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As art collectors go, Quynh Nguyen had an early start. When still

a student, she sat for a portrait by Bui Quang Ngoc, an acclaimed
Vietnamese painter, and promptly fell in love with the painting. Not least
because she felt it sat outside the canon dominated by demure, long-
haired maidens. Yet it took Quynh five years to work up the courage and
ask the artist to sell it to her. The collector has been much more decisive
with the acquisitions that followed, usually buying on the spot.

The school girl portrait started a collection that formed the basis of the
Nguyen Art Foundation (NAF), a nonprofit organization founded in 2018
with a goal of promoting contemporary art. With hundreds of paintings,
sculptures, performance art pieces and installations, NAF is one of
Vietnam'’s largest private collections of contemporary art.

The collection focuses on artists connected in any way to Vietnam. It
refuses to limit artists by any definition of their identity that is restricted
to nationality, instead prioritising their practice and artistic concept as
defining factors. It collects works from both Vietnamese and foreign
artists, enlarging definitions of what is considered ‘Vietnamese' art, and
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problematising the term ‘Vietnamese artist'.

Under the advisory of Cam Xanh (pseudonym of Thanh Tran Ha), artist
and founder of MoT+++, since its conception, the foundation has
worked to build an alternative infrastructure for the arts in Vietnam, and
construct the base for what it hopes will form Vietnam'’s first museum
of contemporary art. The foundation aims to expand the possibilities for
contemporary art in Vietnam by facilitating global overall growth of the
Vietnamese art scene.

VGi tu cach 1a mot nha suu tam nghé thuat, Nguyén Thuy Quynh da ¢
mot su khai dau sém. Khi con la sinh vién, ¢6 ng6i lam mau cho mot birc
chan dung cua hoa si Bui Quang Ngoc, mot hoa si Viét Nam rat duoc yéu
thich, va co ngay lap tic yéu birc tranh ay. Diéu quan trong do la co6 cam
thdy n6 vuot ra khoi tiéu chuén hinh anh nguoi phu nit phai gan lién véi
mai toc dai, doan trang. Mai dén ndm nam sau do, Quynh mdi c6 can dam
yéu cau nghé si ban birc chan dung nam xua cho c6. Sau nay co trd nén
quyét doan hon khi thu mua tac pham va co thuong mua ludn tai cho.

Birc chan dung vé co nit sinh toc ngan ay dugc xem nhu |a budc khai dau
ctia The Nguyén Art Foundation (NAF), mot t6 chirc phi lgi nhuan dugc
thanh 14p vao nam 2018 véi muc tiéu thic day su phét trién cua nghé
thuét duong dai. VGi hang trdm bic tranh, tdc pham diéu khac, nghé thuat
trinh dién va sap dat, NAF 13 m6t trong nhirng bd suu tap tu nhén 16n nhat
¢ Viét Nam vé nghé thuat duong dai.

Bo suu tap tap trung vao cac nghé si sy két ndi véi Viét Nam bang nhiéu
hinh thirc. Khong cd su gidi han céc nghé si bang bat ky hinh thic nao
nhu danh tinh hay quac tich, thay vao dé céc yéu td quyét dinh bao gém
su thuc hanh nghé thuat va khai niém nghé thuat cua ho. Quynh thu thap
cac tac pham tlr nghé si Viét Nam va nude ngoai, mé rong dinh nghia
nghé thuat ‘Viét Nam' va ‘nghé si Viét Nam'.

Dudi sy c6 van ctia Cam Xanh (nghé danh cta Tran Thanh Ha), la nghé si
va nguoi sang lap Mot +++. Tlr y twdng ban dau cia minh , NAF tirng budc
xdy dung co s& ha tang phuc vu nghé thuat tai Viét Nam va xay dung nén
maong véi hy vong sé thanh |ap Bao tang nghé thuat duong dai tu nhan
dau tién ¢ Viét Nam. NAF mong mudn ma ra nhiéu ca hoi cho nghé thuat
duong dai Viét Nam bang céch tao diéu kién cho su phat trién trén quy
mo toan cau cua tuong lai nghé thuat Viét Nam.
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People, Victory and Lives after the War: Chapter 2

This show is the second chapter of the exhibition series, People, Victory

and Life after the War, and attempts to activate the art collection from the
Nguyen Art Foundation (founded by Mrs Nguyén Thuy Quynh in 2018) as the
departure points for students and general audiences to enjoy and learn about
art in the context of the social history and politics of Vietnam. This two-chapter
exhibition displays artworks dealing with the past and present by combining
war sketches and contemporary art. It aims to create a dialog between the
works in the collection, focusing on war sketches of people, daily lives in the
war zone and landscapes juxtaposed with works by contemporary artists
dealing with their distant, abstract and spatial memories of the war experience
and its remnants. Participating artists are Bui Duy Khanh, Cian Duggan, Doan
Hoang Lam, D6 Thi Ninh, Ha Ninh Pham, Lé Qudc Thanh, Lé Quy Tong, Nguyén
Phuong Linh, Nguyén Van Cuang, Pham Thanh Tam, Thao Nguyén Phan, Truong
Hiéu and Tuyp Tran.

The second chapter reexamines how people struggled to maintain their daily
lives in the past and present, ponders their memories through time and space,
and their attempts to move on towards the future. The historical war drawings
by army artists Trwong Hi€u, Pham Thanh Tam and prominent woman artist,
DO Thi Ninh, represent the humanistic approaches of the military recorded in
their daily lives and their operations in the war zone along with rural and urban
landscapes. Trwong Hiéu volunteered to join the People’s Army of Vietnam in
1965 and went to the South via the Ho Chi Minh Trail. For Trwong Hiéu, who
was based in Ho Chi Minh City before April 1975, this opportunity allowed

him to witness and capture daily lives and the city ambience before it was
besieged by the North Vietnamese troops. His drawings and gouache on paper
exhibited in this chapter combine his observations of military activities, both
during operations and in times of relaxation during wartime in the forest, the
rural areas and the city. Scenes of the city, daily lives and the hardships of
soldiers as well as civilian volunteers on the frontlines were rendered by Pham
Thanh Tam, another army artist who served in the propaganda division of the
Military Zone lll. He joined the Viet Minh resistance army and worked as a
newspaper reporter. Like Trirong Hiéu, Pham Thanh Tam was also stationed in
Ho Chi Minh City before the war ended in 1975. The other army artist included
in this chapter is D0 Thi Ninh, one of the few women artists who refused to

be categorized by gender. D6 Thi Ninh spent time in the central Quang Binh
province in 1971, practising sketching young soldiers training before they
headed south on the Ho Chi Minh Trail. Her series of war sketches focus on the
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soldiers while they were taking a break and relaxing, along with a few scenes

of operational services. The other piece is the lacquer work she made in 2003,
which demonstrates how army artists dealt with their war-time memories. These
artists often revisited their war-time sketches and recreated new versions on
canvas or lacquer. D6 Thi Ninh later became more visible and actively engaged
with Vietnam’s modern art scene.

