
through a washing machine-portal, into other worlds or dimensions.
In his shadow garden, things live and die and transfer energy to live
and die again, through seasons that are not distinct separations of
time and weather patterns, but instead occur all at once, spring’s
sap bleeding into winter. Sitting among these busy creatures is
a little boy in seven iterations, daydreaming the week into a poem
on daily boredoms. Minh Thanh's candlelit child, deep red against
teal mornings and blue nights, spends his days waiting for time to
pass. In the tedium of going through the week only for the week to
start again, looking back lifetimes have passed. What remains are
self-reflections blurred by white gauze, modestly containing the
spirit of a being. Beneath the earth, tubers grow abnormalities. In
Bich Phuong’'s rendering, potatoes sprout eyes and fingers; what
sustains now poisons. Eery in its translucence, this common crop
is mindlessly consumed to fill our stomachs until one day, our body
buckles as the toxins spread, the unassuming turning out to harm.

Ngay lai ngay, mua lai mua, vu lai vu: th&i gian xau chudi cac tac
pham cta Trudng Céng Tung, Nguyén Minh Thanh va Lé Hoang Bich
Phudng lai v6i nhau. Su séng tran tré trén tiing thé san mai cua Céng
Tung - nhitng khic xudng, nhitng cén trung, nhifng cé cay luc an
lac hién gilta v6 van I8p vo tring, son ta va la bac. Tu truc thgi gian
nay téi truc thdi gian khac, ching trudn bo, vao ra gilta cac thé gidi
va chiéu kich khéng gian khac nhau, vong xoay vong nhu thé theo
nhip quay clla may moc. Trong khu vuén u md méng mi nay, van vat
séng, van vat chét, roi van vat lai chuyén hoa nang lugng dé tiép tuc
sdng va chét 1an nlfa, qua bon mua ching thé phan tach, ma ung
dung gieo nhip vao nhau, ndi nhua xuan chay tran sang gié dong.
Lot gilfa nhifng sinh vat tat bat ay 13 mot cau bé, trong bay khic
hoa khac nhau, than ths 1am tho vé bay ngay trong tuan ctua mét dgi
dang chan. Cau bé ay cia Minh Thanh - nuéc da dé au, dau moc cay
nén - ndi bat trén nhifng sang xanh mong két hay nhitng tham tham
dém lam, ngay lai ngay ngdi dgi thai gian tréi. Tuan lai tuan, roi lai mot
tuan mai, su té nhat lirng thifng, I& thé, khi nhin lai ca may ds&i da qua.
Nhifng gi con lai chi la bic chan dung tu hoa, 4n minh sau nhifng tam
vai x6, khiém nhudng chifa dung dau vét cia mot hién dién. Duéi kia,
bén trong ldong dat, ct ré mam méng tré nén doc hai. Qua nét vé cua
Bich Phudgng, khoai moc mét va ngén tay; thd néng san than thuéc,
dung dudng gid quay sang dau ddc. Trong chinh cai trong md rdn rgn
ctia lua va mau nuéc, ma cé thé khoac 4o ca sa; nhitng gi rat doi binh
thudng ciing cé thé nhudm mau chét chéc.

*Linh Lé dich



4 TRUGNG CONG TUNG

The shadow in the garden 2, meditation on similarity,
the four seasons and the elements

| Nhiing cai béng trong vugn 2, chiém nghiém vé su
tudng dong, bn mua va cac nguyén to

2023

Lacquer on wood / SGn mai trén gb
150 cm x 91 cm each (4 panels total) / 150 cm x 91 cm méi buic (4 buc téng céng)

Collection of Nguyen Art Foundation / Thudc bé suu tdp Nguyén Art Foundation

6 LE HOANG BiCH PHUGNG

Potato's Portrait 1 & 2 / Chan dung Khoai tay 1 & 2
2017

Watercolor on silk / Mau nuéc trén lua
80 cm x 80 cm each (2 paintings total)
| 80 cm x 80 cm mdi buc (2 buc tédng céng)

