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As art collectors go, Quynh Nguyen had an early start. When still

a student, she sat for a portrait by Bui Quang Ngoc, an acclaimed
Vietnamese painter, and promptly fell in love with the painting. Not least
because she felt it sat outside the canon dominated by demure, long-
haired maidens. Yet it took Quynh five years to work up the courage and
ask the artist to sell it to her. The collector has been much more decisive
with the acquisitions that followed, usually buying on the spot.

The school girl portrait started a collection that formed the basis of the
Nguyen Art Foundation (NAF), a nonprofit organization founded in 2018
with a goal of promoting contemporary art. With hundreds of paintings,
sculptures, performance art pieces and installations, NAF is one of
Vietnam'’s largest private collections of contemporary art.

The collection focuses on artists connected in any way to Vietnam. It
refuses to limit artists by any definition of their identity that is restricted
to nationality, instead prioritising their practice and artistic concept as
defining factors. It collects works from both Vietnamese and foreign
artists, enlarging definitions of what is considered ‘Vietnamese' art, and
problematising the term ‘Vietnamese artist'.

Under the advisory of Cam Xanh (pseudonym of Thanh Tran Ha), artist
and founder of MoT+++, since its conception, the foundation has
worked to build an alternative infrastructure for the arts in Vietnam, and
construct the base for what it hopes will form Vietnam'’s first museum
of contemporary art. The foundation aims to expand the possibilities for
contemporary art in Vietnam by facilitating global overall growth of the
Vietnamese art scene.

VGi tu cach 1a mot nha suu tam nghé thuat, Nguyén Thuy Quynh d4 ¢
mat su khai dau sém. Khi con 1a sinh vién, c6 ngdi lam mau cho mét birc
chan dung cua hoa si Bui Quang Ngoc, mot hoa si Viét Nam rat duoc yéu
thich, va co ngay lap tic yéu birc tranh ay. Diéu quan trong d6 la co6 cam
thdy n6 vuot ra khoi tiéu chuén hinh anh nguoi phu nir phai gan lién vdi
mai toc dai, doan trang. Mai dén ndam nam sau d6, Quynh méi c6 can dam
yéu cau nghé si ban btrc chan dung ndm xua cho c6. Sau nay co trd nén
quyét doan hon khi thu mua tac pham va co thuong mua ludn tai cho.

Birc chan dung vé co nir sinh toc ngan ay dugc xem nhu |a budc khai dau
ctia The Nguyén Art Foundation (NAF), mgt t6 chirc phi lgi nhuéan dugc
thanh 14p vao nam 2018 véi muc tiéu thic day su phét trién cia nghé
thuét duong dai. VGi hang trdm bic tranh, tac pham diéu khac, nghé thuat
trinh dién va sap dat, NAF 1a m6t trong nhirng bd suu tap tu nhéan 16n nhat
@ Viét Nam vé nghé thuat duong dai.

Bo suu tap tap trung vao cac nghé si sy két ndi véi Viét Nam bang nhiéu
hinh thirc. Khdng cd su gidi han céc nghé si bang bat ky hinh thirc nao
nhu danh tinh hay qudc tich, thay vao d6 céc yéu t6 quyét dinh bao gom
su thue hanh nghé thuat va khai niém nghé thuat caa ho. Quynh thu thap
céc tac pham tlr nghé si Viét Nam va nudc ngoai, md rong dinh nghia
nghé thuat ‘'Viét Nam' va ‘nghé si Viét Nam'.

Dudi si co van cia Cam Xanh (nghé danh cta Tran Thanh Ha), la nghé si
va nguoi sang lap Mot +++. Tlr y twdng ban dau cia minh , NAF tirng budc
xdy dung co s& ha tang phuc vu nghé thuat tai Viét Nam va xay dung nén
mong vdi hy vong sé thanh |ap Bao tang nghé thuat duong dai tu nhan
dau tién ¢ Viét Nam. NAF mong mudn ma ra nhiéu co hoi cho nghé thuat
duong dai Viét Nam bang céch tao diéu kién cho su phat trién trén quy
mo toan cau cua tuong lai nghé thuat Viét Nam.
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People, Victory and Life After the War

A two-chapter exhibition from the Nguyen Art Foundation collection
Curated by Gridthiya Gaweewong and students from Renaissance
International School, EMASI Nam Long and EMASI Van Phuc

Curator’s Note:

People, Victory and Life after the War is an art exhibition about the
past and present of Vietnamese artistic practices drawn from the war
sketches and contemporary artworks from the Nguyen Art Foundation
collection, initiated in 2018 by Mrs Nguyén Thuy Quynh, one of the
founders of the Renaissance International School. The exhibition is
located within the context of the school and aims to use the curatorial
process and exhibition making as educational tools to engage with
students and encourage them to undertake art history based research
and exhibition making, with the ultimate goal of enhancing the art
appreciation and visual experience of both students and the general
public. A secondary objective is to use the collection as a learning
process to help understand the art history of Viethnam associated with
its social and political context and to establish a dialog among different
generations of artists, art lovers and students.

Since the Foundation’s core value is education, | originally proposed
experimenting with long-distance exhibition-making focusing on

the works in the collection and trying to engage with living artists
whose works could be exhibited in the show and with students from
the schools. These exhibitions can serve as teaching materials for
teachers and students, with the show used to teach different subjects
such as history, art, storytelling and writing. It consists of two didactic
exhibitions designed to create public awareness of the collection
through multiple educational platforms such as exhibitions, research,
workshops, lectures and oral history projects. As the Covid-19 pandemic
makes it impossible to access the collection physically, | wanted to try
different methods to work on the exhibition from a distance. With the
support of art teachers from both campuses, we shared the collection
with students and ran an online workshop. Students were asked to
identify the ideas behind the artworks, looking at the keywords and
grouping the artworks. Finally, they were asked to choose their favorite
things about the artworks. Most of the students selected the quiet,

peaceful, serene works which unfortunately cannot be entirely presented in
this show due to location and inaccessibility. But | managed to keep one group,
selected by the students at Van Phuc, which was my inspiration for the title
People, Victory and Life after the War.

Based on my examination of the Nguyen Art Foundation, there are two major
types of artworks in the collection: first the historical works of war sketches
produced around the early and mid-20th century by Army artists, and second,
contemporary artworks by Vietnamese and international artists. As a result,
the structure of this exhibition series is made up of two chapters of the war
sketches and contemporary art to show simultaneously at the galleries of
EMASI schools, the Nam Long and Van Phuc art spaces. The exhibition aims to
use the war sketches as the departure points for students and general viewers
to learn about art in the social history and politics of Vietnam. This two-
chapter exhibition presents a display of the past and present by combining war
sketches and contemporary art. It aims to create a dialog between the works in
the collection, such as the war sketches by Trurong Hiéu and Pham Thanh Tam
and contemporary art. For the war sketches, it will discuss the role of artists
during wartime. What kind of roles and responsibilities were played by artists
in the army? How did they work and how did they distribute their works? What
are their reflections on their artworks in today’s context? And how do students
relate to this part of history? For contemporary art, | proposed working with
students in conducting research about the collection and encouraging them

to select artists whose works connect conceptually or visually to the wartime
series by Pham Thanh Tam, Truang Hiéu, V6 An Khanh and D6 Thi Ninh. Works
were later selected with the students, and the curator once the research was
completed.

The two-chapter exhibition

Questions raised during the curatorial process included how artists of the
past reflect on their own artworks in today’s context, how young contemporary
artists perceive the memories of the war and, most importantly, how students
relate to this part of history. To experiment with the curatorial practice, the
collaboration with students of the EMASI Schools, art teachers and the staff
to stage the exhibition online during Covid-19 would have been smoother had
we been able to do it on-site. Using the collections and exhibition-making as
educational tools, students were encouraged to select the artworks, rationalize
their choices and group them through online meetings and a workshop. Based
on this experiment, the exhibition slowly took shape. Its title was inspired by
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the students of EMASI Van Phuc, who encapsulated the sentiments of the
younger generations towards Vietnamese socio-political history. The exhibition
was constructed into two chapters which will be exhibited simultaneously at
the EMASI school’s two campuses from March to December 2021.

People, Victory and Lives after the War: Chapter 1

The first chapter focuses directly on the American War memory and
experiences, with close-up perspectives rendered in war sketches by Army
artists and contemporary works by young artists from Vietnam and beyond.
Participating artists include Bang Nhat Linh, Chu Thao, Dinh Q. L&, Laurent
Weyl, L& Quy Tong, Nguyén Huy An, Nguyén Qudc Chanh, Pham Thanh Tam,
The Propeller Group, Tram Carin Luvong, Truang Cong Tung, Vo An Khanh,

and Vuong Duy Khodi. The exhibition untangles a meticulous examination
process of Vietnamese socio-political history during the American War through
historical drawings and contemporary artworks reflecting direct experiences
of the effects of the war from the perspectives of the North and the South.
People, Victory and Life after the War is manifested in the small war portraits of
Pham Thanh Tam and a serene landscape by Vuang Duy Khoai. This selection
by young students encapsulated their perception and sentiments about the
memory of a war they did not experience but witnessed how the country came
through and steadily shaped the fast-growing and resilient society it is today.

The show attempts to reflect the nature of the collection, which consists
mainly of two types of works — war sketches and contemporary art - rendered
in the structure of the exhibition which juxtaposes the past and the present.
Chapter one features the war sketches of Chu Thao, a former reporter and
army artist who remarkably recorded details and the identity of most of his
subjects from the Mekong Delta to the Cambodian border in the 1970s. Thao's
works provide a significant opportunity for us to get to know the people he
drew so that they are no longer merely ‘portraits’ or ‘nameless persons’. The
works by Pham Thanh Tam, meanwhile, deal with the war experience, people
in daily life, war machines and operational scenes in both outpost stations and
the countryside. These two series of works give more details about the lives
of civilians and the military during the War and are reinforced by the powerful
photography of V& An Khanh, the war journalist who worked in the mangroves
forests of Vietnam’s South from the start of the American War in the 1960s.
His iconic photography of secret missions of the Viet Minh in the Mekong
Delta area, such as a medical operation station of the Viet Minh Guerrilla was
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highly acclaimed as the alternate voice, a counter-narrative of the American
War portrayed by the West. Carrying the negative films until the end of the War,
his works were discovered by Doug Niven, the AFP journalist who went on to
author the book, Another Vietnam.

The D6i Mdi policy allowed many young Vietnamese diaspora artists to return
to their homeland after their forced migration of more than two decades.
Their works on the American War were based on their own experiences

and reexamined the remnants of war through the history of ideas, objects

of war and memorabilia. Trying to imagine the impossible, The Propeller
Group’s video and sculpture entitled AK-47 vs. M16 merged bullets from two
opposition weapons from the representative countries of the free world,

the US (M16) and the USSR (AK-47), during the cold war into one object.

In the video performance, the artists’ collective presented the symbols

of contested ideology from both worlds, despite their being branded and
claimed as ‘weapons of peace’. In contrast to The Propeller group, Tram Carin
Luong’s video installation, Marx. Weber.Hegel. Andme explored the influential
philosophers from the 19th century whose works and ideas shaped modern
Vietnam. Collecting war-related readymade objects from Ho Chi Minh City
represented how the younger generation perceived the after-effects of the war,
as a positive gesture and hope. Nguyén Huy An and Tram Carin Luang explored
the idea of communism and traced how the ideology affected people’s
consciousness differently through its propaganda and education. Born and
raised in Hanoi, Nguyén Huy An perceived the American War differently from
the returnees. He collected 29 Vietnamese alphabet letters from propaganda
slogans on village walls. The way he removed and deconstructed them from
the political context and returned them to their origin in a linguistic context
subtly reminds us of the power of language and how languages can be easily
constructed and manipulated. Huy An’s other piece, Study of The Fluctuation
of a Shadow, is about the twisted and satirical perceptions of the iconic statue
of Lenin, an influential political figure in Vietnam, especially Hanoi. Based on a
mathematical study of the shadow, the artist used 3 pm to suggest the position
of the statues in today’s reality.

The historical sites and memories during the war are revisited and
demonstrated in the works of L& Quy Tong, Laurent Weyl and Nguyén Quéc
Chanh. Lé Quy Tong's painting, B29 Plane, focuses on the collective memory
and trauma drawn from the images in the mass media. In this series, he
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investigated the important American War machine, the model that dropped
the atomic bombs on Japan during WW2. The B29 Superfortress, a heavy
bomber, was designed and built by the American Boeing company. It was
developed later as the B52 model (Stratofortress or strategic bombers),
which flew out of U-Tapao base in Thailand on carpet-bombing missions in
Vietnam from Spring 1967'. Looking for the manifestation of ghosts in the
past through architectural and spatial lenses, Laurent Weyl, a documentary
photographer, focused on social, environmental and geopolitical issues. In
the photobook series, President Hotel, Weyl documented the last year of this
historical building, its architectural spaces and residences. To record the
urban condition and swift transformation of Vietnam, Weyl's works indirectly
reveal the history of Vietnam through the fatal life of this old building, which
was built in the 1960s by American architects, abandoned, torn down and on
the verge of being demolished?. While Weyl stayed true to his subject matter,
Nguyén Qudc Chénh, on the other hand, used clay and glaze as the main
materials to produce his ceramics. Quoc Chanh’s works are where abstract
poetry and craftmanship intersect with emotional and conceptual aspects.
For his latest series, Guerilla Tactics, Qudc Chanh locates the ceramics within
Vietnamese history and cultural memory. Drawn from political references,
folklore and regional pre-modern history, this series’ molds were not entirely
made by the artist but consisted of found objects he discovered around Bién
Hoa, an industrial area in southern Vietnam. With this combination, the artist
successfully recreated some abstract and ambiguous forms that transcend
boundaries of national and socio-political constraints.

Bang Nhat Linh and Truong Cong Tung explored and reassembled the
remnants of found objects from the war both from material cultures and
ideology. Bang Nhat Linh’s The Vacant Chair is named after a song written by
H.S. Washburn with music by George F. Root (1820-1895) composed during
the civil war in America which starts like this:

' https://en.wikipedia.org/wiki/Boeing_B-52_Stratofortress

2 https://matca.vn/en/nhung-vet-tich-con-lai-cua-president-hotel/

% Lyrics of Vacant Chair song can be accessed in this website http://www.civilwarpoetry.org/union/songs/
chair.html

We shall meet but we shall miss him.
There will be one vacant chair.

We shall linger to caress him

While we breathe our ev'ning prayer.
When one year ago we gathered,

Joy was in his mild blue eye.

Now the golden cord is severed,

And our hopes in ruin lie.?

This gloomy song laments the loss of a beloved son during the Thanksgiving
holiday and the artist appropriates the title of this melancholic song written
during the American civil war, placing it within his own social and political
context. He assembles the found objects related to war memories with sounds
to construct the theatrical multilayer installation dealing with the universal and
human tragedy faced during the war. It's about loss and death and how war
separates them from their loved ones. It reminds us how terrible the after-effects
of the war are to the people left behind, no matter where they are. While Bang
Nhat Linh is interested in the materials and objects from popular culture, Truong
Cong Tung reinvestigates the remnants of the physical spaces in Ho Chi Minh
City urban area of District 2. In his video, Portrait of a deforming symbol. Lost
and Found, the artist explores the urban architecture as a work in progress. It
was part of his large-scale project, ‘Another place across the river’. Interested in
the urban myth, he explored the area, which slowly revealed how the district had
been used and accommodated the shifting society, from the billboards of state
propaganda, which are now almost defunct, torn down in this forsaken area. It
creates a paradox within the city area, which demonstrates the reality of Ho Chi
Minh City’s urban landscape.