These works by army artists are juxtaposed with those of contemporary
artists focusing on the reaction and sentiments of younger artists towards

the war in a very abstract manner. They reflect their distant memories of the
war, the remnants and trauma of which they continue to experience. Spaces of
memory are depicted in the works of Bui Duy Khanh, Lé Quy Téng, Doan Hoang
Lam and Cian Duggan. Bui Duy Khanh created the painting of Tan Son Nhat
Airport, described beautifully by Kelly, a high school student from Renaissance
International School, during our students’ workshop. She wrote, ‘(this work)
shows every detail clearly of the airport, maybe signifying the technology that
Vietnam has been able to achieve, despite also holding a deep culture. Its
clearness albeit being watercolor is extremely significant.”

Similar to Bui Duy Khanh's realistic approach, Lé Quy Téng traces the industrial
site that marked the emergence of the modernization of Vietnam in his
paintings, Memory space no.06 and Long Bién bridge. The way the artist
selected the historical and legendary Long Bien Bridge in Hanoi, built in the late
19th century by French architects and regarded as one of the longest bridges
in Asia at that time, shows how Lé Quy Tong dealt with the memory of this
entangled and traumatic history. The bridge becomes the witness to different
and critical times in Vietnam, from the colonial period, through the American
War to the present.?

In contrast to the above two artists, other artists rejected that tradition and
geared their works towards abstraction and a non-representational approach,
like Dodn Hoang Lam. His work did not address the war memory explicitly,
though this might have been concealed somewhere in his consciousness. As
socialist realism slowly disappeared from young artists’ practices, abstract
expressionism became more visible in the works of painter, Doan Hoang Lam.
In Dragon Dance and Procession 6, he employs a semi-abstract form with
strong brushstrokes, a painterly style that could be traced back to his traditional
calligraphy®. Moving from semi-abstract to abstraction, this notion becomes
more visible in the work of Cian Duggan, the Irish artist based in Saigon who's



12

interested in the urban landscape and its inhabitants. In his free-form enamel

on steel sculptures, BASED DOG and STEELY DANDY, created to play with the
binary opposition of nature versus cityscape, of solid versus still, fluidity versus
motion, he explores the relationship between the two by creating a form situated
in the ‘in-between’ space.

Younger generation artists born during Ddi Méi seem to have more global
perspectives. This is clearly shown by Nguyén Phuong Linh, whose works in
progress demonstrate how a young contemporary artist from Hanoi situates her
perception of war in both the local and global context. Phuang Linh collected
the images of bomb explosions from the American War to the recent one in

the Middle East. She tricks us by trying to purify the images of these deadly
clouds in uncanny works entitled, Sanctified Clouds, a large-scale installation
consisting of cropped images of the explosions digitally printed on hand-made
ceramic sheets. The repetitive pattern of bomb explosions, similar to the Islamic
tradition, emphasizes the endless violence in tragic human history.

Lé Qudc Thanh's artwork Untitled adopts an abstract form with a traditional
approach, using ink on paper. A product of the post-war generation, the artist
brings together his micro-narrative with global mythologies, found objects and
text to create ambiguous works. In contrast to Thanh, Ha Ninh Pham works
sophistically with mixed media and is process-oriented. He created his own
cartography based on his imagined territory where the land froze between day
and night, and situated outside of time. The project called My Land, of which
this piece, [mothermap] was the first in the series, consists of a map with an
8x8 grid system. Even though the artist dislocated the territory’s time with the
space, the map itself has been organized in a precise and specific manner*.
Thao Nguyén Phan is a young artist of the post-war generation who has started
to earn international acclaim in the past few years both as a solo artist and
member of collective Art Labor. Delving into the dreamy state of conscious and
searching for the meaning of poetic amnesia, Thao Nguyén Phan deals sharply
with critical questions about the memory of the war by younger generations. She
uses the dove, a symbol of hope and peace widely used in Vietnam during the
New Year celebration, to create the work, Rise, to raise questions about social
and collective memory.

T Comment by Tran Ngoc Bao Nghi (Kelly), Renaissance International School Saigon, wrote about Truong
Hiéu's work during the students’ workshop, December 2020.

2 https://en.wikipedia.org/wiki/Long_Bi%C3%AAn_Bridge

% https://indochineart.vn/en/16

* https://haninhblog.wordpress.com/category/art-in-vietnam/
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While Thao Nguyén Phan remains concerned with history and memory, many
young artists seem to be more distant from the past, preferring to deal directly
with the consciousness and the now, like this group of artists who work with
urban, identity, human behavior and consumerism. Nguyén Van Cudng’s Party,
Dress, Dog meat and TV, and Vacuum cleaner are concerned with a social
commentary on human behaviors and mass media consumption. His works
address how swift social transformation after Dai Méi affected people’s
consciousness, how influential the screen culture and consumerism is in the
Vietnamese society of today. Doan Hoang Lam'’s Gray Nude is a self-explanatory
piece showing individualism and their desire. Self-taught artist Tuyp Tran,
meanwhile, explored human'’s consciousness through psychedelic experience.
His meticulous and colorful work projects the trend of a younger generation who
are part of the new urban tribe. They belong to the young generation, a majority
of this country, who are now part of the new city landscape, The Hipster, The
Tribal Status and Acid, and the global contemporary subculture with which we all
familiar.

This exhibition has slowly revealed the complex layers of art history in the social
context. Even though there was no intention to make the exhibition chronological,
at some points it seems unavoidable. | hope that this juxtaposition of army
artists with contemporary artists in this show will help us to learn more about the
history of art in social context produced in this country through different periods
of time. Artists have played and continue to play critical roles in the society, both
during and after the war. And they will continue to be the mirror, the recorders
and the examiners of our society.

Gridthiya Gaweewong
Bangkok, 19 March 2021
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Con nguoi, Vinh quang va Cudc song sau Chién tranh: Chuong 2

Day 1a Chuang thir hai cua chudi trung bay véi chu dé Con nguoi, Chién thang

va Cudc sdng sau Chién tranh, dong thoi la n6 luc clia ba Nguyén Thuy Quynh,
nguoi sang lap bo suu tap cta The Nguyén Art Foundation tir ndm 2018. Budc
di nay cling dugc xem nhu la diém xuét phat dé hoc sinh, sinh vién va khan gia
thudng thic va tim hiéu nghé thuat trong bdi canh lich str x4 hi va chinh tri cua
Viét Nam. Budi trung bay 02 Chuong nay trung bay cac tdc pham nghé thuéat
lién quan dén qud khi va hién tai bang cach két hop birc ki hoa chién tranh va
céc tac pham nghé thuat duong dai nham muc dich tao ra mot cudc doi thoai
gilra cac tac pham trong bd suu tap, tap trung vao céc bic ky hoa chién tranh
vé con nguoi, cudc sdng hang ngay trong viing chién su va phong canh xen ké
vGi céc tac pham cua cac nghé si duong dai dé cap dén nhirng ky Grc xa x6i, triru
tugng va khong gian cua ho vé trai nghiém chién tranh va tan tich ctia nd. Céc
nghé si tham gia c6 Bui Duy Khanh, Cian Duggan, Dodn Hoang Ldm, D6 Thj Ninh,
Ha Ninh Pham, Lé Qudc Thanh, Lé Quy Tong, Nguyén Phuang Linh, Nguyén Van
Cuong, Pham Thanh Tam, Thao Nguyén Phan, Truong Hiéu va Tuyp Tran.