Collection of Nguyen Art Foundation
/ Thuéc bé suu tap Nguyén Art Foundation

5 NGUYEN MINH THANH

Seven days of the week
| Bay ngay trong tuan
1995

Ink and watercolor on dé paper, gauze

/ Muc va mau nuéc trén gidy do, vai xo

150 cm x 50 cm each (7 scrolls total)

/ 150 cm x 50 cm mdi tam (7 tdm téng cong)

Collection of Nguyen Art Foundation
/ Thubc bé suu tadp Nguyén Art Foundation




Roundabout routes and repeated gestures lead to works expressed
in circles. Nguyen Duc Phuong forms from clay a congregation of
figurines. Though relatively featureless, from their posture they
resemble miniature Buddhas, serenely observing their surroundings.
Their matching alcoves, each a glove fit, were inspired by the
moulds used to create them. Yet, in their timelessness - they could
conceivably exist as many years ago as from now - the statues seem
like they weren't made so much as one day awakened and took form,
extricating themselves from their original block of clay. Similarly, in
Nguyen Quang Huy's watercolors on dé paper, bodily knowledge
overrides as the artist’'s hand writes out a mantra, his hand moving
faster than his mind in scribing a strange, personal language. The
sign here does not signify; mantras need only be repeated to carry
magic. In Quang Huy's couplet, the act of writing is not burdened
by a responsibility to transmit knowledge; it is done because it is
simply what the hand knows how to do. In a final progression, the
hand picks up a mallet to trace the mouth of a brass vessel. Made
from artillery shell found in Quang Tri, Tuan Andrew Nguyen's singing
bowl attempts to heal, and in the process reveals deep wounds
that, in truth, cannot be forgotten, only transformed: fragments of
brass, made to the sound of explosions, with time come to know the
vibrations of song.

Cung dudng xoan 6c, thdi gian xoay vong va nhiing ctf chi lap lai
trong trién 1am gid dan 16i t8i cac tac pham dudc trinh hién qua nhiing
dudng tron. TU dat sét, Nguyén Dlc Phudng théi hdn vao doan tudng
nhé nhan. DU dién mao ching ré rang, cung cach ctia chung tira tua
nhiing tugng Phat thu nhd, binh than quan sat su d&i. Mdi buc tugng
di cung véi moét cai hoc vira van, 1ay cam hiung tif chinh chiéc khuén
nguyén ban ma nghé si dung dé tac chung. Ay thé, trong tinh vinh
cliu - b&i chung nhu thé da ton tai rat nhiéu ndm réi — nhitng pho
tudng nay dudng nhu khong dudc tao ra ma béng mét ngay, thic
giac va dan hoa thé, béc minh ra khéi nhitng tang dat sét nguyén
thuy. Tudng tu, tri thic nhap thé ap dao trong cac buc tranh mau
nuéc ctia Nguyén Quang Huy. Nghé si viét ra nhitng cau chd, nhung
ban tay anh di chuyén con nhanh hdn ca tam tri, mot th ngén ngir
ky la gi& nhay mua trén bé mét gidy dé. Dau hiéu & day khéng biéu
thi; nhitng cau chu ciing chi can dudc I13p di |8p lai dé mang dén
phép mau. Trong cau déi thi gidc cua Quang Huy, viét khéng phai
mang ganh ndng truyén dat y tl; viét chi dé viét - b&i day la hanh
ddng ma ban tay nhé va biét lam. Cuéi cung, ndi cung dudng trién
Iam gan két thuc, ban tay nhat l1ay chiéc dui roi Ian theo vanh miéng
tron cua cai chudng dong. Lam tir vé phao dudc tim thay 6 Quang
Tri, chiéc chudng xoay cua Tuan Andrew Nguyén cd gang chifa lanh,
nhung qué trinh nay thuc chat lai 1am hé 16 nhitng vét thuong that
tinh khéng thé ngudi ngoai ma chi cé thé chuyén hoa: néi am thanh
tan pha cuia phao dan tiing gam gu, theo thdi gian, nhitng khtc ca lai
dan vang lén.