The desperation and frustration are explicitly presented in the reflexive works

by Dinh Q. Lé entitled Adrift in Darkness. Dealing with a refugee’s precarious
experiences, a three-dimensional sculpture mirrors his personal experience as
one of the boat people who fled Vietnam during the War and subtly indicates
Dinh’s empathy with the recent African and Middle Eastern refugee exodus to
Southern Europe. Dinh left Ha Tién in the 1970s, when the Khmer Rouge invaded
his village, going first to the south of Thailand and eventually settling in Los
Angeles. He returned to Ho Chi Minh City in the 1990s and slowly integrated
himself into the art community, helping to build its infrastructure and institutions
like San Art. This piece serves as his metaphor for contemporary planetary
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issues and his continued concern about refugees status in other parts of
the world. It's an embodiment of his artistic practices from working with
photographs weaving American War memories to the images of African and
Middle Eastern refugees floating in the dark spaces with hope and fear.

This exhibition has slowly revealed the complex layers of art history in the
social context. Even though there was no intention to make the exhibition
chronological, at some points it seems unavoidable. | hope that this
juxtaposition of army artists with contemporary artists in this show will help
us to learn more about the history of art in social context produced in this
country through different periods of time. Artists have played and continue
to play critical roles in the society, both during and after the war. And they

will continue to be the mirror, the recorders and the examiners of our society.

Gridthiya Gaweewong
Bangkok, 19 March 2021
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Con nguoi, Vinh quang va Cudc song sau Chién tranh

Gidm tuyén bdi Gridthiya Gaweewong va hoc sinh Trudng Qudc té
Renaissance, Truang song ngir Qudc té EMASI Nam Long va EMASI Van
Phuc

Ghi chii cia Giam tuyén:

Con ngudi, Vinh quang va Cudc séng sau Chién tranh 1a budi trung bay nghé
thuét vé qua khir va hién tai ctia nghé thuat Viét Nam qua nhirng tac pham

ki hoa chién tranh va cac tac pham nghé thuat duong dai tir bo suu tap cua
the Nguyén Art Foundation, sang |ap bai Ba Nguyén Thuy Quynh, mét trong
nhirng ngudi séng lap trudng quoc té Renaissance Saigon. Dia diém trung
bay nam trong khudn vién truong hoc nham muc dich str dung quy trinh giam
tuyén va lam trién [am lam cong cu gido duc dé thu hit hoc sinh, qua do
khuyén khich cac em thuc hién viéc nghién ctru va lam trién 1am dua trén lich
st nghé thuat. Muc dich cudi cung la nang cao tinh yéu nghé thuét va dem
dén su trai nghiém truc quan cho hoc sinh néi riéng va cong chiing yéu nghé
thuét ndi chung. Muc tiéu thir hai cta budi trung bay 1a st dung b suu tap
nhu mot cong cu hoc tép dé gitip moi nguoi hi€u thém vé lich st nghé thuét
cua Viét Nam gan lién véi bdi canh xa hoi va chinh tri va thiét [ap mot cuoc
doi thoai gilra céc thé hé nghé si, nhitng nguoi yéu nghé thuat va cac em hoc
sinh.

Vi gia tri cot 16i cia The Nguyén Art Foundation la gido duc, t6i da dé xuat
thtr nghiém viéc thuc hién trién 1am theo duong dai, tép trung vao céc tac
pham c6 trong bd suu tap va to chic nhitng budi giao luwu véi céc nghé si cé
tac pham dugc trung bay trong trién 1am véi hoc sinh. Ngi dung cta nhitng
budi giao luu nay cd thé dugc dung lam tai liéu cho gido vién va hoc sinh,
ho tro cho cdc mon hoc nhu lich sir, nghé thuat, ké chuyén va viét van. Budi
trrng bay gom hai Chuong mang tinh gido duc dugc thiét ké dé tang do
nhan dién cta cong ching vé bd suu tap thong qua nhiéu hoat dong nhu
tring bay, nghién citu, giao luu, giang gidi va céc du én tim hiéu vé lich st.
Dai dich Covid-19 khién t6i khong thé truc tiép tiép can b suu téap, vi vay
t0i d4 thir cac phuong phap khac nhau dé t6 chirc viéc trung bay tir xa. Véi
su ho trg cua cac gido vién my thuat tir 3 truong, ching t6i da gui hinh anh
céc tac pham trong b suu tdp dén hoc sinh dé cac em lya chon va sau d6
chling t6i c6 mot budi thao luan truc tuyén. Cac em dugc yéu cau trinh bay
y tudng dang sau cac tac phdm minh lya chon, dua ra cac tir khéa va nhém
céc tac pham lai vdi nhau. Cudi cling cdc em dugc yéu cdu giai thich Iy do tai

sao minh chon céc tac pham d6. Hau hét hoc sinh da chon nhirng tac phdm
c6 vé ngoai yén tinh va thanh binh nhung rat tiéc vi khong gian cé han nén
t0i khong dé trung bay tat ca trong lan nay duoc. Toi da gidr lai mot nhom
bon tac pham, duoc céc hoc sinh tai trrdng EMASI Van Phic lya chon, d6
la ngudn cam hdng khi toi dat tva dé caa budi trung bay la Con nguoi, Chién
thang va Cudc song sau Chién tranh.

Dua trén nghién cttu cua toi vé b suru tap cua The Nguyén Art Foundation,
c6 hai thé loai tac pham nghé thuat chinh trong bd suu tap do 1a nhirng birc
ki hoa chién tranh dugc sang tac vao khoang déu va giira thé ky 20 cla céc
nghé si quén doi va céc tac pham nghé thuat duong dai ctia nghé si Viét
Nam va quéc té. Do d6, cau trdc cla budi trung bay duoc toi chia thanh hai
Chuong, trung bay dong thai tai hai khong gian nghé thuat truong song ngit
qudc t& EMASI. Budi trung bay st dung cac birc ki hoa chién tranh lam diém
khdi dau cho hoc sinh va ngudi xem tim hiéu vé nghé thuét trong bdi canh
lich str xa hdi va chinh tri Viét Nam. Ca hai Chuong déu dién ta qué khi va
hién tai bang céach két hop cac buc ki hoa chién tranh va nghé thuat duong
dai nham muc dich tao ra mot cudc doi thoai gitra céc tac pham trong bo
suu tap, vi du nhu dai thoai gitra nhitng birc ki hoa chién tranh cta hoa si
Truong Hiéu va hoa si Pham Thanh Tam va céc tac pham nghé thuat duong
dai. Céc tac pham ki hoa chién tranh thé hién kha rG vai tro clua céc hoa si
trong thoi chién, gidp ching ta tra 16i cho nhirng cau hdi: Nghé si trong quan
doi dam nhan nhirng vai tro va trach nhiém gi? Ho da lam viéc nhu thé nao va
ho da bao quan tac pham cda minh ra sao? Vai tro ctia nhirng tac pham nay
trong bGi canh xa hai hién tai 1a gi? Lam thé nao dé hoc sinh lién hé cac tac
pham véi nhitng dau mac lich sir? DGi vGi nghé thuat duong dai, t6i lam viéc
véi hoc sinh trong qua trinh nghién ctu bd suu tap va khuyén khich cac em
chon nhiing tac pham két ndi vé mat thi gidc va y niém véi dong thai gian cua
cdac cudc chién tranh qua nhirng séng tac cua Pham Thanh Tam, Truong Hiéu,
V6 Anh Khanh va Do Thi Ninh. Trong giai doan cudi cua qua trinh nghién

cltu, céc tac pham dugce toi chon loc lai mot [an trude khi 1én ban phéc thao
khong gian trung bay.

Trung bay nghé thuat 2 chuong

Céc cau hdi dugc dat ra trong qud trinh gidm tuyén bao gém lam thé nao
céc nghé si thoi xua phan anh vé cac tac pham cua chinh ho trong béi canh
ngay nay, cac nghé si tré cam nhan nhirng ky (rc cua chién tranh va quan
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trong nhat 13 cach hoc sinh lién hé véi nhirng dau mac lich sir ra sao? Dé
th&r nghiém viéc thuc hanh giam tuyén, cdc em hoc sinh cda truong EMASI,
trudng qudc té Renaissance, gido vién my thuat va ddi ngi ho trg da clng
t0i t6 chirc mot thao luén truc tuyén. Néu khong bi can trd béi dich Covid
19, ching t6i dang ra c6 thé gap nhau dé trao dai truc ti€p. Sir dung bd suu
tap va cach t6 chirc trung bay 1am cong cu gido duc, hoc sinh duoc khuyén
khich lya chon cac tac phdm nghé thuét yéu thich, giai thich céc lua chon
ctia minh va nhom chung lai véi nhau r6i trinh bay trong budi thao luan. Dua
trén thdr nghiém nay, budi trung bay dugc tirng bude thanh hinh. Tén chi
deé dugc lay cam hirng tlr céc hoc sinh EMASI Van Phic, dai dién cla thé
hé tré véi nhiéu tinh cdm danh cho lich st chinh tri - xd hoi Viét Nam. Budi
trung bay dugc xay dung thanh hai Churong, md ctra don khach tham quan
tai hai truong EMASI tir thang 3 dén thang 12 nam 2021.

Con nguoi, Vinh quang va Cudc song sau Chién tranh: Chuong 1

Chuong dau tién tap trung truc tiép miéu ta vé nhirng ky trc va trai nghiém
vGi nhitng géc nhin can canh vé thai chién tranh chdng My dugc cac hoa

si Quan doi thé hién trong nhirng birc ki hoa chién tranh va cac tac pham
duong dai clia cdc nghé si tré Viét Nam va nude ngoai. Cac nghé si tham
gia gom cd Bang Nhat Linh, Chu Thao, Dinh Q. L&, Laurent Weyl, L& Quy
Tong, Nguyén Huy An, Nguyén Qudc Chanh, Pham Thanh Tam, The Propeller
Group, Tram Carin Luang, Truong Cong Tung, V6 An Khanh, va Vuong Duy
Khodi. Budi trung bay téi hién qua trinh nghién ctu ti mi vé lich st chinh

tri - xa hoi Viét Nam trong Chién tranh chdng M§ thong qua cac birc vé lich
str va céc tac pham nghé thuat duong dai phan anh nhirng trai nghiém truc
ti€p vé anh hudng cua chién tranh qua cac goc nhin ctia hai mién Nam -
Bac. Con ngudi, Vinh quang va Cudc sdng sau Chién tranh dugc thé hién
qua nhitng birc vé chan dung cua hoa si Pham Thanh Tam va phong canh
thanh binh cda hoa si Vurong Duy Khodi. B6n tac pham nay dugc lya chon
bai céc em hoc sinh trong budi thao luén da gdi gon nhirng nhan thic va
cam xtc clia cac em vé ky (rc cia m6t cudc chién tranh ma cac em khong
trdi qua nhung d4 phan nao ching kién nhirng budc chuyén minh cla dat
nudc va qua trinh hinh thanh nén mot xa hdi phat trién nhanh chdng va kién
cuong nhu ngay nay.

Budi trung bay ¢6 gang phan dnh ban chat cta bo suu tap, chua yéu bao

g6m hai thé loai tdc pham - ki hoa chién tranh va nghé thuat duong dai -
duoc thé hién trong cau tric cla budi trung bay gan lién qua khd va hién
tai. Chuong mot bao gom nhitng birc ki hoa chién tranh ctia Chu Thao, mot
cuu phong vién va nghé st quan doi, nguoi da ghi lai chi tiét va danh tinh
cua nhitng con ngudi 6ng gép tir déng bang séng Ctru Long dén bién gidi
Campuchia trong nhitng ndm 1970. Céc tac pham ctia Chu Thao cho chiing
ta co hoi dé tim hiéu nhirng ngudi ma ong da vé, dé ho khong con don thuan
dugc biét dén nhu |a nhirng birc ‘chan dung’ hay ‘nguai khong tén'’. Trong khi
d6, cac tac phdm clia Pham Thanh Tam d@ cap dén trai nghiém chién tranh,
con nguai trong cudc sdng hang ngay, vii khi chién tranh va canh hanh quan
G ca vlng chién su va canh nong thon. Nhirng tdc pham cua hai hoa si nay
giip ngudi xem hi€u thém vé cudc séng clia ngudi dan va quan doi trong
chién tranh. Hai tdc phdm anh chup cta V6 An Khénh, nha bao chién trudng
d& lam viéc trong cac khu rirng ngdp man ¢ mién Nam Viét Nam tir dau cudc
chién tranh chong My trong nhitng ndm 1960, ciing gop phan lam ngudi xem
thém hiéu vé nhirng trai nghiém chién tranh. Nhiing bic anh mang tinh biéu
twong ctia Ong miéu ta cdc nhiém vu bi méat cda Viét Minh & khu vuc dong
bang séng Ctru Long, chang han nhu lan y t& cta quén du kich, dugc dénh
gia nhu cé mot cau chuyén, mot giong néi tuong thuat lai cude chién tranh
chdng My duoc chup bdi nhiép anh gia phwong Tay. Vo An Khanh mang theo
nhitng thude phim am ban bén minh mai cho dén khi Chién tranh két thc,
céc tac pham cda 6ng dd dugc Doug Niven, phong vién clia AFP, phét hién.
Doug Niven chinh la tac gia cta cudn sach M6t Viét Nam khéc.

Chinh séch D6i Méi cho phép nhiéu nghé si tré Viét Nam & hai ngoai c6 diéu
kién quay trd lai qué huong sau cudc di cu trong sudt hon hai théap ki. Céc
tac pham vé cudc chién tranh chéng My ctia ho dua trén trai nghiém cia
chinh ban than va qua trinh tim kiém lai tan tich ctia cudc chién tranh, nhirng
vét dung va ki vat thoi chién. C6 gang tudng tugng ra nhitng diéu khong thé,
video va tac pham cta The Propeller Group mang tén AK-47 va M16 da két
hop hai d4u dan tir hai phe d6i lap. Khdu M16 dai dién cho cac qudc gia tu
do nhu My va khau AK-47 cua Lién X6 trong chién tranh lanh xuat hién trong
cung mot vat thé. Trong video minh hoa, céc nghé si d4 dién dat biéu tugng
cua su tranh chap cla hai thé gigi, mac du hai loai vii khi nay dugc géan cho
cdéi mac la "vii khi hoa binh". Trai ngugc véi nhém The Propeller, video sap
d&t cha Tram Carin Luong, Marx. Weber. Hegel.Vatéi dién ta anh hudng cla
céc nha triét hoc trong thé ky 19, nhitng ngudi 6 tac pham va y tudng da
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dinh hinh triét hoc Viét Nam hién dai. Viéc suu tdm cac do vat co tir thoi
chién tranh thé hién céch thé hé tré nhan thirc vé hau qua cla chién tranh,
nhu mot ctr chi tich cuc va day hy vong. Nguyén Huy An va Tram Carin
Luwong da kham pha y twdng vé cha nghia cong san va tim hiéu tac dong
cua hé tu twdng nay doi vdi y thirc ciia moi nguai thdng qua céch tuyén
truyén va gido duc. Sinh ra va I6n |én & Ha Noi, Nguyén Huy An cam nhén vé
cudc chién tranh chong My khac véi nhitng nguai Viét Nam hoi hwong. Anh
da thu thap 29 chir cai trong bang chir céi tiéng Viét tir céc khau hiéu tuyén
truyén trén céc birc trong lang. Cach anh loai bo va giai cau tric ching
khoi boi canh chinh tri va dua chiing vé nguon gdc trong bdi canh ngon ngir
nhac nhd chiing ta mot cach tinh té vé sirc manh cta ngon ngi va cach
ngon ngir c6 thé x4y dung va van dung. Tac pham khac clia Huy An, Chiém
nghiém dao déng cua cdi béng, ndi vé nhitng nhan thirc léch lac va trao
phing vé birc trong Lé-nin, mot nhan vat chinh tri c6 anh hudng I6n & Viét
Nam, ddc biét la Ha Noi. Dua trén mot nghién ctru todn hoc vé cai bong,
nghé si da st dung thoi gian 3 gid chiéu dé tai hién vi tri cta birc tuong
trong thuc té.