Chuong thi hai mé ta lai cach moi ngudi nd luc dé duy tri cudc séng hang ngay
trong qua khd va hién tai, suy ngam vé nhitng ky trc qua thoi gian va khong gian,
va nhing no luc dé tién tdi twong lai. Cac birc ki hoa chién tranh cla céc hoa

si quéan doi nhu Truang Hiéu, Pham Thanh Tam va nir hoa si D06 Thi Ninh thé
hién su nhan van cua quan doi dugc ghi lai trong céc hoat dong hang ngay va
hoat dong cua ho trong chién khu cung véi phong canh ndng thon va thanh thi.
Trwong Hiéu tinh nguyén gia nhap Quan ddi vao nam 1965. Ong vao Nam theo
duong mon Ho Chi Minh. D6i véi Trwong Hiéu, nguoi da song tai Thanh phd Ho
Chi Minh trude thdng 4 nam 1975, thai gian nay la co hoi dé 6ng ching kién va
chup lai cudc sdng hang ngay cling nhu khung canh thanh phé trude khi quan
doi mién Bac bao vay. Cac birc ki hoa va bot mau trén gidy cua ong dugc trung
bay trong Chuong nay dién ta lai nhitng quan sat vé cac hoat dong quan su,

ca trong cédc cugc hanh quan va nhitng lic thu gidn caa binh linh trong rirng,
quang canh nhiing ving nong thon va thanh pho. Khung canh pho phuong, cudc
song thudng nhat, nhitng khé khan gian khd cda nhitng ngudi linh va nhing
tinh nguyén vién ngoai chién tuyén dugc hoa si Pham Thanh Tam, nguai nghé

s quan doi tirng phuc vu trong doan tuyén truyén Quan khu Ill vé lai. Ong tham
gia doan Viét Minh khéng chién véi tu cach la phdng vién. Gidng Truong Hiéu,
Pham Thanh Tam ciing dong quan tai Thanh ph6 H6 Chi Minh trudc khi chién
tranh két thic ndm 1975. M6t nghé si quéan doi khéc trong Chuong nay la D6 Thi
Ninh, mot trong s0 it nghé si tir choi nhan danh hiéu nit hoa si. Ba da c6 quéng
thoi gian hoat dong tai tinh Quang Binh, mién Trung Viét Nam vao nam 1971, noi

ba thuc hanh vé ki hoa céc chién si tré tap binh trude khi ho hanh quan vao mién
Nam trén Durong mon H6 Chi Minh. Loat ki hoa chién tranh cla ba tap trung vao
nhitng nguai linh khi ho dang nghi ngoi va thu gian, ciing vdi mét vai canh hanh
quan. Tac pham con lai la tdc phdm son mai ma ba thuc hién ndm 2003, thé hién
cach cdc nghé si quan doi dai dién vdi ky tc thai chién. Céc hoa si chién truong
thuong xem lai céc ban phac thao thai chién cla ho va sang tac céc phién ban
mai trén vai hodc son mai. D6 Thi Ninh sau nay d4 xuat hién nhiéu hon va tich
cuc tham gia vao céc hoat dong ctia nghé thuat hién dai cua Viét Nam.

Céc tac pham cua cac hoa si quan do6i dugc dat xen ké véi céc tac pham cia
céac nghé si duong dai, tap trung vao phan (rng va tinh cam ctia cac nghé si tré
hon ddi vdi cudc chién mat cach rat triru twgng. Ching phan anh nhitng ky trc xa
x0i cua ho vé chién tranh, nhitng tan tich va dau thuong ma ho tiép tuc trai qua.
Khong gian ky rc dugc mo ta trong cac tac phdm cua Bui Duy Khénh, Lé Quy
Tong, Dodn Hoang Lam va Cian Duggan. Tac pham San bay Tan Son Nhat cla Bui
Duy Khanh dugc Kelly, mot hoc sinh trung hoc cua Trudng Qudc té Renaissance,
mo ta la rat dep trong budi thao luan danh cho hoc sinh ma ching tdi t6 chirc.
Em viét, ‘(tdc pham nay) cho thdy moi chi tiét ré rang cua san bay, mét budc tién
cta cong nghé hién dai ma Viét Nam d4 cd thé dat duoc, mac du ching ta s¢
hitu mét nén van héa lau doi. Do chi tiét cua tdc phdm méc du vé bang mau nudc
nhung cuc ky an tuong.”

Tuong tu nhu phong cach tiép can thuc té ctia Bui Duy Khanh, Lé Quy Tong
thuong tim dén nhitng khu vurc cong nghiép danh dau qua trinh hién dai héa cua
Viét Nam dé séng tac, nhu tac pham Khéng gian ky trc s6 06 va Cau Long Bién.
Céch nghé si lra chon cay cau Long Bién lich str & Ha Noi, dugc xay dung vao
cudi thé ky 19 bdi cac kién trlic su ngudi Phap va dugc coi la mot trong nhiing
cay cau dai nhat chau A vao thoi diém d6, cho thay Lé Quy Tong da chon ddi
mat véi nhirng ky trc lich str dau thuong. Céy cau la nhan ching cho nhiéu dau
maoc quan trong cua lich stir Viét Nam, tir thoi Phap thudc dén chién tranh chong
M§ va dén tan bay gio®.

Trdi ngugc véi hai nghé si trén, nhiéu nghé si khac da pha bo truyén thong, ho
chon sang tac va tiép cén nghé thuat theo hudng triru tugng va cach tiép can
khong dai dién, nhu Doan Hoang Lam. Tac pham cta anh khong dé cap dén ky
trc chién tranh mot céch truc dién, mac du ngudi xem van thay dugc nhitng hinh
anh lién quan dén thai chién trong tiém thirc cta anh. Khi chd nghia xa hoi hién
thuc dan bién mat khoi thuc hanh nghé thuat cia cac nghé si tré, chd nghia triru
twong trd nén rd rang hon trong cac tac pham clia céc hoa si vi du trong tranh
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ctia Dodn Hoang L4m. Trong tac pham Mda réng va Pam rudc 6, anh sir dung
phong céch bén triru tugng véi nét vé manh mé, mot phong cach cé thé bat
nguon tir ki thuat thu phdp truyén thong cua anh3. Chuyén tir ban triru tugng
sang triru twong, khai niém nay trd nén rd rang hon trong tac pham cua Cian
Duggan, nghé si ngudi Ireland song tai thanh phd H6 Chi Minh, nguai quan
tam dén canh quan va cu dan do thi. Tac pham diéu khac bang thép trang
men c6 tua dé NEN CAU va THEP BANH BAO duoc tao ra dé thir nghiém su
doi lap cua thién nhién va canh quan thanh phg, ran so vdi tinh, linh hoat véi
chuyén dong, anh kham pha mdi quan hé giira ca hai thai cuc bang cach tao
ra mot khoang khong & gitra 2 |6p thép va men.