*Linh L& dich



8 NGUYEN QUANG HUY

Untitled /| Khéng dé
2001

Ink and watercolor on dé paper [ Muc va mau nudc trén gidy dé
110 cm x 82 cm each (2 works total) / 110 cm x 82 cm méi tam (2 tdm téng céng)

Collection of Nguyen Art Foundation / Thudc bé suu tdp Nguyén Art Foundation

7 NGUYEN bUC PHUGNG

Faceless [ VO dién
2017

Clay, d6 paper, nhua cay | Dat sét, gidy dé, tree sap
Installation dimensions variable | Kich thuéc sap dat tuy thudc khéng gian

Collection of Nguyen Art Foundation / Thudc bé suu tdp Nguyén Art Foundation

9 TUAN ANDREW NGUYEN

To Make A Life Is To Make A Circle
2020

Singing bowl pounded from 130mm brass artillery shell, tuned to the frequency
of 432 Hz, wood and rubber mallet

| Chuéng xoay duc ti 130mm voé dan phéao bang dong thau, diéu chinh téi

tan s6 432 Hz, dui cao su can gb

22cmx30cm/ 22cmx 30 cm

Collection of Nguyen Art Foundation / Thudc bd suu tdp Nguyén Art Foundation



THAO
NGUYEN
PHAN

TRAN
LUONG

NGO
DINH
BAO
CHAU

THE ARTISTS

Thao Nguyen Phan (b.1987, Vietnam) explores ambiguous issues in social
convention, history and tradition through her practice that includes observations
through literature, philosophy and daily life. Thao Nguyen graduated with honours
from the Lasalle College of the Arts, Singapore in 2009, before receiving her MFA
in Painting and Drawing from the School of the Art Institute of Chicago (SAIC) in
2013.Sheis a co-founder of the collective Art Labor, with artist Truéng Céng Tung
and curator Arlette Quynh-Anh Tran. Thao Nguyenis a 2016-2017 Rolex Protégée
and has exhibited widely in Southeast Asia and, more recently, internationally
in Europe.

Tran Luong was born in 1960 in Hanoi, Vietham. He graduated from the Hanoi
University of Fine Arts in 1983 and later formed a collective with fellow painting
graduates that became known as the Gang of Five and was responsible for leading
the development of contemporary art in Vietham. From 1990 to 1996, the Gang
of Five mounted major exhibitions in Hanoi (twice), Ho Chi Minh City (formerly
Saigon), London, and Hong Kong, and participated in several international group
exhibitions. Previously, they had organized monthly exhibitions in each other’s
homes in response to otherwise limited opportunity. Tran Luong has played a
critical role in generating support for artists in Vietnam. In 1998 he co-founded
Nha San Studio (also known as Nha San Duc), Hanoi's leading alternative art
space, and curated the majority of the exhibitions during its first four years of
operation. He co-founded the Hanoi Contemporary Art Centre in 2000, serving
as its Director until 2003.

From early on in her career, Ngo Dinh Bao Chau has worked with a wide range of
materials, from sedge mats, steel, and concrete, to tric chi — paper made from the
purées of bamboo, corn and duckweed. Her practice examines contemporary life
in Vietnam; she repurposes objects and images in order to challenge the dualisms
and tensions that exist in society. In her most recent work, Ngo Dinh Bao Chau
appropriates the symbols which are part of a collective, cultural memory, and
places them in an imagined homespace. Through her multimedia installations,
the artist comments on the power of repetition, and explores the indistinction
between public and private space.