Céc di tich lich st va ky (rc trong chién tranh dugc téi hién va thé hién trong
nhirng tdc pham cda Lé Quy Tong, Laurent Weyl va Nguyén Qudc Chanh.
Nhitng birc tranh clia Lé Quy Tong nhu tdc phdm Mdy bay B29, tap trung
vao ky (rc cua tap thé va su dau thuong duge mo pham tir nhirng hinh anh
trén cdc phuong tién thong tin dai chung. Trong loat sang tac nay, anh da
nghién ctru vé loai vii khi chién tranh quan trong cua My, may bay da tha
bom nguyén tr xuéng Nhat Ban trong Thé chién thir 2, B29 Superfortress,
dong may bay ném bom hang nang dugc thiét ké va ché tao bdi cong ty
Boeing cua M§. B29 la dong tién nhiém cta may bay B52 dugc dung dé
bay ra khoi cédn cit U-Tapao & Thai Lan trong nhiém vu ném bom rai tham

¢ Viét Nam mua xuan nam 1967'. Laurent Weyl, mot nhiép anh gia phdong
su, tim kiém su hién dién cua bong hinh qué khi qua lang kinh kién tric va
khong gian, tap trung vao cac van dé xa hoi, moi truong va dia ly chinh tri.
Trong loat sach anh, Khach san President, Weyl da ghi lai khong gian kién
triic va ngudi dan cu trd ¢ d6 trong nam cudi cling cua toa nha lich st nay.

' https://en.wikipedia.org/wiki/Boeing_B-52_Stratofortress
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Thong qua viéc chup lai hién trang su d6 thi hda va su thay déi nhanh chdng
cuia Viét Nam, céc tac pham cta Weyl d4 gian tiép dién ta mot phan cda lich
str Viét Nam thong qua tudi tho lau doi cia tda nha cii nay. Duoc xay dung
vao nhitng ndam 1960 bai céc kién tric sw nguai My, sau d6 bi bo hoang va

bi pha ba. Trong khi Weyl trung thanh vdi vai chli d&, Nguyén Qudc Chanh,
mat khéac sir dung dat sét va men lam nguyén liéu chinh dé sang tac. Céc téc
pham cua anh 13 su giao thoa giira su triru twong cla tho ca va kj thuat thi
cong vé khia canh cam xdc va y niém. DGi vdi chudi tdc phdm mdi nhét cla
minh, Chién thudt du kich, Qudoc Chanh dinh vi vi tri d6 gém trong védn hoa va
lich str Viét Nam. Tham khao tir cac tai liéu chinh tri, van hda déan gian va lich
st khu vure, khuén mau cta Quéc Chanh khong hoan toan do anh lam ra ma
duoc thu nhit tir nhirng d6 vat lich st dugc anh tim duoc quanh Bién Hoa,
mat khu vuc cong nghiép & mién Nam Viét Nam. Vdi su két hop nay, nghé si
da thanh cong trong viéc sang tao ra mot so hinh thai triru tuong va mo ho,
vugt qua ranh gidi rang budc trong pham vi qudc gia va chinh tri xa hoi.

Bang Nhat Linh va Trwong Cong Tung lai khdm pha va thu nhat lai nhitng d6
vat con sot lai trong chién tranh c6 gia tri van hda vat chat lan tinh than. Tac
pham Chiéc ghé tréng cia Bang Nhat Linh dugc dét tén theo bai hat do do
George F. Root (1820-1895) phd nhac vao ndm 1861 dua trén mot bai tho
clta Henry S. Washburn bat dau nhu thé nay:

Ching ta sé gap nhau nhung ching ta luén nhd cau &y.
Sé c6 mét chiéc ghé'tréng.

Ching ta sé nan lai dé vudt ve céu ay

Khi ching ta tham thi loi cau nguyén trong dém.

MGéi mét ndm trudc, ching ta con quay quan bén nhau,
Niém vui tran ngdp trong doi mat xanh &y.

Béy gio soi day vang két néi da dut,

Va hy vong cua ching ta ciing tan tanh nhu 16i néi doi.?

Bai hat bi thuong nay néi vé cai chét cla nguai con trai yéu quy cua mot gia
dinh trong cudc noi chién ¢ My séng tac vao dip Lé Ta on. Nghé s da lay tiéu

2 https://matca.vn/en/nhung-vet-tich-con-lai-cua-president-hotel/
% Lyrics of Vacant Chair song can be accessed in this website http://www.civilwarpoetry.org/union/songs/
chair.html
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d@é cua bai hat lam tua dé cho tdc phdm cla minh nhung anh d4t né trong
boi canh chinh tri va xa hi cua riéng. Anh da lap rap céc do vat tim thay
lién quan dén ky rc chién tranh két hop véi hiéu Gng 4m thanh dé xay dung
mat tdc pham sap dat mang nhiéu I6p nghia nham dién ta ndi dau chung
ma con nguoi phai doi mat trong chién tranh, d6 la sy mat mat va cai chét
ma nhitng cudc chién tranh da gay ra cho gia dinh va nguoi than cda nhirng
ngudi trong cudc. Tac phdm nhac nhd ching ta hau qua cda chién tranh
khang khi€p nhu thé nao dai v6i nhirng ngudi bi bo lai phia sau, cho du ho &
dau. Trong khi Bang Nhat Linh quan tdm dén cac chat liéu va d6 vat tir thoi
vén hoa thinh hanh thi Trwvong Cong Tung tim kiém nhirng tan tich con lai
cua khong gian vat thé & khu d6 thi Quan 2, Thanh phd H6 Chi Minh. Trong
video ctia minh, Chan dung mét biéu twong dan veo vo. Mat va Thay, nghé si
kham pha kién trdc d6 thi nhu mot tién trinh dang hoan thién. Video nay la
mat phan trong du dn quy mé IGn cua anh dy c6 tén ‘MGt noi khac bén kia
s6ng’. Quan tam dén huyén thoai do thi, anh kham pha khu vuc nay, tir tir
tiét 16 cdch khu vuc nay da duoc str dung va dap (rng vai su chuyén dich
cua xa hoi. Qua céc ap phich tuyén truyén gan nhu bi bo mac, rach ta toi &
khu vure bi bo hoang, video tao ra mot nghich ly gitra bén trong va bén ngoai
khu vurc thanh phd, thé hién thuc té ctia canh quan d6 thi Thanh phd H6 Chi
Minh.

Su tuyét vong va su phan khang duoc thé hién mét cach rd rang trong tac
pham sau sac ciia nghé siDinh Q. Lé cd tua dé Tréi trong dém den. Doi mat
vGi nhitng ki trc bap bénh cla mat ngudi ti nan, tac pham diéu khac ba chiéu
nay phan anh trai nghiém cd nhan cla anh ay vai tu cach la mot trong nhing
thuyén nhan di cu khdi Viét Nam trong chién tranh va thé hién mot cach tinh
té si dong cam cda anh véi cudc di cu ti nan tir chau Phi va Trung Dong dén
Nam Au gan day. Dinh rdi Ha Tién vao nhitng nadm 1970, khi ngudi Khmer D6
xam chiém lang cta anh, anh tr6i dat dén mién nam Thai Lan va cudi cung
dinh cu & Los Angeles. Anh trd lai Thanh pho H6 Chi Minh vao nhitng ndm
1990 va tlr tir hoa nhap vao cong dong nghé thuat, xay dung co sd ha tang
va céc t0 chirc nghé thuét nhu San Art. Tac phdm nay nhu mot phép an du
vé cac van dé cua xa hoi duong dai va méi quan tdm khong ngirng cla anh
vé tinh trang di cu ti nan & nhitng nai khac trén thé gidi. Ve ki thuét sang tac,
anh da dp dung phuong thire in ki thuat so trén gidy tre Awagami, cat la-de
va dan vao sgi may véi nhirng birc anh cua nhirng nguoi ti nan tlr chau Phi
va Trung Dong tréi dat trong bong dém véi nhiéu hy vong va su sg hai ciing

nhu tam trang cla nhitng nguoi di dan thai ki chién tranh chong My ma chinh anh
da trai qua.

Budi trung bay sé tir tir hé 16 nhirng tang phirc tap cla lich st nghé thuat trong
b6i canh xa hoi. Mac du budi trung bay khdng cé y dinh sap xép theo trinh tu thoi
gian, nhung & mot so thoi diém, diéu nay duong nhu khong thé tranh khoi. Toi hy
vong rang su két hop cua cac nghé si quan doi véi cac nghé si duong dai trong
budi trung bay nay sé gitip moi ngudi hiéu thém vé lich sir nghé thuét trong boi
canh xa hoi dugc san sinh ra ¢ dat nudce nay qua cac thoi ky. Cac nghé si da va
dang tiép tuc dong nhirng vai tro quan trong trong xa hoi, ca trong va sau chién
tranh. Va ho sé tiép tuc la tdm guong, nguoi ghi lai va doi theo xa hdi cla chiing
ta.

Gridthiya Gaweewong
Bangkok, 19 March 2021
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WIN B

Pham Thanh Tam
War Sketch 4
17x11.5¢cm

Ki hoa chién tranh 4
17x11.5¢cm

Pham Thanh Tam
War Sketch 5
29x21cm

War Sketch 5
29x21cm
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Pham Thanh Tam
War Sketch 131
1975

29x21cm

Ki hoa chién tranh 131
1975
29 x21cm

Vuong Duy Khoai

Rice field

2004

Gouache on print paper
40 x 60 cm

Phong canh canh dong Téy Tuu
2004

Bot mau trén gidy in

40x 60 cm
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WAR SKETCHES
Chu Thao

Portrait of a soldier from 8th Division -

Comrade Ho Si Que
1969
27 x20 cm

Chan dung chién si quan khu 8 - Déng
chi H6 ST Qué

1969

27x20cm

Comrade Ho Si Que
Group 615 Truong Son

Dong chi H6 S Qué
Doan 615 Truong Son

Liberation army soldier from Ede
ethnic group

1969

27x19.5¢cm

Liberation army soldier from Ede
ethnic group Chién si quan giai phdng
nguoi dan téc E Dé

1969

27x19.5¢cm

Comrade Lam Hoang
Group 671 Truong Son

DPong chi Lam Hoang
DPoan 671 Truong Son
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Comrade Dieu Tam
1969
27 x 20 cm

Dong chi Diéu Tam
1969
27 x20cm

Comrade Dieu Tam.
Regiment 671 Truong Son.

Dong chi Diéu Tam.
Doan 671 Truong Son.

Soldier of Delta Division -
Comrade Mao Sy Cuoc
1973

27 x19.5cm

Chién s doan Pbng Bang - Pong chi
Mao Sy Cudc

1973

27x19.5¢cm

Comrade Mao Sy Cuoc.

Soldier emulation for Military Region II in 1972.
88th Regiment Infantry Assault Soldiers.

Twice to the South, twice completing his duties

DPong chi Mao S§ Cude.

Chién si thi dua Quan khu II ndm 1972.

Chién si xung kich bo binh Trung doan 88.

Hai 14n vao Nam, hai 1in hoan thanh nhiém vu.



Portrait of a Liberation Army soldier -
Comrade Phan Xuan Hoa

1973

27x19.5¢cm

Chén dung chién sT quén giai phéng -
Dong chi Phan Xuédn Hoa

1973

27x19.5¢cm

Comrade Phan Xuan Hoa.

Soldiers emulation Military Region II in 1973.
A ship-fighter on Duong Van Duong canal.
Liberation Victory Medal 3.

Dbong chi Phan Xuan Hoa.

Chién si thi dua Quan khu IT nam 1973.

Diing si danh tau trén kénh Duong Van Duong.
Huén chuong chién cong giai phong hang 3.

Soldier of Mekong Division
1973
27x19.5¢cm

Chan dung chién si quan giai phdng &
Dong bang song Ctru Long

1973

27x19.5¢cm

Comrade Luong Van Minh, an emulation soldier
in Military Region I in 1973.
88th Regiment Infantry Assault Soldier.

DPong chi Luong Van Minh, chién sy thi dua
Quén khu I ndm 1973.
Chién si xung kich bo binh Trung doan 88.

Dong chi Trieu Xuan Hiep
1973
27x19.5¢cm

Dong chi tu 1énh Xuén Hiép
1973
27x19.5¢cm

Comrade Commander Xuan Hiep. Emulation
soldier of Military Region II 73.

Alone bravely detonated 2 ammunition depots Binh
Duc and Tran My Chanh, destroyed 250,000 tons
of enemy bombs, destroyed 117 American Wei and
destroyed 4 enemy vehicles and hundreds of houses.
Awarded the Medal of Liberation.

Dong chi tu 1énh Xuén Hiép. Chién si thi dua Quén
khu II 73.

Mot minh muu tri diing cim dénh ng 2 kho dan
Binh Dtic va Tran My Chanh, phé hury 250,000 tin
bom dan ctia dich, diét 117 tén My Nguy va pha hay
4 xe va hang tram cén nha cta dich.

DPugc thudng huy chuong chién cong giai phong.

Portrait of a soldier from 8th division -
Comrade Ha Van Cau

1973

27 x19.5cm
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Chén dung b d6i khu 8 - Pong chi Ha Van Cau

1973
27 x19.5cm

Comrade Ha Van Cau, an emulation soldier in
Military Region II, 1973.

Army assault soldier 88.

Excellent AK gunner.

Pong chi Ha Van Cau, chién sy thi dua Quén khu
1I1973.

Chién si xung kich Poan 88.

Féo thtt AK xudt sic.
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Military post soldier
1973
27x20cm

Linh binh tram
1973
27 x20cm

Portrait of a Liberation Army soldier -
Comrade Son

1974

29x21cm

Chan dung chién si quan giai phdng -
Dong chi Son

1974

29x21cm

Comrade Son, the brave B40 gunner.
Union 207 Mekong Delta.

Dong chi Son, xa tha B40 ding cam.
Poan 207 Pong bing Song Ciiu Long.