Céc nghé si thé hé tré sinh ra trong thai ky D8i Méi dudng nhu ¢6 nhiéu géc
nhin mang tinh toan cau hon. Diéu nay duoc thé hién rd rang bai Nguyén
Phuong Linh, nghé si tré duang dai dén tir Ha N6i c6 nhirng sang téc thé hién
nhan thirc cGia ban than vé chién tranh trong béi canh qudc gia va toan cau.
Phuong Linh da suu tdm nhitng hinh anh vé nhirng vu né bom tir thoi chién
tranh chdng My dén nhitng cudc chién tranh gan day & Trung Dong. C6 danh
ra thi gidc nguoi xem bang cach thanh loc hinh anh cda nhitng dam may
chét chéc nay thanh mot tdc pham sap dat ki quai quy mo 16n bao gom cac
hinh anh cat xén cua vu nd dugc in kj thuat so trén céc tdm gom thu cong.
Tac pham mang tén May Hod Thanh. M6 hinh |3p di |3p lai cta cac vu nd bom,
twong tu nhu truyén thong H6i gido, nhan manh su tan khoc cua lich st nhan
loai.

Sang tac cua Lé Qudc Thanh, V6 dé, sir dung céch tiép can triru tugng véi
cdch tiép can truyén thong la muc in trén gidy. Thudc thé hé sau chién tranh,
nguai nghé si nay tap hop k§ thuat twong thuat vi moé véi céc cau chuyén than
thoai, cac ddi twgng va chir viét duogc tim thay dé tao ra céc tdc pham mong
mi. Trai ngugc véi Thanh, Ha Ninh Pham két hgp phuong thirc da phuong tién
mot cach ti mi va c6 dinh hudng. Anh d& tao ban d6 cua riéng minh dua trén
ranh gigi tudng tuong cla ban than, noi mat dat dong bang gilra ngay va dém,
va nam ngoai thai gian. Du an c6 tén Pt minh, trong d6 tac pham [ban d6 me]
la khai dau cho ca du én, bao gom mot ban d6 véi hé thong ludi 8x8. Mac du
nghé si da phan chia gigi han thai gian vdi khong gian, nhung ban than ban
d6 da dugc sap xép mot cach chinh xac va cu thé*. Phan Thao Nguyén la mot
nghé si tré thudc thé hé sau chién tranh, nguoi da gay duoc nhiéu tiéng vang
g tam c& qudc té trong vai nam trd lai day vai tu cach la nghé st doc lap va
thanh vién cia nhém nghé si Art Labour. Di sau vao trang thai mo mang cua
su tinh tdo va tim kiém y nghia cta sw mat ki (rc, Phan Thao Nguyén da tra |0i
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céac cau hoi phan bién vé ky (rc chién tranh cla céc thé hé tré. Co st dung hinh
anh chim bo cau, mdt biéu tugng cua hy vong va hoa binh dugc str dung rong
rai & Viét Nam dé tao nén tac pham Bay /én nhu d&t cau hoi vé ky rc xa hoi va
tap thé.

Trong khi Thao Nguyén Phan danh nhiéu sy quan tam dén lich st va ky tc,
nhiéu nghé si tré duong nhu xa roi qua khit hon, ho hirng thi dai mat véi du
cam va thuc tai, nhdm nghé si nay séng tac vé nhirng cha dé lién quan dén

do thi, ban séc, hanh vi con ngudi va chi nghia tiéu dung. Cac tac pham Ao
dai, Bira tiéc, Thit chd va TV, va Chiéc mdy hdt bui cia Nguyén Van Cudng lién
quan dén du luén xa hoi vé hanh vi cia con nguai va viéc sir dung phuong tién
truyén thong dai ching. Céc tac pham cua anh dé cap dén su chuyén doi xa
hoi nhanh chéng sau thoi ki D6i méi dd anh hudng dén y thirc clia con nguoi
nhu thé nao, anh hudng cua van hda nghe nhin va chi nghia tiéu dung trong
x4 hoi Viét Nam ngay nay ra sao. Tac pham Gray Nude clia Dodn Hoang L4m

la mot tdc pham thé hién chd nghia ca nhén va khét vong. Trong khi d6, nghé
si tw hoc Tuyp Tran kham pha y thirc cia con ngudi thong qua trai nghiém ao
giac. Cac du an ti mi va day mau sac cta anh du bdo xu hudng clia mot thé hé
tré duoc xem la mot phan cla su phét trién d6 thi méi. Thé hé chiém phan 16n
dan so cta dat nudc nay va la mot phan cua canh quan thanh phé méi nhu céc
tac pham A-xit, Chang Hip-po, va Tinh trang bé lac va nén van héa duong dai
toan cau tat ca ching ta déu quen thudc.

Budi trung bay sé tir tir hé 10 nhirng tang phirc tap cua lich sir nghé thuat trong
b6i canh xa hdi. Méc du budi trung bay khong cé y dinh sap xép theo trinh tu
thai gian, nhung & mot s6 thoi diém, diéu nay dudng nhu khong thé tranh khoi.
Toi hy vong rang su két hop cla céc nghé si quan ddi véi cac nghé si duong
dai trong budi trung bay nay sé gidp moi ngudi hiéu thém veé lich sir nghé thuét
trong boi canh xa hoi dugc san sinh ra ¢ dat nudce nay qua céc thai ky. Céc
nghé si da va dang tiép tuc dong nhirng vai tro quan trong trong xa hoi, ca
trong va sau chién tranh. Va ho sé tiép tuc la tdm guang, nguoi ghi lai va doi
theo xa hoi cua ching ta.

Gridthiya Gaweewong
Bangkok, 19 March 2021
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WAR SKETCHES
D6 Thi Ninh

War sketch 16b
1971
27.5x39cm

Ki hoa chién tranh 16b
1971
27.5x39cm

War sketch 17b
1971
32x42cm

Ki hoa chién tranh 17b
1971
32x42cm

War sketch 26a

Ki hoa chién tranh 26a
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War sketch 18a
1971
27 x 38 cm

Ki hoa chién tranh 18a
1971
27 x 38 cm
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War sketch 15a
1971
25x 37 cm

Ki hoa chién tranh 15a
1971
25x 37 cm

War sketch 9
1971
21x31.5¢cm

Ki hoa chién tranh 9
1971
21x31.5cm
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War sketch 11
1971
27 x39cm

Ki hoa chién tranh 11
1971
27x39cm

War sketch 1
1971
33x43cm

Ki hoa chién tranh 1
1971
33x43cm
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War sketch 20b
1971
26 x 35cm

Ki hoa chién tranh 20b
1971
26 x35¢cm

War sketch 2
1971
29 x 41 cm

Ki hoa chién tranh 2
1971
29 x41cm

Untitled

2003
Lacquer

137 x 165 cm

Khéng dé
2003

Son mai

137 x165cm
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WAR SKETCHES
Truong Hiéu

War Sketch 1
73.5x50.5¢cm

Ki hoa chién tranh 1
73.5x50.5¢cm

War Sketch 12
1972
19x11.5¢cm

Ki hoa chién tranh 12
1972

. ~ 19x11.5¢cm
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War sketch 9
1974
18.5x12cm