Ngo Dinh Bao Chau (b. 1986, Dong Thap), since graduating from the Ho Chi Minh
University of Fine Arts, has held various exhibitions within the region and abroad.
She lives and works between Hue and Ho Chi Minh City.
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Phan Thao Nguyén (sn. 1987, Viét Nam) kham pha nhitng van dé khi té khi ms
trong céc tuc & xa hoi, truyén thong, va lich sif théng qua thuc hanh dua trén
nén tang quan sat tif vin chudng, triét hoc, cling nhu déi séng. Thao Nguyén tot
nghiép loai uu tu Dai hoc My thuét Lasalle, Singapore nam 2009, truéc khi nhan
bang Thac si Hoi hoa va Tranh vé tai Trusng Nghé thuat cua Hoc vién Chicago
(SAIC) ndm 2013. C6 dong sang lap nhém Art Labor cung nghé si Trusng Céng
Tung va giam tuyén Arlette Quynh-Anh Tran. Thao Nguyén la Hat giéng trién
vong ndm 2016-2017 cua Qu{ Rolex va da trién 1am tai nhiéu ndi trén Déong Nam
A va gan day la chau Au.

Tran Ludng sinh ndm 1960 tai Ha Noi, Viét Nam. Nam 1983, anh tét nghiép Trudng
Dai hoc My thuat Ha No6i (hién mang tén Trudng Dai hoc My thuéat Viét Nam), sau
dé thanh 1ap mét nhom nghé si véi cac sinh vién hoi hoa cung khoa mang tén
Gang of Five. T ndm 1990 dén nam 1996, Gang of Five d& t6 chlc cac trién |am
I6n tai Ha Noi, thanh phé H6 Chi Minh, London va Héng Kéng, dong thsi tham gia
trung bay tai nhiéu trién 13m nhém quéc té. Truéc do, Gang of Five cling tu té chuc
céac cudc trién 1am hang thang tai gia khi cac cd hoéi trién 13m con han ché. Tran
Ludng déng mot vai trd quan trong trong viéc hd trg va nuéi dudng cac Itra nghé
si tré & Viét Nam. N&m 1998, anh déng sang lap Nha San Studio (con dudc goi la
Nha San buc), mét khéng gian nghé thuat thi nghiém cé anh hudng I6n tai Ha
N&i, va giam tuyén phan I6n céac trién Iam trong bon ndm dau tién hoat déng. Anh
dong sang lap Trung tam Nghé thuat Bucng dai Ha N6i vao nam 2000, va diéu
hanh khéng gian duéi cusng vi Giam déc cho dén ndm 2003.

TU lac bat dau su nghiép nghé thuat, Ngé Dinh Bao Chau da lam viéc véi nhiéu
chat liéu tu chiéu, thép, bé téng, téi tric chi, mot vat liéu gidy méi la dugc lam tu
b6t nhuyén cua tre, bap, hodc béo. Thuc hanh ctia ¢6 xoay quanh cac nghién clu
vé cudc song duong dai Viét Nam; co tai dinh vi nhiéu vat pham va hinh anh véi
muc dich khai thac tinh déi ngdu va nhiing cing thang trong xa hoi. Trong bo tac
pham méi nhat, Ngé Dinh Bao Chau stf dung biéu tugng nhu mot phan cua ky tc
tap thé, va dit ching vao khong gian nha vé thuc. Qua céac tac phadm sip dit da
phudng tién, nghé si truyén tai sic manh cta phép Iap, va kham pha nhiing tusng
quan gilfa cai cong cong va cai riéng tu.