Portrait of a doctor, hero of the South
Vietnamese Liberation Army

1973

31x24cm

Chan dung béc si, anh hung quan gidi
phdong mién Nam

1973

31x24cm

Doctor Hoai Nam.
Hero of the Liberation Army.
Loc Ninh 1973.

Bac si Hoai Nam.
Anh hung Quén giai phong.
Loc Ninh 1973.

First class private Dau
1974
22x14.5cm

Binh nhéat Dau
1974
22x14.5cm

Mr. Dau.
Ethnic Tay.
South West Liberation Army.

A Déau.
Dén toc Tay.
Quén gidi phong Tay Nam Bo.
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A Liberation Army soldier
1974
27 x20 cm

Chién s quan giai phdng
1974
27x20cm

Comrade Nguyen Huu Ky.
The title of the cannon eyes of Quang Tri citadel.

Pong chi Nguyén Hiiu Ky.
Danh hiéu d6i mét phdo thanh Quang tri.

Soldier of Delta Division -
Comrade Dao Van Hoc
1973

27 x19.5¢cm

Chién si doan D6ng Bang - Dong chi Dao
Van Hoc

1973

27x19.5cm

Comrade Dao Van Hoc.
Emulation soldier of Military Region II 1973.
Motor vehicle hero driver, 302th Division.

Déng chi Pao Van Hoc.
Chién sy thi dua Quén khu II 1973.
Ding si danh xe co giéi Trung doan 302.

Minority liberation army soldier
1974
27x20cm

Chién s quén giai phéng ngudi dan toc
1974
27x20cm

Comrade Are, member of Dac Ui commune, district
16, KonTum.

Dong chi Are, dai biéu xa Bac Ui, huyén 16, Kon-
Tum.
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Portrait of a young soldier
1973
26 x19cm

Chén dung ngudi linh tré
1973
26x19 cm
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Portrait of a Liberation Army soldier in
Mekong Delta

1974

32x24cm

Chén dung chién si quén giai phéng &
Dong bédng séng Ciru Long

1974

32x24cm

Comrade Hoang Van Mui, the brave B41 gunner.
Union 207, Mekong Delta.

Dong chi Hoang Van M, xa thi B41 diing cam.
DPoan 207, Dong bang Song Ctiu Long.

Portrait of a Liberation Army soldier -
Comrade Truong Quang Tho

1973

31.5x24cm

Chan dung anh hing quén gidi phdng -
Dong chi Truong Quang Tho

1973

31.5x24cm

Comrade Truong Quang Tho.
Hero of the Revolution.
Quang Tri province.

Doéng chi Trudng Quang Tho.
Anh hung Céach Mang.
Tinh Quang Tri

sl by
H-‘—; | A 1-11“{‘-.:' By
(R

Portrait of a liberation army soldier from Cambodia
1971
30.5x23.5¢cm

Chan dung mét nguai linh quan giai phdng Cam pu chia
1971
30.5x23.5¢cm

LanPaChia 10/1976.
Chiem Ly, The Khmer Liberation Army.

LanPaChia, thing 10/1976.
Chiém Ly, Quan giai phéng Kho Me.
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Ambush on the battlefield
1974
24 x 32 cm

Phuc kich trén tran dia
1974
24 x32cm

Comrade Nguyen Ben, the Cuu Long del-

egation, was an excellent staunch gunner
in the Cai So battle_ Kien Phong.

Péng chi Nguyén Bén, doan Ciiu Long,
xa thi trung kién xudt sic trong tran Céi
So _ Kién Phong.

Southern aunty
1973
23x15.5¢cm

Ba md Nam Bo
1973
23 x15.5cm

Mom Ba

Ma3
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Portrait of Mr. Bay
1973
19x13.5¢cm

Chan dung 6ng Bay (Léc Tén)
1973
19x13.5¢cm

Memory drawing Uncle Tu in Loc Tan.

Vé ky niém béac Tu nhiing ngay & Loc Tan.

A young girl in Loc Tan
1973
24x17.5¢cm

Chéu bé ¢ Loc Tan
1973
24x17.5cm

Girl named Tran Le Thanh.
Loc Tan Jul. 73.

Chd4u Tran Lé Thanh.
Loc T4n 7.73.

Aunt Nam, Mum Hai
1974
21x29cm

Thim Nam, M4 Hai
1974
21x29cm

Aunt Nam, Mum Hai, mothers of
soldiers who were devoted to the
revolution.

Selling land to raise troops.

Sam Bua Ward, K.Tuong District

Thim Ném, M4 Hai, nhiing ngudi me
bd doi hét long véi cdch mang.

Ban dat nudi quén.

Ap Sim Bua, K.Tuong.
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Comrade Fao
1973
27 x19.5cm

Dong chi Fao
1973
27x19.5¢cm

Ut Van, Gunners number 1, mortar 82.
Comrade Fao soldier, 1st Battalion, Dong
Khoi Regiment, Ben Tre province.
Soldier emulation military zone II 1973.

Ut Van, Fdo tht s6 1, c6i 82. Dong chi
Fdo binh Tiéu doan 1, Trung doan Péng
Khéi, tinh Bén Tre.

Chién sy thi dua quéan khu IT 1973.
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Gunner B40
1974
21x29cm

Xa thu B40
1974
21x29cm

Nguyen Dinh Chan, gunner B40.
Liberation Victory Medal 3.

Nguyén Pinh Chén, xa tha B40.
Huén chuong chién cong giai phéng
hang 3.

Soldier communicating on the
battlefield

1974

20.5x29 cm

Chién sT lién lac trén trén dia,
1974
20.5x29 cm

Comrade Nguyen Xuan Loan.
Air Force PRC 25 of D2.207.
Cuu Long Legion.

Dbong chi Nguyén Xuan Loan.
Khong doan PRC 25 ctia D2. 207.

Gunner on the delta
1974
21x29cm

Xa thu cdi trén dong bang
1974
21x29cm

Shooting Manual Mode.

Bén tng dung.

Portrait of Uncle Tu
1974
26 x 19 cm

Chan dung béc Td
1974
26 x 19 cm

Uncle Tu, Phuoc Xuyen Canal.
KPhong. 9-year soldier.

Bac Tua, kénh Phudc Xuyén.
KPhong. B d6i 9 nam.
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Portrait of a Cambodian man in
Prey Veng

1974

31x23cm

Chan dung mét ngudi linh quan giai
phdng Cam pu chia

1974

31x23cm

Ta Soi.
Pray Veng, Cambodia.

Ta Soi
Pray Veng, Campuchia.

A break moment in the base
1978
13x20cm

Shed in the woods
1972
18 x 26 cm

Lan trong rirng
1972
18 x 26 cm

i ﬁﬂi-'"-' .Li__
s 'I:-:'\-' ]
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Truong Son soldier 2
1974
24x31.5¢cm

B doi Truong Son 2
1974
24 x31.5cm

Comrade Nguyen The Thong, gunner B40.
Intellectual, brave. Cuu Long Legion, Dong Thap Province.

DPong chi Nguyén Thé Thong, xa thi B40.
Muu tri, diing cdm. Poan Ctiu Long, Dong Thép.
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WAR SKETCHES
Pham Thanh Tam

War Sketch 22
1975
29x21cm

Ki hoa chién tranh 22
1975
29 x21cm

War Sketch 21
1963
18x13cm

Ki hoa chién tranh 21
1963
18 x13cm

War Sketch 96
19 x 14 cm

Ki hoa chién tranh 96
19x14cm
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War Sketch 64
21x16.5cm

Ki hoa chién tranh 64
21x16.5cm

War Sketch 53
13.5x9.5cm

Ki hoa chién tranh 53
13.5x9.5¢cm

War Sketch 123
13x9cm

Ki hoa chién tranh 123
13x9cm
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War Sketch 38
27 x21 cm

Ki hoa chién tranh 38
27 x 21 cm

War sketch 55
15x13.5¢cm

Ki hoa chién tranh 55
15x13.5¢cm

War Sketch 6
1978
24 x 40 cm

Ki hoa chién tranh 6
1978
24 x40 cm

War Sketch 58
1978
20x35¢cm

Ki hoa chién tranh 58
1978
20x 35¢cm
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War Sketch 36
19.5x15.5¢cm

Ki hoa chién tranh 36
19.5x15.5¢cm

War Sketch 35
27 x21cm

Ki hoa chién tranh 35
27 x21cm
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War Sketch 40
27 x21cm

Ki hoa chién tranh 40
27 x21 cm

War Sketch 31
24 x19 cm

Ki hoa chién tranh 31
24x19cm
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In Extra-curriculum Political Science Class 7/1972,

a group of women walk bare-foot and in single file
along a wooden plank bridge in the middle of Dat Mui
Mangrove in Nam Can, Ca Mau Province. Each of these
women wear a white head cloth, eerily cut out with
holes for their eyes to see. The reason for this headdress
was that these women were undertaking Extra-Curricu-
lum Political Science Class, called back from their posts
living and working with the enemy. These classes took
place in the mangrove swamp in makeshift wooden huts
where they would learn more of the political points of
view of their forces and the changes in military situa-
tions across the country. Most of these ‘students’ were
women and keeping their identities unknown to each
other was a security measure. During class sessions,
each woman would live alone in a small tent. (Text
courtesy of San Art)

Vo An Khanh
Extra-curriculum Political
Science Class 7/1972

2010

Archival pigment inkjet print
56 x40 cm

Lép boi dudng Chinh trj 7/1972
2010

Anh in phun bang muc séc 6 ding
trong luu trir

56 x40 cm

Trong btic anh Lép hoc Chinh trj B tic thang
7/1972, mét nhém nhiing ngudi phu nii chan tran

di thanh mot hang trén cay cau gb gitia riing dudc
ngdp man dit mai 6 Nam Cén, tinh Ca Mau. Trén
d4u mdi ngudi phu nit doi mot cdi ma trium kin mat
mau trang ky quai, chi khoét hai 16 noi mit d€ nhin.
Ho phai d6i nhiing chiéc mi trim d4u nay vi day la
nhiing ngudi dang di hoc Lép Chinh trj B3 tuc, sau
khi nhan 1énh triéu hoéi tit chd ndm viing noi ho séng
va lam viéc bén canh ké dich. Cac 16p hoc nay dién ra
trong riing dudc ngap mén trong cc choi gb tam bg,
noi ho duge hoc vé quan diém chinh tri cta luc lugng
cOng san cing nhu nhiing chuyén bién trong tinh
hinh quén déi ca nudc. Pa phan céc ‘hoc vién' déu la
ni va viéc giti kin danh tinh 1a vin d€ t6i quan trong.
Trong thdi gian di hoc, mdi ngudi dugc phian mot cin
1éu nho d€ sinh s6ng. (Phin miéu ta ctia San Art)

In the photograph, Mobile Military
Medical Clinic 9/1970, a stretcher with

an injured solder is being carried through
swamp land towards a make-shift oper-
ation table where women knee-deep in
muddy water, replete with face masks and
medical clothing, carefully prepare their
metal instruments beneath a netted canopy.
When Doug Niven, curator of Another
Vietnam: Pictures of the War from the
Other Side’ 2002, first saw this image, he
had to double check that this scene was not
staged, the setting appearing as if it had
been choreographed. But this is the wonder
of Vo An Khénh and his ability to capture a
scene in its incongruity, the theatricality of
light and his uncanny skill in holding the
pose of the subject being one of the most
consistent features in this particular body
of work. (Text courtesy of San Art)

Trong biic anh Lan Y t€ Quén doi Di dong
thang 9/1979, mét ngui linh bi thuong
dang dugc khiéng trén cang qua viing ddm
lay d€ dén mot ban mé6 ghép tam, noi cac
nii y si dling trong buin ngép dén dau géi,
kh&u trang va d6 bao ho kin mit, dang c4n
than chuén bi dung cu y t& du6i mot tim
man che. Lan d4u khi nhin théy biic &nh
nay, Doug Niven, gidm tuyén ctia trién
lam ‘Mot Viét Nam khac: ThuGce dnh chién
tranh nhin tit bén kia chién tuyén, da phai
kiém tra lai d€ chic chan rang day khong
phai la mot khung canh dugc dan dung.
Tuy nhién, d6 chinh la diéu ky diéu trong
kha ning ndm bét canh vit mot cach hai
hoa ctia Vo An Khanh: tit cich chon goc
sang dam chit kich nghé cho t6i cach phdéi
ngau tu thé ctia ngudi trong anh, tit ca déu
14 nhiing diém nhan dang tao nén nét tiéu
biéu cho bd dnh nay. (Phin miéu ta cta
San Art)

V6 An Khanh

Mobile Military Medical Clinic 9/1970
2010

Archival pigment inkjet print

59 x40 cm

Léan Y t€ Quan di Di déng thdng 9/1970
2010

Anh in phun bang muc séc t5 dung
trong luu trit

59 x40 cm



60

AK-47 vs. M16
2015

The Propeller Group

Fragments of AK-47 and M16 bullets, ballistics gel, custom vitrine and digital video

137x64 x 37 cm

AK-47 vs. M16
2015

Fragments of AK-47 and M16 bullets, ballistics gel, custom vitrine and digital video

137x64 x 37 cm

The concept behind this
work is unique: There have
been only a few instances in
the history of modern war-
fare in which bullets from
opposing militaries have
collided on the battlefield
and merged into a single
object. This object fuses
two projectiles aimed with
the intention of killing the

enemy, but joined in mid-air
under miraculous odds. In
short, The Propeller Group
seeks to isolate icons of
destruction from both sides
of the Cold War, an AK-47
and an M16 assault rifle, and
thus force the two sworn
enemies into a philosophical
dialogue. While the M16
was Americas pride and joy

and the symbol of ‘freedom’
throughout the wars fought
during the second half of
the twentieth century, the
AK-47, also known as the
Kalashnikov, was the weapon
of choice for liberation, an
icon of revolution, and of
communism. Both assault
rifles have been branded
‘weapons of peace’ by their

corresponding nations. Gun
enthusiasts to this day still
continue to compare the
advantages and weaknesses
of their preferred guns. Iron-
ically, those same guns still
meet on today’s battlefields.
The AK-47 vs. The M16 is

a series of performances
where the rifles were aimed
at each other in order to
collide and fuse their bullets.
The results are captured on
ultra-highspeed video and in
ballistics gel blocks, allowing
the human eye to see the
projectiles’ flight path, the
explosion, and the fusion.
(Text courtesy of la Biennale
di Venezia)

Y tudng ding sau tac phdm
nay c6 phan dac biét: trong
lich st chinh chién hién
dai, chi c6 duy nhit mét vai
trudng hop khi d4u dan tu
hai phe d6i nghich va cham
vao nhau trén chién trudng
va két dinh thanh mot khéi.
Vét thé nay 1a t6ng hoa cta
hai d4u dan vén dugc ngdm
bén v6i muc dich sit thuong,
nhung bing céch than ky
hiém hoi nao d¢ lai quyén
vao nhau gitia khong trung.