Ki hoa chién tranh 9
1974
18.5x12cm

War sketch 14
1972
20x 14 cm

Ki hoa chién tranh 14
1972
20 x 14 cm
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War sketch 32
1968
21x15¢cm

Ki hoa chién tranh 32
1968
21x15¢cm

War sketch 24
1969
15.5x20 cm

Ki hoa chién tranh 24
1969
15.5x20 cm

War sketch 23
1969
17.5x23.5¢cm

Ki hoa chién tranh 23
1969
17.5x23.5¢cm

War sketch 20
1970
18 x24 cm

Ki hoa chién tranh 20
1970
18x 24 cm

29
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War sketch 37
1966
20x 14 cm

Ki hoa chién tranh 37
1966
20 x 14 cm

War sketch 19
1970
12.5x22.5cm

Ki hoa chién tranh 19
1970
12.5x22.5¢cm
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War sketch 2
13.5x21 cm

Ki hoa chién tranh 2
13.5x21cm

War sketch 39
1966
14x19 cm

Ki hoa chién tranh 39
1966
14x19¢cm
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War sketch 31
1969
10x13cm

Ki hoa chién tranh 17
1970
9x12.5cm

War sketch 26
1969
12x19cm

Ki hoa chién tranh 39
1966
14x19cm

Untitled
1956
32x38cm

Khéng dé
1956
32x38cm
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War sketch 17
1970
9x12.5¢cm

Ki hoa chién tranh 17
1970
9x12.5¢cm
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Untitled
32x49 cm

Khéng dé
32x49cm

Untitled
29x41 cm

Khong dé
29x41 cm

Untitled
1957
40 x 53 cm

Khéng dé
1957
40 x 53 cm

Cam Pha town
1962
35x50cm

Thi trén Cam Phé
1962
35x50cm
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WAR SKETCHES
Pham Thanh Tam

War Sketch 52
1960
18x26.5¢cm

Ki hoa chién tranh 52
1960
18 x26.5cm
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War Sketch 61
25.5x28 cm

Ki hoa chién tranh 61
25.5x28 cm
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War Sketch 25
1958
17 x 28.5cm

Ki hoa chién tranh 25
1958
17x28.5cm

War Sketch 26
18 x25cm

Ki hoa chién tranh 26
18x25¢cm

War Sketch 27
1975
12x 18 cm

Ki hoa chién tranh 27
1975
12x18cm

39
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War Sketch 93
20.5x15¢cm

Ki hoa chién tranh 93
20.5x15¢cm

War Sketch 28
1975
18x12cm

Ki hoa chién tranh 28
1975
18x12cm

War Sketch 51
13.5x20.5¢cm

Ki hoa chién tranh 51
13.5x20.5cm
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War sketch 63
20 x 55¢cm
Ki hoa chién tranh 63
20 x 55¢cm War sketch 45
1964
12x18 cm
Ki hoa chién tranh 45
1964

12x18 cm
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War sketch 97
1975
10x 15.5¢cm

Ki hoa chién tranh97
1975
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War sketch 54
12.5x8.5¢cm

Ki hoa chién tranh 54
12.5x8.5¢cm

War sketch 66
18 x12cm

Ki hoa chién tranh 66
18x12cm

Bui Duy Khanh

Tan Son Nhat Airport
2016

Watercolour
35x53cm

San bay Tan Son Nhat
2016

Mau nuéc
35x53¢cm
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Lé Quy Tong
Memory space no.06
2013

Oil on canvas
50x70cm

Khdng gian ky tic s6 6
2013

Son d4u trén toan
50x70cm

Tong sees the movement of the people and things as part of the life and rhythm of Hanoi. Tong
brings new emotion and mood to the city through his use of grey tones and limited colors. The
gestural brushstrokes and movement of the paint are alive and vibrant.

His series of “Bridge” paintings has received great accolades from the art cognoscenti and the
public. This collection is inspired by the Long Bien Bridge, which is not only a part of Hanoi’s
physical landscape but also a potent symbol of its spirit. Spanning the river through times of
war and peace, the bridge, although old and worn now, still carries the legends and stories of the
ancient city it serves. Le Quy Tong’s works are collected internationally including the Bodnar Art
Collection, have been sold at auction including Larasati in Hong Kong and are in the Vietnam
Museum of Fine Art.

Lé Quy Tong
Long Bien bridge
2013

Oil on canvas
70x 100 cm

Céu Long Bién
2013

Son d3u trén toan
70x 100 cm

Tong coi su chuyén dong ctia con ngudi va van vt 1a mot phan ctia cudc sdng va nhip sdng ctia Ha Noi. Tong

mang dén cdm xuc va tdm trang mdi cho thanh phd thong qua viéc stt dung tong mau xdm va han ché mau séc.

Céc nét vé va chuyén dong trong nudc son ctia Tong rat sdng dong va chuyén dong.

Se- ri “Cay cdu” cta anh da nhén dugc sy tan thudng 16n tii gidi nghé thuét va cong chiung. Bo suu tip nay
dugc 14y cam hiing tit Ciu Long Bién, khong chi la mot phén ctia cdnh quan Ha Noi ma con 1a mot biéu tugng
manh mé cha gid tri tinh than. Vit véo trén con séng qua bao thdi chién tranh va hoa binh, cay cdu du da ca
nat nay van mang trong minh nhiing du 4n lich st va cau chuyén vé thanh phé ¢6 kinh ma né ton tai bén
trong. Céc tdc phdm ctia Lé Quy Tong dugc suu tim nhiéu noi trén thé gidi, bao gébm ca Bo suu tap nghé thuat
Bodnar, da dugc ban ddu gia cling tdc phdm Larasati ¢ Hong Kong va dang dugc luu git tai Bao tang My thuat
Viét Nam.
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Cian Duggan
BASED DOG

2018

Enamel on steel
200x 100 x 0.2 cm

NEN CAU

2018

Thép trdng men
200x 100x0.2cm

The free forms appear sometimes solid and still, whilst
at other times they seem fluid or in motion. Outside in
open spaces, they create immense silence in city of vi-
brant soundscapes where they observe as much as they
are observed. They require both sensibility and intellect
to understand, stimulating our irrational feeling and
rational thinking, and exist between binaries, vibrating
between boundaries like physical or metaphysical doors
to different spaces/times/dimensions, that are hidden in
plain sight. As fragments of a single body of work, the
forms are repeated intensively in a constantly evolving
whole that grows and decays with its connected parts.
impossible to see, understand or possess the totality.
The ephemerality of each work alludes to a sense of
deep time and a shared history that extends beyond our
individual perspective. Psychologically, like other per-
formative acts, they reflect the seemingly nonsensical
repetition of our daily acts. An illustration of subcon-
sciously and obsessively performing the same act, trying
to capture a constantly changing shadow, drawing
shapes of the « nothing » to figure out the « everything »
in between.. (Text courtesy of the artist)