Ngé Dinh Bao Chau (sinh ndm 1986, BDong Thap) sau khi tét nghiép Dai hoc My
thuat Thanh phé H6 Chi Minh da tham gia nhiéu trién 1am trong va ngoai nuéc. Co
sinh s6ng va lam viéc gitta Hué va Thanh phé Hé Chi Minh.
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Truong Cong Tung (b.1986, Vietnam) often draws from spiritual cultures and
oral histories to examine the material intersection of humans and nature. Céng
Tung specialised in lacquer painting at the Ho Chi Minh City Fine Arts University,
graduating in 2010. Since then, he has expanded his practice to incorporate
mediums such as video and installation, and continues to approach painting as
an experimental form. Originating from the highlands of Dak Lak in the Central
Highlands, Cong Tung spent his early life in rural surroundings before moving
to Ho Chi Minh City for university; much of his work addresses Vietnam's rapid
urban development and concurrent social and political changes. Cong Tung
has exhibited widely in Ho Chi Minh City at Galerie Quynh in 2018, The Factory
Contemporary Arts Centre in 2017 and San Art in 2014 and 2011, as well as in
Europe and Asia. In 2012, he co-founded artist-curator collective Art Labor,
based in Ho Chi Minh City, Vietham.

Nguyen Minh Thanh (b. 1971, Hanoi, Vietham) graduated from Vietnam University
of Fine Arts in 1996 and is part of a small group of artists who influenced the
development of Viethamese contemporary art. His works have meditative and
introspective qualities and engage with Vietnamese life and culture. Inspired
by Buddhism and mainly using Chinese ink and watercolor on Do paper, Minh
Thanh's sad portraits are the result of an internal search for harmony and peace.
He stated: "l believe that inside of each person there is real and perfect beauty
- we cannot see it but we feel it. | would like to remind people that beneath our
mind there is peace and from there, everything will begin.”

Nguyen Minh Thanh's work has been widely exhibited both nationally and
internationally and is included in numerous public and private collections,
including the National Art Gallery of Queensland, Brisbane, Australia, the
Fukuoka Asian Art Museum, Japan, the World Bank Art Program, and the Post
Vidai collection of contemporary Viethamese Art, Switzerland. After a decade of
living a quiet life in Dalat, Nguyén Minh Thanh has returned to Hanoi.

Le Hoang Bich Phuong (b. 1984, Vietham) is most well known for her sensitive
and surreal silk paintings. Her works often depict anthropomorphised animal
characters that provide Phugng with an entry point to explore themes of sexuality
and eccentricity whilst challenging societal dogmas. She merges traditional
Vietnamese painting techniques with her interest in Japanese manga and the
ukiyo-e woodblock prints tradition, to form a distinct and personal style. Phuong
graduated from the Ho Chi MInh City Fine Arts University in 2010 after majoring
in Oil Painting, and was chosen as a finalist for the Young Talent Award by the
Culture & Development Exchange Fund (CDEF) of the Danish Embassy the same
year. She has exhibited widely across Viethnam: at The Factory Contemporary
Arts Centre, San Art, Salon Saigon in Ho Chi Minh City, and at Manzi and with the
Japan Foundation in Hanoi.
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Truong Céng Tung (sn.1986, Viét Nam) thudng lay cdm hiing tif van hoda tam linh
va lich sl truyén miéng, qua dé béc tach nhiing tang dan xen gilfa con ngugi va
thién nhién. Coéng Tung theo hoc chuyén nganh sén mai tai Dai hoc My thuat TP.
H6 Chi Minh, tét nghiép nam 2010. T dé dén nay, anh da néi rong dudng bién
sang tac, thi suc véi video va sdp dit trong khi van duy tri viéc thif nghiém trong
hoéi hoa. Xuat than tif ving cao nguyén Dak L&k, Céng Tung danh hau hét quing
dg&i thd 4u & ndi thén da truéc khi chuyén dén TP. H6 Chi Minh dé hoc dai hoc; vi
thé, hau hét cac tac pham clia anh déu phan anh thuc trang d6 thi héa o at cling
nhu nhifng thay déi chinh tri xa hoi kém theo & Viét Nam. Céng Tung d4 trién |am
& nhiéu nai & TP. H6 Chi Minh, tai Galerie Quynh n&m 2018, Trung tdm Nghé thuat
Pbudng dai The Factory nam 2017, va San Art nam 2014 va 2011, cling nhu & chau
Au va chau A.N3m 2012, anh déng sang l1ap nhém nghé si - giam tuyén Art Labor,
& TP. H6 Chi Minh, Viét Nam.