N6i ngin gon hon, nhém
Propeller muén lya ra hai
biéu tugng huy diét tu hai
phe trong Chién tranh lanh,
sung truong AK-47 va M16,
va ép hai ké tt thu nay tham
gia vao mot cudc d6i thoai
triét hoc v6i nhau. Trong khi
kh4u M16 13 niém tu hao
clia nudc My, biéu tugng cta
‘tu do’ trong sudt cac cudc
chién ntia sau thé ky 20,
kh&u AK-47 (con goi 1a khiu
Kalashnikov) lai 1a v khi uu
ai cho giadi phéng quén, hinh
tugng ctia cach mang, va
phong trao cong san. Ca hai
khéu déu dugc cac qubc gia
6 hai phe dit cho danh hiéu
‘vit khi vi hoa binh’ Nhiing
ngudi dam mé sing dan dén
gid nay van tiép tuc can do
so sanh diém manh diém
nhugc ctia hai loai sting nay.
Mia mai thay, hai khu sung
dy van tiép tuc cham trdn
nhau trén cac mit trdn quin
su bay gid. Sé-ri AK-47 vs.
The M16 1a mét chudi cac
trinh dién noi hai kh4u sing
dugc dit ngdm vao nhau,
v6i muc dich dé€ cac vién dan
ctia chiing va cham va hoa
quyén. Két qua dugc thu lai
trén video siéu téc cuc dai
trong nhiing khdi thach ting
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dong, cho phép mit thudng
nhin thay duong di cta cac
d4u dan, ct n6 va cham, va
qud trinh hoa quyén sau do.
(Phan miéu ta cta la Bien-
nale di Venezia)
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Nguyén Huy An

Study of The Fluctuation of a
Shadow

2014

Blackboard panels and paint
360 x 220 cm

Chiém nghiém dao déng cua
cdi bong

2014

Bang den va mau vé

360 x 220 cm

This piece is inspired by the
undeniable significance of Lenin

as a political figure in the history
of the country and specifically in
Hanoi. The large, 3pm shadow cast
by the East-facing Statue of Lenin in
Hanoi, acts as a direct reference to
the influence of this political thinker
on the land of Vietnam. Measured
during the spring equinox, the
shadow exists as an entity out of
the interaction between the natural
(the sun and the spinning earth)
and the unnatural (the concrete
form of the statue). Working with

a mathematician to determine the
area of Lenin’s shadow at different
times of the day and consolidated
into a mathematical equation, Huy
An reflects on the way our logic,
ideals, and world views have always
been contained and impacted by
natural forces beyond our control.
(Text courtesy of the artist and 14th
Istanbul Biennial)

Tac phdm nay 14y cam hiing ti vi tri
quan trong khong thé phtt nhén ctia
Lé nin nhu mét hinh tugng chinh
tri trong lich st Viét Nam, ddc biét
1a Ha No¢i. Cai béng d6 luc 3 gio
chiéu cua tugng dai Lé nin dit theo
huéng Dong & Ha Noi, dong vai tro
chi du vé tdm anh hudng chinh tri
ctia nha lanh dao nay trén dat nuéc
Viét Nam. Pugc do trong khoang
xuan phén, cai bong ton tai nhu
mot thuc thé sinh ra git tuong tac
clia cdi tu nhién (mat troi va trai
dat dang quay) vdi céi phi tu nhién
(hinh khdi bé tong ctia tugng dai).
Cong tac v6i mot nha toan hoc dé
xac dinh dién tich cdi béng ctia

Lé nin & céc thoi diém khéac nhau
trong ngay va téng hgp nén mot
cong thiic tinh toan, Huy An chiém
nghiém vé cach 16-gic, y tudng, va
nhén quan cta ching ta van luon
chiu anh hudng go bé ctia nhiing
thé lyc tu nhién trén co kiém soét.
(Phan miéu ta ctia nghé si trong
Istanbul Biennial 1an thi 14)

ST

Nguyén Huy An

AAA ..

2014

29 glass wooden boxes,
outdoor wall and paint
12x 32 x 7 cm each

ARA ..

2014

29 hop g6 va thuy tinh, son
turdng va mau vé

32 x 12 x 7 cm mdi hop
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A A A ... is the collection of 29 al-
phabetical letters with 6 tones of Vi-
etnamese script, carefully extracted
from the propaganda slogans drawn
on the walls in villages. This act is a
removal of word structure, bringing
the letters back to its basic linguistic
origin before they were used to
construct a political meaning. Yet
the letters still bear their historical
traces on their surfaces. the slogans
were left as a speech defected state-
ments. The extracted letters travel
to artist’s studio, museum, storage
room... (Text courtesy of the artist)

—
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A A A .. 1abd suu tap 29 miu ty
trong bang chii cai Viét Nam véi sau
d4u am, dugc bdc tach can than tit
céc khdu hiéu cd dong vé trén tudng
trong cac lang qué. Hanh dong nay
théo roi cdu tric ngon tii, dua cac
chii céi tré vé€ ngudn géc ngdn ngi
nguyén ban trudc khi ngudi ta két
chung lai d€ tao nén thong diép
chinh tri. Tuy vy, cac chii cai nay
van mang nhiing ddu vét thoi gian
trén bé mit, noi nhiing khiu ngi
chi con la nhiing phét biéu lun vun
rdi rac. Nhiing con chii khong nha
ct thé du hanh qua studio ctia nghé
si, bdo tang, ro6i phong kho,... (Phin
miéu ta ctia nghé si)
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Tram Carin Lwong

Marx.Weber.Hegel. Andme

2018

Installation of one channel video, stone
and paper powder

Marx.Weber.Hegel. Vatéi
2018
Sap dat video mot kénh, da, va bot giay

(Re)present — (Re)member is a series of works created
by artist Tram Carin Luong at A. Farm. The collection
explores ideas of vision, recognition, and memories

of historical forces that shape modern Vietnam. The
artist works primarily with found objects in the city

of Saigon - discarded philosophy books, damaged
photographs, and wartime bullet shells - bringing them
together to reflect on a rapidly changing society in the
aftermath of conflict. The vantage point of the series is
of a younger person urgently looking, although with
immense impasses, for a history refracted by time,
language, and different ways of seeing. Marx.Weber.
Hegel. Andme zooms unabashedly on the artist’s own
body, as she reduces discarded books to a smattering
of granular forms. In seeing the marks of time and
human forgetfulness as aesthetic abstraction, the works
locate the aftermath of war as a site of hope and beauty,
instead of desperation.

The eclectic collection poses the question of how,

as both spectators and actors of global events, can

we make present again stories of those before us, to
represent and to make them once again member of our
common history. (Text courtesy of the artist)

(Re)present — (Re)member was part of the End of Sea-
son 1 show at A. Farm in May 2018, where Tram was a
funded resident by the Nguyen Art Foundation.
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(Re)present - (Re)member / Biéu (Tugng) - Hoi (Tudng)
1a seri tdc phdm ctia nghé si Tram Carin Luong & A. Farm.
B¢ tdc phdm bdc tach nhiing ¥ niém vé cdi nhin, sy nhén
dién, va ky tic vé€ nhiing thé Iyc nén chinh dong chay lich
sti Viét Nam hién dai. Nghé si cht yéu st dung nhiing d6
vat ¢6 sdn ma cd bit gip & Sai Gon - nhiing cuén sach
triét bo di, nhiing tdm anh hoen 6, va nhiing vo dan thoi
chién - hong phac hoa btic tranh toan canh ctia mot xa
hoi hau chién dang thay d6i chong mit. DBéang sau seri la
di€m nhin ctia mot ngudi tré mai miét ki€ém tim, dit luén
dam vao ngd cut, mot lich st tdn nhiéu duéi anh hudng
ctia thoi gian, ngdn ngii, va vo van cach nhin khéc nhau.
Marx.Weber.Hegel. Vatoi xody sau mét cach tdo tgn vao
co thé ngudi nghé si trong luc ¢ nghién nat nhiing cuén
sdch bo di thanh bot. Thong qua viéc nhén dang nhiing
d4u 4n thoi gian va coi su lang quén ctia con ngudi nhu
nét thdim my triiu tugng, tic phdm phéng chiéu hinh anh
thoi hau chién nhu mot mién dat cta céi dep va hy vong,
thay vi néi bi quan bé tac.

B¢ tdc phdm chiét trung nay dit ra cAu hoi cho ching ta,
ca nhiing ngudi tryc tiép tham gia va nhiing ca nhan diing
bén 1€ cdc sy kién toan cau, rang lam cich nao dé ta c6 thé
tdi dung cau chuyén cta tién nhén, hong téi hién va bién
ho trd thanh mdt phén ca lich st chung nhan loai. (Phin
miéu ta ctia nghé si)

(Re)present - (Re)member / Biéu (Tugng) - Hoi (Tudng)
13 mot phan cta Trién lam Cudi Mua 1 tai A. Farm vao
thang Nam 2018 (Tram la nghé si luu tra do The Nguyén
Art Foundation tai trg).
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Lé Quy Tong
B29 Plane
2011

QOil on canvas
130 x 250 cm

May bay B29
2011

Son dau trén toan
130 x 250 cm
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The letterboxes on the entrance wall

haven't received any post for a long
time. Beneath a waning neon light
and facing the fan, the concierge
vaguely watches the comings

and goings of the scooters in and
out of the basement. The lift has
vanished. The staircase is closed

as it was threatening to collapse.
But the building itself is still solid.
Abandoned by the last inhabitants,
the enormous building is slated for
demolition.

Built in the mid-1960s in the centre
of the old Saigon, the President
Hotel was the tallest and grandest
building in the city at the time.
With thirteen storeys linked by long
airy corridors and its rooftop pool,
it stood out, solid and reassuring,
during the Vietnam War. During
the last years of the conflict, the US
Army rented the building to house
the soldiers of the YRBM-20 navy
support force. The GIs enjoyed the
comfort of a building that included
a bar, restaurant and pool room.

After the liberation of Saigon on 30
April 1975, the President Hotel was
turned into housing, offices and a

school. In 1980, the People’s Com-
mittee allocated two floors to the
Radio and Television School. Many
artists from the Vietnamese opera
then came to the building to benefit
from the technical equipment.

During the 1980s and 90s, when
occupation of the building’s apart-
ments was at its height, there were
over 600 families, numbering 2500
residents. The corridors - a blend of
public and private space, as occurs
everywhere in Vietnam - were a
hum of communal life: stalls selling
bun, miniature grocer’s shops, cafés,
pharmacies, telephones for use by
the public, and so on. The building
is a city within the city.

Since 2000, the building has not
been maintained and the site, close
to the city centre, is to be coveted.
The President Hotel will be demol-
ished. It emptied slowly but surely.
Today no one lives in it anymore.
Everywhere in the abandoned
apartments, a hotchpotch of planks
and stripped-down pieces of fur-
niture do battle with dirty, ripped
mattresses. In this room with
broken windows, the altar devoted

Laurent Weyl

Window #1 (President Hotel)
2017

Hahnemiihle baryta p315 grs
50x75¢cm

0 Cira S6 #1 (Khach san
President)

2017

In trén gidy Hahnemiihle baryta
p315grs

50x75¢cm

to the ancestors has been removed
along with photographs and offering
bowls, leaving the pot filled with
sand and half-used joss sticks on the
shelf. An empty, open suitcase was
left on the floor by the occupants
who left in a hurry.

This witness to the last half century
of Vietnamese history, this decaying
architectural carcass, will soon be
destroyed to make room for new
projects, thus turning and erasing

a page of History. Time runs layer
after layer in this building.

These dilapidated walls hold signs
of past lives, visually inspiring mem-
ories, moods and emotions. The
fragments of the last inhabitants’
lives seem frozen in time and yet, in
the hallways, shadows play games,
re-animating the past. (Text by
Sabrina Rouille)

Nhiing hom thu trén btic tudng noi
ctia ra vao da tii lau khong con thu
tin. Du6i 4nh dén neon ti mu véi

cay quat téc vao mdt, nguoi 1é tan ué
0di ngdm nhiing chiéc xe mdy vao ra
tang hdm. Thang mdy di bién mat.
Céu thang da bi bit lai vi sg sép.
Nhung ban than toa nha van diing
d6. Khong con cu dan sinh séng, toa
nha rong 16n nay thudc dién sip bi
dap bo.

Xay vao khoang gitia nhiing nim
60 & trung tam do thi Sai Gon xua,
Khach san President 13 toa nha cao
16n nhét trong thanh phd lac by
gio. V6i muoi ba tdng ndi nhau
bang nhiing hanh lang dai thong
thodng va mét hé boi trén noc, né
diing viing vang nhu ban thach
trong sudt thoi gian chién tranh.
Trong nhiing ndm cudi ctia cudc
chién, quin doi Hoa Ky dé cho thué
phong trong khich san d€ phuc vu
binh linh thudc don vi hé trg hai
quan YRBM-20. Nhiing ngudi linh
GI nay tdn hudng cudc séng dé chiu
trong khéch san v6i qudy bar, nha
hang, va phong boi 16i.

Sau giai phong mién Nam vao ngay
30/4/1975, Khéach san President

duoc cai td thanh khu nha 4, van
phong, va truong hoc. Vao nim
1980, Uy ban Nhén dan danh hai
tang trong khdch san cho Truong
Cao déng Phét thanh Truyén hinh.
R4t nhiéu nghé si cai luong da dén
thu 4m trong khach san d€ tan dung
ky thuat cong nghé mdi.

Trong nhiing ndm 80 va 90, dan s6
toa nha cham ngudng dinh diém,
v6i 600 ho dan va khoang 2500 cu
dan. Cac day hanh lang - téng hoa
gitia khong gian riéng tu va cong
cong, nhu moi noi khdc trén dét
nudc - vé nén dién mao doi séng
tap thé: nhiing ganh bun, qudy tap
hod thuc phim, tiém ca phé, tiém
thudc, ban dién thoai cong cdng, va
nhiéu nita. Toa nha trd thainh mot
d6 thi trong long d6 thi.

T ndm 2000, tod nha roi vao hoang
phé va roi vao tdm ngidm ctia nhiéu
ngudi do vi tri trung tdm dic dia.
Ngudi ta chinh thic 1én ké hoach
dép bo Khéch san President. Céc
cu dan 14n luot roi di, d€ lai tdoa nha
tréng vang hién nay. Bén trong cic
can ho bo khong, ta cé thé tim thdy
mot mé hé 16n d6 nodi that cii mon
va nhiing tim dém rach nat & bén.
Trong mot phong véi ctia s§ nit va,
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Laurent Weyl

Perspective #2

(President Hotel)

2017

Hahnemiihle baryta 315 grs
50x75cm

Diém nhin #2

(Khdch san President)
2017

In trén gidy Hahnemiihle
baryta p315 grs
50x75cm

ban tho gia tién da bi thdo d& cling
v6i di anh va mam qua, chi con lai
bat huong ddy tro va mot vai que
huong chdy do. Mot chiéc va li ha
miéng tréng ngodc trén san do gia
cht vdi va roi di ma bo lai.

Mot chiing nhén cho lich st nita sau
thé ky 20 ctia Viét Nam, khdi kién
triuc dang muc ruéng nay sé sém

bi pha huy d€ danh ché cho cac du
an phat trién mdi, tdy xod mot lich
st va lat sang trang méi. Nhiing

16p thoi gian ct thé chét chong bén
trong toa nha.