Ba hinh khoi khi thi dic va tinh, luc lai long va dong.
Ngoai kia noi khong gian md&, ching trum pht bc
man im lang 1én thanh phd vén ndo nhiét tiéng 6n,
noi chung viia quan st vira dugc quan sat. D€ hiéu
ching doi hoi sy nhay cam va tri tué: chung kich
thich nhiing xtic cdm phi ly tri cing nhu tri nhan

1y tinh; su ton tai cia chiing vugt 1én khoi hé nhi
nguyén, xao dong gitia cdc lan ranh, noi cdc cinh clia
thuc thé va siéu hinh mé ra dén nhiing khong thoi
gian khdc, 4n hién ngay trudc mét. Nhu nhiing mnh
ghép tii cing mét tac phdm, cac hinh khéi lap di lap
lai mot céc thu dong theo mot thé théng nhat luén
tién hod, sinh trudng va suy tan ciing v6i bé mét noi
noé neo ddu - bét kha kién, bat kha tri, va khong thé
ndm bt hoan toan. Tinh pht du cia méi téc phdm
ham y vé mot kha kién vé thoi gian ¢ chiéu séu va
mot lich st chung vugt 1én trén nhiing nhan quan
riéng ré. V& mat tim ly hoc ma néi, nhu cdc trinh
dién nghé thuét, chiing dudng nhu phan chiéu vong
tudn hoan cta cac hanh vi d6i thuong. Mot minh
hoa vé viéc trinh dién mdt hanh dong vo thic va

4m anh, 6 géng ndm gitt mot bong hinh ludn bién
chuyén, vé lén nhiing dang « vo » d€ hiéu dugc cai «
toan » nai chinh gitia ... (Phdn miéu ta ctia nghé si)
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Cian Duggan
STEELY DANDY
2018

Enamel on steel
200x 100 x 0.2 cm

STEELY DANDY
2018

Thép trang men
200x100x 0.2 cm

>
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From afar, smoke has an irresistible
charm, like beautiful fireworks.
Modern Vietnamese history
witnessed almost six decades of
continual fighting (1930-1980).
Flames burst on bodies, bridges, and
towns. Smoke and haze of bombs
resemble clouds, but also a deathly
power. (RAQS Media Collective on
Phuong Linh’s work at Shanghai
Biennale 2016).

Almost 200 small masses of Sancti-
fied Clouds fly over the wall, foam
beautifully and shine in blue hue -
the blue of peace, Oriental ceramics,
and sacred mosaic paintings in
Arabic temples. However, looking
closely, we realize that these soft
white are not clouds, but actual-

ly the masses of dust and smoke
bursting all around. Phuong Linh
collected images of bomb explosions,
initially in the Vietnam War, and
then gradually expanded to other
conflicting areas in the Middle East.
This expansion seems to be a reason-
able progression along the history
timeline, yet it is strikingly cruel
when it demonstrates the repetition
as never-ending acts of armed force
in human history. To emphasize
further the insensitive violence of
bombing, Phuong Linh cut off the
entire context of the photos, leaving

only smoke and dust swirling in
midair. When viewers are immersed
in seemingly harmless and splendid

clouds printed on pottery sheets, one
suddenly awakens from the aesthetic

illusion and realizes that he or she
has fallen into a cloud of burning
dust from hundreds thousands

of bombs. When the exploded
cloud dissolved, another explosion
occurred to generate another cloud.
They become immortal like saints.
(Arlette Quynh Anh Tran)

Nhin tii xa, khéi cé stic quyén

r kho cudng, giong nhu nhiing
chtum phéo hoa tuyét dep. Lich st
Viét Nam hién dai da chiing kién
gan sau thép ky chién déu lién tuc

(1930-1980). Ngon Itra buing 1én trén

cdc co thé, cay cdu va thanh phd.
Khoi va bui tit bom trong giéng nhu
may, nhung mang mdt stic manh
chét ngudi.

Gan 200 khéi May hoa Thanh héa
nho bay trén tudng, troi néi dep
mat va tda sang v6i tong mau xanh
Jam - mau xanh ctia hoéa binh, mau
ctia gém st phuong Pong va nhiing
btic tranh kham linh thiéng trong
céc ngdi dén A Rap. Tuy nhién, nhin
ky, chting ta nhén ra rang nhiing
cum tring nhe nhang nay khong

Nguyén Phuong Linh

Sanctified Clouds

2012-2015

195 UV-digital print on handmade
ceramic sheets

18 x 32 x 0.8 cm each

Méy Héa Thanh

2012-2015

In UV 195 - in dién t trén gach
g6m st lam bang tha cong

18 x 32 x 0.8 cm mbi tam

phai 1a may, ma thuc chét la nhiing
khéi khoi bui boc ra xung quanh.
Phuong Linh da thu thap nhiing
hinh &nh vé cic vu n6 bom, ban dau
la trong chién tranh Viét Nam, sau
d6 dan dan mé rong ra cac khu vuc
xung dot khac & Trung Pong. Su
m& rong nay dudng nhu la mot tién
trinh hgp ly theo dong thai gian lich
st, nhung né thuc su tan nhan khi
n6 thé hién sy 13p lai nhu nhiing
hanh dong va trang khong bao git
két thuc trong lich st nhén loai. D&
nhin manh thém tinh chat bao luc
v6 cam ctia bom dan, Phuong Linh
da cét bo toan bo bdi canh ctia cac
tdm anh, chi con lai khéi va bui bay
mit mu gitia khong trung. Khi ngusi
xem dang ddm chim trong nhiing
dam may tudng nhu vo hai va 1ong
14y in trén nhiing tdm gém, ngudi ta
sé chot bling tinh khoi 4o gidc thdm
my va nhan ra ring minh da roi vao
dam may bui béc chdy tit hang tram
ngan qua bom. Khi ddm méy ng tan
bién, mot vu nd khdc xay ra dé tao ra
mot dam may khac. Ho trd nén bat
tt nhu nhiing vi thanh.

Lé Qudc Thanh (b.1975, Vietnam) works
ambivalent to the trends and demands of
the art market. He is known to stay in his
studio day-in day-out, pursuing his artistic
vision with exceptional sincerity and dedi-
cation. Thanh employs painting and assem-
blage as his primary media, often blending
the boundaries between the two, where he
incorporates found objects and snippets of
text into his paintings. His work possesses
a character entirely of its own, drawing not
only from traditional art reference points,
but also eastern and western mythology
and philosophy, the artist’s personal history,
and the ubiquitous landscape of globalized
material culture.

Lé Quéc Thanh (SN.1975, Viét Nam) sang
tac phu hgp véi xu hudng va nhu cdu caa
thi truong nghé thuat. Anh danh rat nhiéu
thai gian lam viéc trong xudng ctia minh,
theo dudi tdm nhin nghé thuét ctia ban
than véi sy chan thanh va tan tAm dac

biét. Thanh st dung hoi hoa va sdp dit lam
phuong tién sang tac chinh. Anh thuong
pha tron va két hop ranh gidi gitia cac doi
tugng va doan véan ban trong cac sang tac
ctia minh. Céc tdc phdm cta anh s6 hiu
moét dic diém hoan toan riéng, khong chi
thu hut tii géc nhin nghé thuét truyén thoéng
ma con pha tron yéu t6 than thoai va triét
hoc két hgp gitia phuong Dong va phuong
Tay, tiéu st c4 nhan ctia nghé si va bdi canh
phd bién ctia vin hoa vat chét toan ciu.