Nguyé&n Minh Thanh (sn. 1971, Ha Néi, Viét Nam) t6t nghiép Dai hoc My thuat Viét
Nam n&m 1996 va nam trong nhém cac nghé si cé anh hudng dén su phat trién
cuia nghé thuat dudng dai Viét Nam. Cac tdc pham clia anh mang dam chat thién,
noi tam va gan boé véi ddi séng, van héa Viét Nam. LAy cam hing ti Phat gido va
chl yéu sif dung muc Trung Quéc va mau nudc trén gidy D6, nhitng bic chan
dung budn ctia Minh Thanh |4 két qua ctia mét qua trinh tim kiém su hoa hgp va
hoa binh ndi tam. Anh khang dinh: “Téi tin rdng bén trong mdi ngugdi déu cé vé dep
thuc su va hoan hao - ching ta khéng thé nhin thay nhung ching ta cam nhan
dudc. Téi mudn nhac moi ngudi rang bén dugi tam tri chuing ta cé su binh yén va
tU do, moi thu sé bat dau.”

Tac pham ctia Nguyén Minh Thanh da dudc trung bay rong rai trong nuéc va quéc
té va dudc dua vao nhiéu bd suu tap cédng cong va tu nhan, bao gém Phong trung
bay Nghé thuat Qudc gia Queensland, Brisbane, Uc, Bao tang Nghé thuat Chau A
Fukuoka, Nhat Ban, Chuong trinh Nghé thuat Ngan hang Thé gi6i, va Bd suu tap
Post Vidai ciia Nghé thuat dudng dai Viét Nam, Thuy Si. Sau mot thap ky séng
I&ng 18 & Da Lat, Nguyé&n Minh Thanh d4 trg vé Ha Noi.

Lé Hoang Bich Phugng (sn. 1984, Viét Nam) chl yéu dudc biét dén qua nhiing
buc tranh lua tinh té va siéu thuc. Cac tdc pham cuia c¢6 thudng khac hoa nhiing
con thu dudc nhan hoa ma qua chuing, Phudng vifa cé thé khai pha cac chi dé
tinh duc va tinh 1ap di, vifa thach thic cac gido diéu xa hoi. Co két hdp ky thuat
vé tranh truyén théng véi niém yéu thich manga Nhat Ban va ky thuat in khac
g6 ukiyo-e, tao nén mot phong cach riéng déc dao. Phugng tét nghiép Pai hoc
My thuat TP. H6 Chi Minh khoa Son Dau vao ndm 2010; trong cung nam dé, c6
dudc Quy trao d6i Van hoa & Phat trién clia Dai sif quan Dan Mach chon trao Giai
thudng Tai ndng tré. C6 da trién 1am & nhiéu ndi trén khap Viét Nam: Trung tam
Nghé thuat Budng dai The Factory, San Art, va Salon Saigon & TP. H6 Chi Minh;
Manzi va Trung tam Giao Iuu Van héa Nhat Ban tai Ha Noi.
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Nguyen Duc Phuong (Phuong Gio) (b.1982) graduated from the University of Fine
Arts in Hanoi in 2007. He spent the next decade transferring his observations
of contemporary Vietnam into visual objects, often employing natural materials
such as soil, plant pigments and traditional papers. Nowadays, his practice spans
ceramics, sculpture and painting with a strong penchant for traditional crafts in
terms of production and local folk arts for visual inspiration. He also collects and
restores old furniture and antiques which he decorates with humorous cartoons
and sells in his Hanoi studio, L.