Nhiing btic tudng vun v nay luu
giti nhiing ddu vét sinh hoat trong
qua khit, nhiing chi bdo thi gidc goi
ta nhé vé nhiing ky tc, tim trang,
xuc cam. Nhitng manh vun cudc
doi ctia nhiing cu dan cubi cling
duong nhu dong cting trong thoi
gian, trong khi, trong hanh lang,
boéng t6i choi tro dudi bit, tai hién
lai cdnh xua. (Phin miéu ta clia
Sabrina Rouille)
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Attentive to the position of Bién Hoa ceramics in global
and nationalist imaginings, Chanh writes in his artist’s
statement, “Rather than nostalgic reproductions or
subcontracted production, I make use of local clay,
glazes, and techniques to evoke Bién Hoa’s eclectic
tendencies blurring the boundaries between artisanal
craft and art, between sentiment and concept.”

For Nguyén Qudc Chanh to align his latest series of ce-
ramic sculptures with the idea of a ‘Guerilla’ mentality,
is to place them firmly within Vietnamese history and
cultural memory. To understand this process, just swap
the image of a jungle soldier, living opportunistically
within their environment and replace it with an artist
whose materials are found and requisitioned. What
emerges are assemblages that fuse multiple symbols,
removing them of their positions in conventions that
produce individual hegemonic meanings. At a glance,
it seems chaotic, but the Guerrilla is always forced to
deal in chaos until balance is reached. As Chanh him-
self suggests, balance is the mouse that skitters between
conventional lines and the cat is yet to swallow it.

Nguyen Quéc Chénh
Moulds and Models 1
2016

Ceramic and glaze
60 x 44 x 28 cm

Khuén va Méau 1
2016

GOm trdng men
60 x44x 28 cm

If the pieces tell a story, then it is one that transcends

the confinements of genre and style. We can see that

the moulds have diverse influences: folkloric symbols

in Dong Ho woodcut paintings, the serene faces of The
Bayon at Angkor Thom and Easter Island. Often, they are
not made by Chanh himself, but were found - gathering
dust in his adopted studio in Bién Hoa. In this way, the
pieces proceed from multiple histories and are shaped by
generations of artisans in different cultural and political
contexts. In Chanh’s Guerrilla operation, they now
become material for new purposes, positioned alongside
more contemporary symbols on a shared substrate: casts
of credit cards, face moulds of football-playing children
and images borrowed from the high relief facets of Ben
Thanh Market. In collecting these tools, Chanh acts as a
gatherer and a disruptor. The recognisable motifs must
exist in relation to each other and are rendered unfamil-
iar in a state of disorder and uncertainty. A surreal and
alluring effect is achieved. (Text courtesy of the artist)

Vén nhan thtc ré6 nhiing hinh dung mudng tugng vé
gém Bién Hoa trong va ngoai nudc, Chanh viét trong 161
tua cho tdc phdm, “Thay vi dm 4p hoai niém hay san xuét
theo don hang, t6i chon sti dung dat sét, men, cing nhu
ky thuat dia phuong dé khoi goi lai tam thé ‘chiét trung’
ctia nghé gém Bién Ho4, x04 nhoa ranh gidi gitia my
nghé va my thuét, gitia xtic cdm va y niém”

Khi Nguyén Quéc Chanh nhao nin sé ri diéu khic gom
md&i déy ctia anh véi tu tudng ‘Du kich, anh da tao ra vi
thé viing chai cho cac tdc phdm ctia minh trong ky tc lich
st va vin hod Viét Nam. D€ thidu hiéu qu4 trinh nay, ta
hay ct hodn d6i hinh anh mot ngudi linh &n ndu trong
riing rdm chd co hoi v6i hinh anh ngudi hoa si tim lugm
va trung dung nhiing chét liéu c6 sdn trong tu nhién. Sau
cuing, qud trinh d6 vita két tu céc biéu tugng da dang, viia
tach roi ching khoi 16p nghia don diéu ma cac thé ché

tuc 1é 4p dat 1én ching. Thoat tréng, trung bay nhin cé
vé hén don, nhung bét cit ngudi Linh du kich nao cing
budc phi d6i mit v6i hon loan trude khi cham dén thé
can bang. Nhu chinh Chénh da ndi, cAn béng 1a con
chu6t van chay ruc rich gitta nhiing 1an ranh dinh sdn
bai con méo van con chua xoi téi nd.

Néu nhiing tdc phdm nay c6 thé ké chuyén, thi cau
chuyén d6 hén sé vuon 1én khoi nhiing tu ting bo hep
ctia phong cach va thé loai. Ta co thé thdy tdm da dang
anh hudng trong cdc khuon gém: tit nhiing biéu tugng
dan gian trong tranh khic g6 Pong Ho dén nhiing
khuén mét Phat Bayon hién tit & Angkor Thom va

bao Phuc Sinh. Chanh thudng khong ty 1am ra nhiing
chiéc khudn nay; trai lai, anh tim thdy chung dang bam
bui trong studio di thué & Bién Hoa. Theo cach nay, cac
tdc phdm clia anh cling vay mugn tif mudn van lich st
khdc nhau, nhao nén qua tay bao thé hé nghé nhan dén
tt nhiing béi canh van hod chinh tri khéc biét. trong
chién dich Du kich ctia Chanh, ching tré thanh vat
liéu v6i doi song mdi, song hanh cung nhiing ky hiéu
duong dai trén cting 16p chat nén: nhiing khudn duc
hinh thé tin dung hay hinh d4u nhiing dia tré choi

da banh, cang nhiing hinh anh mugn ti cdc tdim phu
diéu ddp nbi trén mit tién Chg Bén Thanh. Trong luc
thu thép cac cong cu nay, Chanh déng vai tr6 mét nha
suu tAm 1an mot ké da phd. Nhiing mo-tip dé nhan nay
tuy ton tai lién d6i nhung lai dong loat bién thanh xa
la qua ban tay ctia sy vo trat t mo ho. Qua do, nghé si
dat dén canh thic hiéu ting nghé thuét tritu tugng va
16i cudn. (Phan miéu ta ctia nghé si)

Nguyén Quéc Chénh
Moulds and Models 2
2016

Ceramic and glaze
63x29x24cm

Khuén va Méau 2
2016

G6m trang men
63x29x24cm
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A drift in Darkness, an installation composed of
amorphous three-dimensional sculptures, saw the artist
explore rattan weaving for the very first time, featuring
the recent refugee exodus from Africa and the Middle
East into Southern Europe.

binh Q. Lé: “It takes reference from the images of
people packed so tightly on a rickety old boat, floating
in the middle of a dark ocean. As one who did the same
to escape the harsh Vietnamese communist regime at
the time, issues of this mass exodus and the fear and
rejection of Europeans have been on my mind lately.

I like to think that we are all sitting on a rock and
floating in this dark universe. the faces are drawn from
images of large group protests from all over the world.
as the world’s population grows larger, conflicts arise as
more people cross territories. anger and hatred abound,
but we all need to step back and take a look at where
we are.” (Text courtesy of the artist)

This work is mutual acquisition between Post Vidai and
the Nguyen Art Foundation.

Pinh Q. Lé

A Drift in Darkness

2017

Digital Print Awagami bamboo paper,
laser cut and weaved onto cane
118 x 102 x 90 cm

Tréi trong Dém den

2017

Anh in kj thuat s& trén gidy tre Awag-
ami, cat la-de va dan vao sgi may
118 x 102 x 90 cm

73

Troi trong Dém den 1a mot sdp dat bao gom
nhiing diéu khdc ba chiéu v6 dinh hinh ma
nghé silan dau tht nghiém véi ky thuét dan
méy nhu 16i dan vé cudc di dan méi tit Chau
Phi va Trung Déng sang khu viic Nam Au.

Theo 161 nghé si Binh Q. Lé: “Tac phdm dua
trén hinh anh nhiing 16p ngusi len chit cling
vao trong mot con tau ct ky op ep, troi néi
gitia dai duong mu mit. 3 vi thé mot nguoi
tiing trdi qua hanh trinh tuong tu dé roi Viét
Nam, nhiing vdn dé di cu hang loat, ndi sg, va
cam gidc bi dan Chau Au tli chéi ludn chiém
ddy tam tri toi. Toi hay nghi rang ching ta déu
dang ngoi trén mot tang da bap bénh trén v
tru tdi den. nhiing khu6n mit trong tdc phdm
dugc 14y tit hinh anh nhiing ddm dong biéu
tinh trén toan thé gidi. khi dan s6 bung ng, bao
dong xung dot sé leo thang khép noi. Mic du
su thit ghét va con gidn di ldm le xAm chiém tri
6c, chiing ta cin phai i lai va quan st kj cang
tinh thé ctia minh” (Phin miéu ta ctia nghé si)

Tac phdm nay dong s6 hiiu bdi Post Vidai va
The Nguyén Art Foundation.



The Vacant Chair is a multi-layered video installation. It is an intimate
narrative, where social issues derived from the modern history of a turbulent
Vietnam are unveiled: the wounds, tolerance, optimism, as well as the special
relationship amongst those who remain. From a broader angle, it suggests

a universal sense of existence and death, particularly the limited nature of
the human race... On the other hand, through the act of transforming a
powerful symbol of war into a symbol of love and loss, the work steps out of
its geographical context to tell a universal story of all humanity. The Vacant
Chair, therefore, is a song of humanity, and for humanity...

The Vacant Chair is a popular song during the American Civil War written
by George F. Root in 1861 based on a poem by Henry S. Washburn. The song
signifies the loss and emptiness of those who lost their loved ones in the
Civil War, it specially gained empathy from both the North and the South of
the United States during the war. (Text courtesy of the artist)

Bang Nhit Linh
The Vacant Chair
2013-2015
Installation

Chiéc Ghé Trong
2013-2015
Sap dit and Video

Chiéc Ghé Trong (The Vacant Chair) 1a mot sap dat
video da 16p nghia. N6 la mot 1o tu sy than mat, noi
béc tach nhitng van dé xa hoi bat ngudn tit lich st hién
dai ddy bién ¢6 ctia Viét Nam: nhiing thuong dau, chiu
dung, niém lac quan, cing nhu méi quan hé gin két
gitfa nhitng ngudi & lai. Nhin rong hon, né goi cho

ta nghi vé su ton tai va cai chét qua ling kinh v tru
quan, dac biét khi néi vé cai hiiu han vo thuong ctia
doi nguoi ... Mt khéc, thong qua viéc bién mot biéu
tuong tiéu biéu cho chién tranh thanh su dn du cho
yéu thuong va mat mat, tac phdm tdch minh ra khoi
béi canh dia phuong d€ ké mot cau chuyén lién dé6i
dén toan nhan loai. Chiéc Ghé Trong, vi thé, trg thanh
mot bai ca clia con ngudi, va cho con ngudi ...

Tiéu dé ti€éng Anh The Vacant Chair la mét bai
hat néi ti€ng trong thoi Noi chién & Hoa Ky, do
George F. Root phd nhac vao nam 1861 dua trén
mot bai tho clia Henry S. Washburn. Bai hit mang
nang ndi dau va trong trai ctia nhiing ngusi mat
di ngudi thuong trong cudc Noi chién; day la ly do
khién bai hét tré nén néi tiéng véi ca hai phe Bic
va Nam trong cudc chién & Hoa Ky. (Phdn miéu ta
ctia nghé si)
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Truong Cong Tung

Portrait of a deforming symbol. Lost
and Found

2017

Two channel video

Chén dung mét biéu twong dan veo vo.

Mat va Thay
2017
Video hai kénh

Taking the vertical axis as a metaphor for urban architecture, the artwork — part of

a larger project called ‘Another Place Across The River’ - is part of a collection of
Saigonese urban myths. Urban myths do not necessarily only come from ‘human
characters’; forgotten objects also reflect a peculiar history of the land — where their

life cycle retains the traces of the impact of both humanity and nature. Here, ‘material
myths’ are collected primarily in District 2, where the reformation process of urban
space is most apparent: from swampland to semi-urban and then back to swampland,
waiting for the future megalopolis. ‘Material myth’ lies in the torn billboards with
fading pictures, advertising slogans or propaganda statements, which used to be hung
effulgently by the river. The plethora of scattered iron pieces were metal-detected and
dug up to reveal their previous lives. Door bolts, rivets, scale weights, warheads, spears,
knives, working tools, etc., count among the things that once contributed to the daily
life of a community - now becoming waste to recycle. As man-made objects, they last
longer than a humans life cycle. Despite being fragmented, their bodies remain in places
where even humanity cannot withstand. These anonymous and worthless objects create
an animate world in a landscape lacking human beings. Their absurd world exists in
parallel and in opposition to the metropolis full of the sound and movement of people
on the other side of the Saigon River. (Text courtesy of the artist)

L4y truc tung lam 4n du cho kién tric d6 thi, tic phfm - ndm trong du 4n 16n hon
mang tén ‘Mot noi khac bén kia song’ — [a mot phan trong suu tip nhiing truyén thuyét
do thi & Sai Gon. O day, cac truyén thuyét d6 thi khong chi bit nguén tit cc ‘nhan vét
nguoi’; nhiing d6 vat bi lang quén ciing la mot phan ky thu trong lich st mét ving dat
- ching luu gili ddu vét cia nhiing tac dong tii cd con ngudi va thién nhién trong sudt
vong ddi ton tai. O déy, ‘cic truyén thuyét vat chit’ dugc thu thap chti yéu quanh Quan
2, noi qua trinh cai tao khong gian d6 thi dién ra r6 rét nhat: ti ddm 14y chuyén sang
ban-do thi roi lai tré vé€ ddm 14y, moi thi déu dang nidm cho sy xuét hién cha siéu do6
thi tuong lai. “Truyén thuyét vit chdt’ ndu minh trong nhiing t4m bién hiéu rach nat véi
hinh vé m6 nhat, nhiing bing ron quang cdo va biéu ngi c6 dong, von trude kia van
phét pho bay trén mit séng. Hing ha sa s6 nhiing ménh st vun dugc ra tim va dao 1én
d€ hé 16 cudc doi trude kia cta chung. Then ctia, dinh tin, qua cin, ddu dan, mii lao,
dao, dung cy, van van - hét thay tling gép phan vao cudc séng sinh hoat trong mét cong
dong thi gio day chi con la rac dgi ngay tai ché. Nhiing d6 vat do con ngudi lam ra nay
lai ¢4 tudi tho 14u hon ching ta rit nhiéu. Mic du stit mé vun v, co thé ctia ching nim
lai & nhiing noi khong ngudi nao cé thé chiu néi. Nhiing moén d6 khong tén vo gid tri
nay tao nén mot thé gidi sinh dong trong mot quang canh ving bong con ngudsi. Thé
gi6i di thudng nay ton tai song song va d6i khang vé6i do thi x6 bé ddy am sic phia bén
kia song Sai Gon. (Phan miéu ta clia nghé si)
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Artist Biography - Tiéu str cia nghé si

Bang Nhat Linh

Bang Nhit Linh (b.1983,
Vietnam), whilst working
primarily as a visual artist,
is also well-known as a
collector of American-
Vietnam War memorabilia.
This interest informs

his artistic practice

of recontextualizing

such memorabilia as
communicable and
interactive objects. Linh
cites the human condition
as a primary concern

and inspiration for his
artistic practice; his work
carries themes of memory,
history, and the oblivion of
submerged psychological
spaces. These interests
have long formed the
basis for his works such as
The Vacant Chair, which
showed previously at
MoT+++, Vietnam in 2015
as well as the Mori Art
Museum, Japan as part of
the 2017 ‘SUNSHOWER:
Contemporary Art from
Southeast Asia 1980s to
Now’ show. In 2018, Linh
showed again at MoT+++
as part of a duo show with
artist Wu Chi-Tsung.