Lé Quéc Thanh
Untitled

2017

Ink on paper
97 x65.5¢cm

Vo6 dé
2017
Muc trén gidy
97 x65.5cm
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Thao Nguyén Phan

The Rise

2016

Steel, fabric, chalk, LED light
80x55x10cm

Bay Lén

2016

Thép, vai, phan, va den LED
80x55x10cm

The work “The Rise” is a part of
Poetic Amnesia, a research project
and body of works created by Thao
Nguyén Phan. The artist creates a
sphere of dreams rooted in histor-
ical and contemporary contexts of
Vietnam, dreams that wander across
language, territory, ideology, banality
and fantasy The white dove sculpture
in the artwork was a public artifact
acquired by the artist from the
streets of Saigon during a new year
celebration, a time when decorative
renditions of flowers, vines and
birds are installed all over the city to
accentuate the crisscrossing atmos-
phere of festivity, unity and peace.
Urban relics of joyfulness could
either obscure or activate our mem-
ories of a country’s deep scars after
long nights of warfare, conquest,
dispossession and separation. (Text
courtesy of San Art)

AL

Tac ph&m “Bay lén” 1a mot phén trong Quén lang Nén tho, mét du an
nghién ctiu va bd tdc phdm cling tén ctia nghé si Thao Nguyén Phan.
Nghé si tao nén mot mién dét ctia nhiing gidc mo véi goc ré siu xa tit
bdi canh Viét Nam trong quéa khi va duong dai, noi ching dan xen gitia
ngon ngti, 1anh thd, tu tudng, tran tuc, va ky do. Diéu khic con chim
cau trang trong tdc phdm vén 1a mot mon do trang tri cong cong dugc
nghé si thu lugm lai tit dudng phd Sai Gon vao dip 1€ tét, khi thanh
phd gidng mac nhiing doa hoa, day dang ten, va nhiing cdnh chim &
moi noi d€ gén két ngudi dan trong khong khi 1€ hoi yén binh. Chinh
nhiing ky vat d6 thi day vui tuoi nay lai c6 thé xod m¢ hay khudy dong
ky tic, nhdc nhd chung ta vé nhiing vét seo chién tranh in hin bong
ddng nhiing dém trudng thoi d6 ho, mét mat, va ly tan. (Phin miéu ta
ctia San Art)

In [mothermap], we are informed (via the accompanying
text) that one side of the map is numbered 1 to 8, and the
other marked A to H. In actuality this data doesn’t appear
visually in the work, thus although part of the rule of the
game is revealed, we simply have to trust our eyes and abili-
ty to connect the dots to figure out our navigation. We are
also informed here that individual ‘spatial units’ may carry
other ‘spatial units’ hidden deep inside. Thus canvasing a
map becomes an act of looking with depth, instead of just
looking across. (Text by Bill Nguyen)

[mothermap] is a level 0 work. It is the key map of the
whole land, which demonstrates the positions of the level 1
structures in the project. The map utilizes an imagined 8x8
grid to give those structures coordinates. [mothermap] is
remade every year when the project grows. (Text courtesy
of the artist)

Ha Ninh started his project in 2017. This is the third ver-
sion of [mothermap] made in 2019.
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Ha Ninh Pham

[mothermap]

2019

Graphite, acrylic and colored pencil on
mixed media paper

122 x 117 cm

[bén d6 me]

2019

Chi graphite, son acrylic, va chi mau
trén gidy téng hop

122 x 117 cm

Trong [ban d6 me], ching ta dugc biét (thdng qua van
ban di kém) rang mot bén ban d6 dugc danh s6 i 1
dén 8, bén con lai dugc ghi chi tit A dén H. Tuy nhién,
thuic t€ nhin bang mat khong cho ta thdy nhiing di

liéu nay tdc phdm; vi thé, méic di moét phan luat 1é da
dugc hé 19, ta don thudn van phai tin vao nhan lyc ctia
minh d€ két ndi cac diém toa d6 nham dinh r6 dudng
di nudc budc. Ching ta ciing dugc thong tin danh tiéng
ring, bén trong cac don vi lanh th& nay, ta con c6 thé
tim thdy cdc ‘lanh thd tiém 4n & tdng sau hon. Vi thé,
viéc ra quét mot tdm ban d6 dién ra theo chiéu siu tung
d6 chi khong chu luét trén bé ngang hoanh d¢. (Phan
miéu ta ctia Bill Nguyén)

[ban d6 me] la mot tdc phdm khéi ddu & mic 0. N6 la
hé quy chiéu c6t 16 ctia toan bo lanh thd, pho bay vi tri
clia cac cdu tric cip do 1 trong du an. Ban d6 st dung
mot hé toa do 8x8 nham dinh vi céc cdu tric nay. [ban
d6 me] dugc di€u chinh theo tling nam va theo da phat
trién cta dy 4n. (Phin miéu ta cta nghé si)

Ha Ninh bat d4u duy 4n vao ndm 2017. Péy la phién ban
l1an ba ctia [ban d6 me] dugc thuc hién vao ndam 2019.
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Tuyp Tran’s oeuvre encompasses food, sex and spirituality among various other topics. What
connects these seemingly disparate subject matters, according to Tuyp, is the human psyche.
The power of Tuyp’s work lies in not only the mundane choice of subject matter but the obses-
sive level of detail. Tuyp’s collection is reminiscent of a young man’s acid trip into the recesses
of the subconscious. From afar, his works resemble a baffling explosion of vivid colours and
intertwined designs. Claiming no ready-made meaning each detail a memento from deeply
personal experiences and ineffable sensations the artist hopes to simply ‘provoke ideas’; from
his audience by visually tapping into the collective unconscious. He gives the viewer total
freedom to interpret, and prefers us not to pigeonhole him into one contrived genre or anoth-
er. Tuyp delves into a diverse range of subject matter, including not only food and bodies but
also religion, Western-influenced youth culture or totem images. (Text courtesy of MoT+++)