Nguyen Quang Huy (b.1971, Ha Tay) is living and working in Hanoi. He graduated
from Vietnam University of Fine Arts in 1996. Quang Huy has many solo
exhibitions such as M6t ngay moi ngay (2018) at Quynh Gallery, NET (2015) at
Six Space, Love (2011) at Art Vietnam Gallery, Ngu'di phu nit khéng tén (2005)
at Ryllega Gallery, Nguyen Quang Huy at Galerie am Grossneumarkt, Hamburg,
Germany (2000), Gallery Veronique Smagghe, Paris, France (1998), Nhiéu
Tay qua Gallery Artist Unlimited, Bielefeld, Germany (1996) and many group
exhibitions. Quang Huy's works have been collected by the Fukuoka Asian Art
Museum, Fukuoka, Japan; World Bank Art program Washington DC, USA; National
Gallery Singapore.

Tuan Andrew Nguyen's (b. 1976, HCMC) practice explores strategies of political
resistance enacted through counter-memory and post-memory. Extracting
and re-working narratives via history and supernaturalisms is an essential part
of Nguyen’'s video works and sculptures where fact and fiction are both held
accountable.

Nguyen received a BFA from the University of California, Irvine in 1999 and
an MFA from The California Institute of the Arts in 2004. Nguyen has received
several awards in both film and visual arts, including an Art Matters grantin 2010
and best feature film at VietFilmFest in 2018 for his film, The Island. His work
has been included in several international exhibitions including the Asia Pacific
Triennial 2006, the Whitney Biennial 2017, and the Sharjah Biennial 2019.

Nguyen founded The Propeller Group in 2006, a platform for collectivity that
situates itself between an art collective and an advertising company.
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Nguyén Dic Phudng (Phudng Giod) (sn.1982) tot nghiép Dai hoc My thuat Ha Noi
nam 2007. Anh da danh ca thap ky tiép theo dé chuyén nhifng quan sat vé xa hoi
dudng dai Viét Nam thanh céac vat thé truc quan, anh thudng st dung cac vat liéu
tu nhién nhu dat, bot mau thuc vat va cac loai gidy truyén thong. Ngay nay, cac
thuc hanh cda anh trai dai tif gém su, diéu khac va héi hoa véi thién huéng chu
dao vé viéc san xuat cac tdc pham thu céng truyén théng v6i cam hing thi giac
dugc lay ti nghé thuat dan gian dia phudng. Anh ciing suu tdm va phuc ché doé
ndi that cii va dd cd ma anh trang tri bdng nhiing buc tranh biém hoa hai hugc va
ban tai xudng vé & Ha No6i cia minh, Lo.

Nguyén Quang Huy (sn. 1971, Ha Tay) dang sinh séng va lam viéc tai Ha Noi.
Anh t6t nghiép trudng Dai hoc My thuat Viét Nam ndm 1996. Quang Huy d&
t6 chuc rat nhiéu trién 1am ca nhan vi du Mét ngay moi ngay (2018) tai Quynh
Gallery, NET (2015) tai Six Space, Tinh Yéu (2011) tai Art Vietnam Gallery, Ngu¢i
phu nr khéng tén (2005) tai Ryllega Gallery, Nguyen Quang Huy tai Galerie am
Grossneumarkt, Hamburg, Buc (2000), Gallery Veronique Smagghe, Paris, Phap
(1998), Nhiéu Tay qua, Gallery Artist Unlimited, Bielefeld, Dic (1996) va nhiéu
trién 1am nhém khac. Cac tac pham clia Quang Huy dudc suu tap tai Fukuoka
Asian Art Museum ,Fukuoka, Nhat Ban; World Bank Art program Washington DC,
My, National Gallery Singapore.

Thuc hanh nghé thuat ctia Tuan Andrew Nguyén (sn.1976, TP. HCM) két hgp thuc
tai va hu cau; trich xuat va tai tao cac tran thuat vé lich sif va niém tin cta con
ngusi truéc cac hién tugng siéu nhién, dé qua dé kham pha cac chién ludc doi
khang chinh tri théng qua phan-ky Uc va hau ky Uc.