Tuy chtl yéu thuc hanh trong
mang nghé thuét thi giac,
Bang Nhit Linh (sn.1983,
Viét Nam), Linh cling n6i
tiéng la mot nha suu tim
nhiing ky vat vé€ cudc chién
tranh Hoa Ky - Viét Nam.
S6 thich nay gép phén anh
hudng 1én thuc hanh nghé
thuat ctia anh, vén xoay
quanh viéc tao dung cac

béi canh gitp ta nhin nhan
lai cac ky vat néu trén nhu
nhiing d6 vat biét giao tiép.
V6i Linh, nhén trang viia

la méi quan tdm 16n viia 1a
ngudn cam hing; tic phdm
ctia anh truyén taj thong
diép v€ cac cha dé nhu ky
uc, lich st, va su lang quén
cac khong gian tam tri chim
khuit. Qua thuc, cac chu dé
nay luén hién dién va tao
nén xuong song cho cac tac
phédm nhu Chiéc Ghé Trong,
trung bay & MoT+++, Viét
Nam ndm 2015 va sau d6 la
& Bao tang Nghé thuit Mori,
Nhat Ban ndm 2017 trong
trién lam ‘SUNSHOWER:
Nghé thuat Duong dai Déng
Nam A tli 1980 dén nay’.
Nédm 2018, Linh trién lam
lan tht hai tai MoT+++ cling
v6i nghé st Wu Chi-Tsung.

Chu Thao

Painter Chu Thao was

born in 1945 in Hanoi. He
graduated from the Faculty
of Graphics of the Industrial
Fine Arts University in

1967 and graduated from
the Vietnam University of
Fine Arts- Yet Kieu, Hanoi,
in 1981. While on the
battlefield (1969-1975), in
addition to the professional
work as a reporter (he joined
the army as a reporter of the
Lao Dong newspaper) he
was also passionate about
recording and composing
paintings with many

works on the subject of
revolutionary war and other
topics with many different
genres such as autographs.
Painting with watercolor
materials, graphite, crayon
... His sketches of war have
been printed in many
domestic art magazines,
especially art magazines in

Ho Chi Minh City. Many
of his works are stored

at the Vietnam Fine Arts
Museum and the Ho Chi
Minh City Museum of Fine
Arts, the Ho Chi Minh City
War Remnants Museum.

In 1994, he exhibited a

solo exhibition in Ho Chi
Minh City, causing a great
resonance in the art industry
and outside.

Hoa sy Chu Thao sinh ndm
1945 tai Ha Noi. Ong t6t
nghiép khoa D6 hoa thudc
DPai hoc My thuat cong
nghiép nam 1967 va tot
nghiép Dai hoc My thuat
Viét Nam - Yét kiéu Ha Noi-
ndm 1981. Trong thoi gian
& chién truong (1969-1975)
ngoai cong tac chuyén mon
ctia mot phéng vién ( 6ng
nhép ngii khi 1a phéng vién
bédo Lao Dong ) dng con say
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mé ghi chép va sang tac hoi
hoa véi nhiéu tdc phdm vé dé
tai chién tranh cach mang va
cac dé tai khac v6i nhiéu thé
loai khac nhau nhu ky hoa
béng cac chét liéu mau nudc,
chi than, chi mau... Tranh ky
hoa chién tranh ctia 6ng da
dugc in trong nhiéu tap chi
my thuat trong nudc nhat

la cac tap chi my thuit & TP
HCM. Nhiéu tac phdm ctia
ong dugc luu git tai Bao
tang My thuat Viét Nam va
Bao tang My thuat TP Ho
Chi Minh, bao tang Chiing
tich chién tranh TP H6 Chi
Minh. Ndm 1994 6ng trung
bay trién lam ca nhén tai

TP Ho Chi Minh géy dugc
tiéng vang 16n trong va ngoai
nganh my thuét.
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binh Q. Lé

Dbinh Q. Lé (b. 1968,
Vietnam) is a fine art
photographer most well-
known for his experimental
series of interwoven
photographic works. The
photo-weavings, as well as
other video, installation and
sculptural works, depict
collective memories and
anxieties from his personal
experiences escaping the
Khmer Rouge attacks in
Southern Vietnam and
immigrating to the USA

at age 10. His work uses a
post-colonial lens on the
American-Vietnam war to
reimagine perspectives on
contemporary Vietnamese
society and other colonised
nations. Pinh co-founded
San Art in 2007 in Ho Chi
Minh City, after returning to
Vietnam to live in the early
1990s. Dinh has exhibited
widely around the globe
and his work can be found
in the collections of the
Museum of Modern Art
(MoMA) in New York, and
the San Francisco Museum
of Modern Art.

Pinh Q. Lé (sn.1968, Viét
Nam) la mét nhiép anh gia
my thuét ndi tiéng véi nhiing
seri anh dan méc dam tinh
tht nghiém. Nhiing tim
anh dan ciing cdc tac phdm
video, sap dit, va diéu khic
ctia anh phac hoa tAm thé
bét an bén ré tu ky tc chay
tron quan Kho-me D6 6
mién Nam Viét Nam va sau
dé di cu sang Hoa Ky vao
ndm 10 tudi. TAc phdm cta
anh ap dung lang kinh hau
thuodc dia d€ soi chiéu vé
cudc chién tranh Viét Nam
- Hoa Ky, nhim tai muong
tugng nhiing diém nhin
duong dai trong xa hoi Viét
Nam ciing nhu cac quéc gia
tting bi d6 ho. Pinh déng
sang 14p San Art nam 2007 &
TP. H6 Chi Minh, sau khi trg
vé Viét Nam sinh séng vao
dau nhiing ndm 1990. DPinh
da trién 1am nhiéu noi trén
thé gidi, cdc tdc phdm cua
anh ndm trong cdc bo suu
tap 16n cua Bao tang Nghé
thuat Hién dai (MoMA)

& New York, va Bao tang
Nghé thuat Hién dai San
Francisco.

Laurent Weyl

Laurent Weyl (b.1971,
France) is an award-winning
photographer whose
documentary style approach
is used to investigate

social and environmental
themes relating to topics
such as urban poverty

and climate change.

His socio-ethnographic
works provide an insight
into the functionality

of rapidly urbanising
environments and the
harsh living conditions
they create. Laurent is

a long-term resident of
Vietnam and published

the photobook President
Hotel in conjunction with
his solo exhibition of the
same name at MoT+++ in
2016. He joined Paris-based
photographer collective
Collectif Argos in 2001

and with them published
Climates Refugees (2010),

a portrait of France titled
Gueule d’Hexagone (2012),
and Footprints (2015).

Laurent Weyl (sn.1971,
Phap) 1a m¢t nhiép anh gia
doat giai, ngudi st dung
cach tiép can mang hoi tho
phoéng sy tai liéu dé€ kham
pha cac chu dé xa hoi va moi
truong, dac biét la cac chu
dé canh nghéo nan noi do
thi va bién d6i khi hau. Cac
tac phdm dén toc hoc xa hoi
ctia anh tiét 16 cho chung ta
nhiing udn khuc vé cac co
ché van hanh trong nhiing
khu vuc dang ngay mot do
thi hoa cting nhu mai trudng
s6ng khic nghiét ma chung
tao ra. Laurent la mot cu dan
lau doi 6 Viét Nam. Anh da
xuét ban cudn sach hinh vé
Khach san President trong
cung dip trién lam cd nhan
6 MoT+++ nam 2016. Anh
gia nhap nhém nhiép anh
gia Collectif Argos vao nim
2001 va da cung nhém xut
béan céc 4n phdm Climate
Refugees (2010), mot cudn
sach phac hoa chan dung
nudc Phap véi tua d€ Gueule
d’Hexagone (2012), va
Footprints (2015).
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Lé Quy Tong

Lé Quy Tong (b.1977,
Vietnam) is a painter

who works with themes

of collective memory and
trauma. His more recent
works involve sourcing
images from mass media,
which are then manipulated
and abstracted with the
application of paint to create
multi-layered, intriguing
works. Tong graduated
from the Hanoi Fine Art
University in 2000, and
originally became well
known for his allegorical
paintings of Hanoi’s famous
industrial landmarks. His
move towards themes of
protest, struggle, liberation
and freedom—both in
Vietnam and globally—
illustrate his view of

the perpetual cycle of
conflict and revolution as
the undercurrent of our
interwoven world history.
Tong has exhibited widely in
Vietnam with a number of
solo shows in both Ho Chi
Minh City and Hanoi, as
well as elsewhere in Asia and
Europe.

Lé Quy Tong (sn.1977, Viét
Nam) 1la mot hoa si vé vé dé
tai ky tic va tap thé va sang
chén tam ly. Cac tac phdm
gin day ctia anh bién tdu va
triiu tugng hod nhiing hinh
anh trén truyén thong dai
ching, sti dung son dau d€
tao nén nhiing bic tranh
da ting va thua vi. Tong t6t
nghiép Dai hoc My thuit Ha
Noi vao nam 2000. Ban dau,
anh dugc biét dén chu yéu
qua nhiing btic hoa phing
du vé€ céc diém moc cong
nghiép néi tiéng & Ha Noi.
Cudc chuyén dich sau nay
qua cac chu d€ phan khéng,
d4u tranh, gidi phong, va

tu do - & Viét Nam va quéc
té - thé hién quan diém cta
anh vé vong luan chuyén
gitia xung dot va cach mang
nhu nén ting cho mét lich
sti thé gidi dan xen. Tong da
trién 1am & nhiéu noi ¢ Viét
Nam, vdi trién 1dm cd nhin
& ca TP. H6 Chi Minh va Ha
N9i, cing nhu chéau A va
chau Au.

Nguyén Huy An

Nguyén Huy An (b.1982,
Vietnam) uses his work

to reflect on the emotive
associations of everyday
materials and their insights
into memory and isolation.
He graduated from the
Hanoi Fine Art University,
Vietnam in 2008, and co-
founded the performance
art collective The Appendix
Group (Phu Luc) in 2010.
In addition to performance,
Huy An’s minimalist and
introspective concepts are
expressed as installations,
paintings and sculptures that
mediate the artist’s desire
to trace inwards towards
the self and the psychology
of human behaviour. Huy
An spent six-months in Ho
Chi Minh City, Vietnam
with The Appendix Group
as resident artists of
MoT+++’s performance plus
programme in 2018. He has
participated in exhibitions,
festivals and residencies
across Asia and Europe.

Nguyén Huy An (sn.1982,
Viét Nam) st dung tdc phdm
nhu lang kinh phan chiéu
cac khia canh xtc cam trong
nhiing chit liéu doi thudng
va cach chung hé mé canh
ctia vao ky tic va ly biét. Anh
tot nghiép Pai hoc My thuat
Ha Noi, Viét Nam vao nam
2008, sau d6 tré thanh thanh
vién dong sang lap nhém
Phu Luc vao nam 2010.
Ngoai trinh dién, nhiing y
niém téi gian va ndi vdn cua
Huy An con dugc thé hién
qua céc tac phdm sdp dit,
hoi hoa, va diéu khic - cau
ndi gitta mong muon di vao
ndi tai ban nga clia nghé si
va tam ly hanh vi con nguoi.
Ndm 2008, Huy An ciing

da danh sau thang cting
nhém Phuy Luc 6 TP. H6 Chi
minh, Viét Nam d€ tham gia
luu tra trong chuong trinh
nghé thuét trinh dién ctia
MoT+++. Anh da tham gia
vao cdc trién lam, 1€ hoi nghé
thuat, va luu trd & chau A va
chau Au.
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Nguyén Quoc Chanh

Nguyén Quéc Chanh
(b.1958, Vietnam) creates
surreal and alluring ceramics
that incorporate the abstract
lyricism of his well-known
poetry into a solid, tangible
form. His resulting works
oscillate between artisanal
craft and conceptual art.
Local clay and glazes from
his hometown of Bién Hoa
situates the work within
Vietnam, whilst diverse
visual references transcend
any one cultural or political
context. Chanh has
published four collections of
poems, Night of the Rising
Sun (1990), Inanimate
Weather (1997), the
samizdats Of Metaphorical
Identity (2001) and Hey,

I'm Here (2005). In 2018
showed his ceramic works at
MoT+++ in Guerilla Tactics,
a solo show curated by Dinh

Q. Le.

Nguyén Qudc Chanh
(sn.1958, Viét Nam) thoi
chét nhac triiu tugng trong
tho anh vao hinh hai hiiu thé
nhdm tao ra nhiing tdc phdm
gOm siéu thuc va cuén hut.
Nhiing tic phdm ctia anh
luén dao dong gitia my nghé
tht cong va nghé thuat y
niém. Tuy st dung chit liéu
dat sét va men ti qué huong
Bién Hoa, nhiing ngudén cam
hiing thm my ctia anh lai
Vugt ra ngoai giéi han van
hoa chinh tri tai dia phuong.
Chanh da xuat ban bén
tuyén tép tho, Dém mat trdi
moc (1990), Khi hau dé vat
(1997), Ctia can cudc 4n du
(2001) va E, tao day (2005).
Nim 2018, nghé si Binh Q.
Lé da giam tuyén mot trién
lam ca nhén tai khong gian
MoT+++ mang tén Guerilla
Tactics / Chién thuat Du
kich dé trung bay cic tac
phém gém ctia Chéanh.

Pham Thanh Tam

Pham Thanh Tam (b.
Vietnam, 1932-2019) was
the eldest son of a traditional
revolutionary family. His
life as an artist began
studying how to sketch

and paint revolutionary
posters in a propaganda
division of Military Zone
III. In 1950 Tam joined the
Viét Minh resistance army
and was assigned to work

as a reporter for the Quyét
Théing (Be Determined to
Win) newspaper. He went
on to join the Dién Bién Phu
campaign as a journalist
and artist. His role was to
record the daily life and
hardships of soldiers and
civilian volunteers on the
front lines. TAm began
studying at the Vietnam Fine
Art College in 1963, before
graduating in 1967 with a
speciality in oil painting. He
returned to the front lines in
the south before ending the
war with North Vietnamese
army units in Saigon in
1975. Following the war,
Tam collaborated with the

official Quan P6i Nhian Dan
(People’s Army) newspaper
to stage touring exhibitions
of wartime art works. He
retired and lived in Ho Chi
Minh City, Vietnam until his
death in 2019.

Pham Thanh Tam (sn. Viét
Nam, 1932-2019) la con
trudng trong mot gia dinh
truyén théng cach mang.
Cu¢c doi lam hoa si cia 6ng
bét dau hoc cach ky hoa va
vé tranh ¢§ dong cach mang
trong mot doi tuyén truyén
cua Quéan khu III. Nam 1950,
ong tham gia Viét Minh
khang chién va dugc giao
lam phoéng vién bao Quyét
Thing. Ong tiép tuc tham
gia chién dich Pién Bién Phua
vdi tu cach 1a mét nha bao
va mot nghé si. Vai tro ctia
ong la ghi lai cudc séng hang
ngay va nhiing kho khan
gian khé ctia nhiing ngusi
linh va dén tinh nguyén noi
tién tuyén. Ong bét dau theo
hoc tai trudng Cao déng My
thuét Viét Nam nam 1963,
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trudc khi tét nghiép nam
1967 v6i chuyén nganh son
dédu. Ong trd lai tién tuyén

& mién Nam trudc khi két
thic cudc chién véi cac don
vi bo d6i Bic Viét Nam tai
Sai Gon nam 1975. Sau chién
tranh, 6ng cong tac véi to
bdo Quan Doi Nhan Dan dé
t6 chiic cac chuyén luu dién
trién 1am cac tdc phdm nghé
thuat thoi chién. Ong nghi
huu va s6ng tai Thanh phé
H6 Chi Minh, Viét Nam cho
dén khi qua doi vao ndm
2019.
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The Propeller
Group / Nhém
Propeller

The Propeller Group was
formed in 2006 by the artists
Phunam Thac Ha (b.1974,
Vietnam) and Tu4dn Andrew
Nguyén (b.1976, Vietnam),
who were later joined by
Matt Lucero (b.1976, USA)
in 2008. Together they
created The Propeller Group
to cross the boundaries

of contemporary art and
visual media production.
Based in both Ho Chi

Minh City, Vietnam and

Los Angeles, USA their
work often incorporates
collaborations with other
artists in order to foster a
critical and questioning
global practice integrated
with local idiosyncrasies.
They have exhibited
extensively worldwide,
including at the Museum of
Modern Art (MoMA) and
the Guggenheim Museum in
New York, at Para Site, Hong
Kong, and as part of the 56th
Venice Biennale.

Nhém Propeller dugc thanh
14p ndm 2006, bao gébm cac
ngh¢ si Phunam Thac Ha
(sn.1974, Viét Nam) va Tudn
Andrew Nguyén (sn.1976,
Viét Nam), sau do c¢6 thém
Matt Lucero (sn.1976, Hoa
Ky) gia nh4p vao ndam 2008.
Muc tiéu ctia nhém 1a vuot
1én va x04 nhoa dudng bién
gitta nghé thuat duong dai
va san phim truyén thong
thi gidc. Hoat dong gitia TP.
H6 Chi Minh, Viét Nam

va Los Angeles, Hoa Ky,
nhém thudng xuyén cdng
tac véi cac nghé sikhac

lam tdc phdm, nham nuoi
dudng mot thuc hanh sdu
sic, két hgp cac dic tinh

dia phuong va hoi thé toan
cdu. Nhom d trién lam trén
toan thé gidi, bao gom &
Bao tang Nghé thuat Hién
dai (MoMA), https://www.
guggenheim.org/ 6 New
York, Para Site & Hong Kong,
va trong Venice Biennale lan
thu 56.

Tram Carin Luong

Tram Carin Luong
(b.Vietnam) is a trained
filmmaker and visual
anthropologist. Her work
examines the interrelation
between collective
memories, historical trauma,
and cultural representation.
She combines rigorous
research with artistic
mediation to arrive at new
ways of investigating the
connections between the
past and present, between
the lived reality of modern
life and the turns of
history. She holds a B.A in
International Studies and
Studio Arts from Trinity
College, USA and a MPhill
in Anthropology from Yale
University, USA. Her work
has been featured at the New
Haven Documentary Film
Festival 2018, USA, Hanoi
DocFest 2018 Vietnam, and
Ethnografilm Paris 2018
France, among others. In
2018 she was selected as an
A. Farm Season 0 resident
artist.

Tram Carin Luong (s. Viét
Nam) la mét nha lam phim
va nha nghién cttu nhan hoc
thi gidc. Tac phdm ctia c6
md xé mdi tuong quan gitia
ky tic tap thé, sang chén lich
sti, va biéu hién vian hod. Co
dung nap su chit ché trong
nghién ctiu vé6i kha ning
‘bac ciu’ ctia nghé thuit dé
di dén nhiing huéng kham
pha méi trong cach chung ta
nhin nhin méi quan hé gitia
qua khti va hién tai, gitta
thuc tai dang séng va nhiing
bién ¢4 lich su. Co t6t nghiép
béng ctt nhin nganh Qudc
té€ hoc va My thuét Studio

tai Dai hoc Trinity, Hoa Ky
va bang thac si Nhan ching
hoc tai Dai hoc Yale, Hoa Ky.
Tac phdm ctia c6 da tham du
vao Lién hoan Phim tai liéu
New Haven Documentary
2018 (Hoa Ky), Hanoi
DocFest 2018 (Viét Nam),
va Ethnografilm Paris 2018
(Phdp), bén canh nhiéu su
kién khéc. Nam 2018, co6 trg
thanh nghé siluu trd Mtia 0
tai A. Farm Season 0.
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Truong Cong Tung

Truong Cong Tung (b.1986,
Vietnam) often draws

from spiritual cultures and
oral histories to examine

the material intersection

of humans and nature.

Cong Tung specialised in
lacquer painting at the Ho
Chi Minh City Fine Arts
University, graduating in
2010. Since then, he has
expanded his practice to
incorporate mediums such
as video and installation,
and continues to approach
painting as an experimental
form. Originating from the
highlands of Dak Lak in the
Central Highlands, Cong
Tung spent his early life in
rural surroundings before
moving to Ho Chi Minh City
for university; much of his
work addresses Vietnam’s
rapid urban development
and concurrent social and
political changes. Céng Tung
has exhibited widely in Ho
Chi Minh City at Galerie
Quynh in 2018, The Factory
Contemporary Arts Centre
in 2017 and San Art in

2014 and 2011, as well as in
Europe and Asia. In 2012,
he co-founded artist-curator
collective Art Labor, based in
Ho Chi Minh City, Vietnam.

Truong Cong Tung (sn.1986,
Viét Nam) thuong lay cam
hting tti van hod tam linh

va lich st truyén miéng, qua
do6 boc tach nhiing tang dan
xen gilia con ngudi va thién
nhién. Céng Tung theo hoc
chuyén nganh son mai tai
DPai hoc My thuat TP. H6 Chi
Minh, t6t nghiép nam 2010.
Tl d6 dén nay, anh da néi
rong dudng bién sang tac,
thii stic véi video va sdp dat
trong khi van duy tri viéc thu
nghiém trong héi hoa. Xudt
thén tii viing cao nguyén
bik Lik, Cong Tung danh
h4u hét quang doi tho du &
noi thon da trude khi chuyén
dén TP. H6 Chi Minh dé€ hoc
dai hoc; vi thé, hau hét cac
tdc phdm cta anh déu phén
anh thuc trang d6 thi héa ao
at cing nhu nhiing thay dai
chinh tri xa hoi kem theo

6 Viét Nam. Cong Tung da
trién 1am & nhiéu noi & TP.
HO6 Chi Minh, tai Galerie
Quynh nam 2018, Trung
tam Nghé thuit Duong dai
The Factory nam 2017, va
San Art nam 2014 va 2011,
cling nhu & chau Au va chau
A.Nam 2012, anh d6ng sing
14p nhom nghé si - gidm
tuyén Art Labor, ¢ TP. H6
Chi Minh, Viét Nam.

Vo An Khanh

Vo An Khanh (b.1936,
Vietnam) is most well
known for his striking black
and white photographs of
the American-Vietnam

War, and their testament to
human resilience. Starting
life as a farming and fishing
in the Bac Lieu Province,

Vo An Khanh moved to
moved to Ho Chi Minh City
(Saigon), Vietnam, where
he started a photography
lab business, after American
forces captured his younger
and elder brothers in 1956,
before joining the North
Vietnamese Communist
Army in 1960. He

became manager for the
Photography Department of
the cause in 1961, travelling
the area with a rare touring
exhibition from 1962-75. Vo
An Khanh’s photography has
since gained international
recognition, including
showing in the 2002
‘Another Vietnam: Pictures
of the War from the Other
Side’ exhibition in New York,
USA.

V6 An Khanh (sn.1936, Viét
Nam) dugc biét dén chu
yéu qua nhiing tdm anh den
trang chup canh chién tranh
Hoa Ky - Viét Nam, nhiing
chiing nhén cho tinh than
bat khuit ctia con ngudi.
Xuat than lam nghé néng
va danh ca & Bac Liéu, Vo
An Khanh sau d6 chuyén
dén TP. H6 Chi Minh City
(ltc d6 la Sai Gon), noi 6ng
kinh doanh tiém anh. Sau
khi quén d¢i My bét anh em
ctia 6ng vao ndm 1956, 6ng
gia nhép Quén doi mién Bic
Viét Nam vao nam 1960.
Ong trd thanh Trudng Cuc
Nhiép anh trong khang
chién vao nam 1961, dugc
dac cach di chuyén trong
khu vuc cung v6i trién 1lam
di dong hiém hoi tti ndm
1962 dén 1975. Cac buc énh
ctia V6 An Khanh sau d6 tré
nén ndi tiéng toan ciu, tiing
dugc trung bay ndm 2002
trong trién lam ‘Mot Viét
Nam khac: Thude anh chién
tranh nhin tt bén kia chién
tuyén’ tai New York, Hoa Ky.
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Vuong Duy Khodi

Vuong Duy Khodi (b.
1981, Hanoi, Vietnam) is

a painter practising since
2008. He graduated with

a Bachelor of Arts from
Faculty of Fine Arts, Hanoi
University of Theater and
Cinema in 2017 and has
taken part in numerous
exhibitions in Vietnam. Ha
has been awarded the the C
Prize at the Hanoi Fine Arts

Exhibition in 2015 and 2020.

Vuong Duy Khodi (sn. 1981,
Ha Noi, Viét Nam) la mot
hoa si hanh nghé tii nam
2008. Anh t6t nghiép Ct
nhan My thuat Khoa My
thuat, Pai hoc San khau
Pién dnh Ha N6i ndm 2017
va da tham gia nhiéu trién
lam tai Viét Nam. Ha tling
dugc giai C tai Trién lam My
thuat Ha Noi nam 2015 va
2020.
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List of works .
Danh sach tac pham

Bang Nhat Linh

The Vacant Chair
2013-2015
Installation

Chu Thao

Portrait of a soldier from 8th
Division - Comrade Ho Si Que
1969

Watercolor on paper

27 x20cm

Liberation army soldier from
Ede ethnic group

1969

Drawing

27 x19.5cm

Comrade Dieu Tam
1969

Ky Hoa

27 x20cm

Soldier of Delta Division -
Comrade Dao Van Hoc
1973

Drawing

27x19.5cm

Portrait of a Liberation Army
soldier - Comrade Phan Xuan
Hoa

1973

Drawing

27x19.5¢cm

Soldier of Mekong Division
1973

Drawing

27x19.5¢cm

Dong chi Trieu Xuan Hiep
1973

Ky Hoa

27x19.5¢cm

Portrait of a soldier from 8th
division - Comrade Ha Van
Cau

1973

Drawing

27x19.5cm

Military post soldier
1973

Ky Hoa

27x20cm

Portrait of a Liberation Army
soldier - Comrade Son

1974

Watercolor on paper
29x21cm

Portrait of a doctor, hero of

the South Vietnamese Libera-

tion Army
1973
Drawing
31x24cm

First class private Dau
1974

Drawing

22x14.5¢cm

A Liberation Army soldier
1974

Drawing

27x20cm

Soldier of Delta Division -
Comrade Mao Sy Cuoc
1973

Paint on paper
27x19.5¢cm

Portrait of a young soldier
1973

Watercolor on paper
26x19cm

Minority liberation army
soldier

1974

Drawing

27x20cm

Portrait of a Liberation Army
soldier - Comrade Truong
Quang Tho

1973

Drawing

31.5x24cm

Portrait of a Liberation Army
soldier in Mekong Delta
1974

Watercolor on paper
32x24cm
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Portrait of a liberation army
soldier from Cambodia
1971

Watercolor on paper
30.5x23.5¢cm

Ambush on the battlefield
1974

Watercolor on paper

24 x32cm

Southern aunty
1973

Drawing
23x15.5¢cm

Portrait of Mr. Bay
1973

Watercolor on paper
19x13.5¢cm

A young girl in Loc Tan
1973

Watercolor on paper
24x17.5¢cm

Comrade Fao
1973

Ky Hoa
27x19.5cm
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Chu Thao

Aunt Nam, Mum Hai
1974

Ky Hoa

21x29 cm

Gunner B40

1974

Watercolor on paper
21x29 cm

Soldier communicating on
the battlefield

1974

Watercolor on paper
20.5x29cm

Gunner on the delta
1974

Watercolor on paper
21x29 cm

Portrait of Uncle Ba in Kien
Giang

1974

Watercolor on paper

26 x 19 cm

Portrait of a Cambodian man
in Prey Veng

1974

Watercolor on paper
31x23cm

A break moment in the base
1978

Paint on paper

13x20cm

Shed in the woods
1972

Paint on paper
18x26cm

Truong Son soldier 2
1974

Watercolor on paper
24x31.5¢cm

Dinh Q. Le

A Drift in Darkness

2017

Digital Print Awagami
bamboo paper, laser cut and
weaved onto cane

118 x 102 x 90 cm

Laurent Weyl

Window #1
(President Hotel)
2017
Photography
50x75cm

Perspective #2
(President Hotel)
2017
Photography
50x75cm

Lé Quy Tong

B29 Plane
2011

Oil on canvas
130 x 250 cm

Nguyén Huy An

STUDY OF THE FLUCTUATION
OF A SHADOW

2014

Three painted blackboard
panels

360 x 220 cm

AAA ..

2014

29 glass wooden boxes,
outdoor wall and paint
12x32x7cm each

Nguyén Quéc Chénh

Moulds and Models 1
2016

Ceramic and glaze
60 x44 x28 cm

Moulds and Models 2
2016

Ceramic and glaze
63x29x24cm

Pham Thanh Tam

War Sketch 4
17x11.5¢cm

War Sketch 5
29x21cm

War Sketch 131
1975
29x21cm

War Sketch 22
1975
29x21cm

War Sketch 21
1963
18x13 cm

War Sketch 96
19x 14 cm

War Sketch 64
21x16.5cm

War Sketch 53
13.5x9.5¢cm

War Sketch 123
13x9cm
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Pham Thanh Tam

War Sketch 38
27 x21cm

war sketch 55
15x13.5cm

War Sketch 6
1978
24 x 40 cm

War Sketch 58
1978
20x35cm

War Sketch 36
19.5x15.5¢cm

War Sketch 35
27 x21cm

War Sketch 40
27 x21cm

War Sketch 31
24 x 19 cm

The Propeller Group

AK-47 vs. M16

2015

Fragments of AK-47 and M16
bullets, ballistics gel, custom
vitrine and digital video

137 x 64 x 37 cm

Tram Carin Luong

Marx.Weber.Hegel. Andme
2018

Installation of one channel
video, stone and paper
powder

Truong Cong Tiing

Portrait of a deforming
symbol. Lost and Found
2017

Two channel video

Vo An Khanh

Extra-curriculum Political
Science Class 7/1972

2010

Archival pigment inkjet print
56x40cm

Mobile Military Medical Clinic
9/1970

2010

Photography

59 x40 cm

Vuong Duy Khoai

Rice field

2004

Gouache on print paper
40 x 60 cm
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