Nam 1999, Tuadn Andrew nhan bang clf nhan nghé thuat ti BH California, Irvine;
va nam 2004, thac si nghé thuat tur Vién Nghé thuat California. Anh da doat cac
giai thudng tU linh vuc phim va nghé thuat thi giac, bao gom giai thudng Art
Matters nam 2010 va giai phim hay nhat tai VietFilmFest nam 2018 cho b phim
The Island. TAc pham ctia anh da dudc trung bay tai cac trién 1am quéc té nhu
Pacific Triennial (2006), Whitney Biennial (2017) va Sharjah Biennial (2019).

N3&m 2006, Tuan Andrew sang lap The Propeller Group — mdt nhém nghé si giao
thoa gilfa nghé thuat va quang cao/truyén théng.
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Nhat Q. Vo (b. 1991, Ben Tre, Vietnam) graduates from California College of
the Arts, San Francisco with an honor in Bachelor of Architecture. He often
collaborates with creative individuals and organizations across Vietnam and
the Southeast Asia region as a coordinator and a designer for exhibition space,
graphic identity, and publication. Nhat was the former Manager of San Art and is
currently the Manager of Nguyen Art Foundation.

Nhat Q. V6 (sn. 1991, Bén Tre) t6t nghiép bang clif nhan chuyén nganh Kién truc tai
trudng California College of the Arts, San Francisco. Anh thuGng xuyén cong tac
v6i nhifng ca nhan va t6 chic sang tao trong nuéc va quanh khu vuc Déng Nam
A véi vai tro ngugi diéu phéi, thiét ké khdng gian, nhan dién va cac 4n pham lién
quan. Nhat ting 1a Quan ly khéng gian San Art va hién 1a Quan ly t6 chiic Nguyén
Art Foundation.

Thai Ha is a curator and translator whose work centres speculation, dreaming,
play, and improvisation. Ha is an alumna of the 12th Berlin Biennale Curator’s
Workshop, directed by Reem Shadid. Between 2020-2021, she received a
grant from the Goethe-Institut to produce C4R6 - an arts education workshop
for local students in Saigon. In 2018, she co-founded the now-dormant Indigo
Magazine, a platform for new voices from Southeast Asian arts and beyond. Her
translations can be found in publications by the Tate St Ives, Carnegie Museum of
Art, Asian Art Biennal, ArtReview, and NUSASONIC. In 2022, Circa Art Magazine
commissioned her to produce a series of experimental essays that explore
language and translation in the works of artists from Ireland and Southeast Asia.

Thai Ha la mot giam tuyén va ngudi dich véi thuc hanh xoay quanh nhifng suy doan,
md mang, ngau hing trong nghé thuat va ngén ngl. Ha da tham gia Workshop
Giam tuyén cua Berlin Biennale 1an thi 12, do gidm tuyén va nha nghién cllu Reem
Shadid t6 chifc. Ndm 2020-2021, Ha nhan dudc hd trg tif Vién Goethe dé thuc
hién du an CaAR6 — mot workshop nghé thuat danh cho nhithg em hoc sinh dang
sinh s6ng & Sai Gon. Ndm 2018, Ha déng sang lap tap chi Indigo - mot 4n pham
danh cho nhiing gusng mit mé&i trong nganh nghé thuat cta vung Péng Nam A.
Céac ban dich cua Ha da dudc xuat ban bai Tate St lves, Carnegie Museum of Art,
Asian Art Biennal, ArtReview, va NUSASONIC. TU nam 2022-2024, véi su tai trg
tif Circa Art Magazine, Ha sé tién hanh nghién clu va viét mot sé-ri tiéu luan vé
tinh ngén ng(r va dich thuat trong nghé thuat thj giac cta Ireland va Déng Nam A.
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