Tuyp Tran Tuyp Tran
The Hipster The Tribal Status
2015 2014

Color marker on elephant hide paper
70x 50 cm

Chang Hip-pi

2015

Bdi da mau trén gidy da voi
70x 50 cm

Color marker on elephant hide paper
69x38.5¢cm

Tinh trang b¢ lac

2014

Bui da mau trén gidy da voi
69 x 38.5¢cm

Tuyp Tran

Acid

2015

Color marker on elephant hide paper
70x 50 cm

A-xit

2015

Bui da mau trén gidy da voi
70x 50 cm

Céc téc phdm ctia Tuyp Tran xoay quanh thiic dn, co thé, tinh duc, tim linh (vin hod
tré mang hoi huéng Tay Au hay nhiing hinh anh t6-tem), va vo van céc chu dé khic.
Theo Tuyp, diém chung két ndi cic chi d€ nay chinh 13 ban nga con ngudi. Noi ham
trong cdc tdc phdm ctia anh khong chi dén tu cach anh lya chon cdc cha dé dudng nhu
trdn tuc nhét, ma con & mic do chim chut ky luéng dén tiing tiéu tiét. Bo tdc phdm
ctia Tuyp nhu phan anh chuyén phiéu du trong c6i nha phién ctiia mét chang trai tré
chim vao ddy siu tiém thic. Nhin ti xa, tdc phdm ctia anh tya nhu mdt cudc giao
tranh kho ta gitta mau sdc chéi gat va hoa tiét lat léo. Mbi chi tiét déu do tu tay anh
théu dét theo trai nghiém va xtic cdm ca nhan kho néi thanh 16i; qua d6, nghé si chi
don thuin mu6n ‘khudy dong cac y tudng’ trong d4u khan gia, kich thich tdm tri ddm
dong qua canh cta thi gidc. Anh d€ cho ngudi xem cé toan quyén dién giai, va mong
mudn chung ta sé khong gdi gon anh vao mot loai hinh khién cuéng nao. (Phan miéu
ta cia MoT+++)
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Doan Hoang Lam
Dragon Dance
2014

0Oil on canvas
115x 147 cm

Mdia réng
2014

DAu trén vai
115x 147 cm

Doan Hoang Lam
Procession 6

2014
Acrylic and oil on canvas
115x 147 cm
Dodn Hoang Lam ) )
Gray Nude Pam rudc 6
2008 2014. S
Qil on canvas Acrylic va dau trén canvas
118 x 68 cm 115x 147 cm
Gray Nude
2008
DAu trén vai

118 x 68 cm
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Nguyén Van Cudng

Dog meat and TV

1998

Watercolour on Do paper
60 x 80 cm

Thitchéva TV

1998

Mau nudc trén gidy do
60 x 80 cm
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Nguyén Van Cudng
Party

1998

Watercolour on Do paper
60 x 80 cm

Bira Tiéc

1998

Mau nudc trén gidy do
60 x 80 cm

Nguyén Van Cuong
Vacuum cleaner

1998

Watercolour on Do paper
60x80cm

Chiéc mdy hut bui
1998

Mau nudc trén gidy do
60 x 80 cm

Nguyén Van Cuong
Dress

1998

Watercolour on Do paper
60x80cm

Ao dai

1998

Mau nudc trén gidy do
60 x 80 cm
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Artist Biography
Bui Duy Khanh

Bti Duy Khénh (b. 1972,
Hai Phong, Vietnam) is a
self-taught painter whose
works can be found in
collections such as the Thai
Karbi, Chiang Mai Thailand,
the Hue Museum of Fine
Arts and the Ho Chi Minh
Museum of Fine Arts. He
has taken part in many
exhibitions in Vietnam and
overseas. He has mastered
the use of watercolours and
is renowned by his costal
scenes. He is a member

of Vietnam Fine Arts
Association.

Bti Duy Khanh (sn. 1972,
Hai Phong, Viét Nam) la mot
hoa si tu hoc, ¢6 tic phdm
ndm trong cic bo suu tap
nhu Théi Lan Karbi, Chiang
Mai Thai Lan, Bao tang My
thuat Hué va Bao tang My
thuat H6 Chi Minh. Anh da
tham gia nhiéu cudc trién
lam & Viét Nam va nuGc
ngoai. Anh 4y da st dung
thanh thao mau nudc va néi
tiéng v6i nhiing hinh anh
khung canh ven dudng bo
bién ctia minh. Anh 1a hoi
vién Hoi My thuit Viét Nam.

Cian Duggan

Cian Duggan (b.1990,
Ireland) renders the familiar
unfamiliar in his painting
and drawing practice, which
combines organic yet alien
shapes with human and
figurative elements. The
results are abstract forms
that appear otherworldly,
and hover as if animated
with static tension. After
working at an artist residency
in Ireland, Cian moved first
to London and then Ho Chi
Minh City, Vietnam in 2015.
His works can be found

on streets and walls across
various cities worldwide
and often are often in
dialogue with a specific site
or location. Cian reverses
this process in his studio
practice by using found
objects or materials, such

as metal or wood, as his
canvas, responding instead
to the nature of the material.
In 2018, Cian joined the

A. Farm international art
residency as a Season 0 artist,
and became a member of the

MoT+++ collective.

Cian Duggan (sn.1990, Ai-
len) bién nhiing diéu than
quen thanh xa la trong thuc
hanh hoi hoa va vé tranh ctia
minh, v6n la sy tng hoa cua
nhiing hinh khéi ty nhién
nhung cting di thudng bén
canh céc yéu td con ngudi va
tao hinh. Két qua thu dugc
la nhiing hinh dang triiu
tugng nhu khéng thudc thé
gidi nay, lo liing tang khong
nhu ndm trén nhiing ddm
may tich dién. Sau khi hoan
thanh mot chuong trinh luu
tru & Ireland, Cian chuyén
dén London va sau d6 la

TP. H6 Chi Minh vao nam
2015. Cac tac phdm ctia anh
hién dién trén dudng phé

va nhiing buc tuong & v s6
thanh pho, tao d6i thoai véi
mot noi chdn cu thé. Cian
da ddo ngugc qua trinh nay
trong thuc hanh studio caa
minh béng cich st dung cic
d6 vat hay chét liéu sén co,
nhu sit va gd, lam tdm toan,
qua d6 phan hoi téi cot 161
cuia chit liéu. Nam 2018,
Cian tham gia vao chuong
trinh luu tra quoc té A.
Farm trong Mua 0, va sau d6
trd thanh thanh vién cua tap
thé MoT+++.
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Doan Hoang Lam

Doén Hoang Lam (b. 1970,
Hanoi, Vietnam) graduated
in Cinematography from
the Fine Arts Faculty,
Hanoi in 1993 and in
painting from Vietnam’s
Find Art University in

1999. His body of work
reflects the artist’s complex
layers of emotions. With

a dark palette, aggressive
brushstrokes, and distorted
forms, Dodn Hoang

Lam paints processions

of earthly flesh writhing
about in pain, filled with
fears and insecurities. His
works have been exhibited
in Vietnam, Thailand,
Unites States and Taiwan
and were also features in
the book”Vietnam Eye -
Contemporary Vietnamese”
published by Global Eye
Programme in 2016. He was
first introduced to American
audience in his private
show “Shades of Times” at
IMAGallery in May 2015..

Doan Hoang Lam (sn.

1970, Ha Noi, Viét Nam) tot
nghiép chuyén nganh Dién
anh tai Khoa My thuat, Ha
No6i nam 1993 va nganh hoi
hoa tai Pai hoc Nghé thuét
Tim kiém Viét Nam nam
1999. Tac phdm ctia anh
phan anh nhiing ting cam
xuc phtc tap clia ngudi nghé
si. V6i bang mau u t6i, nét
vé hung han va hinh dang
méo md, Doan Hoang Lam
vé nhiing dam rudc xac thit
trdn thé dang quan quai
trong dau dén, chia day

ndi s¢ hai va bit an. Cac tac
phdm ctia anh da dugc trién
lam tai Viét Nam, Thai Lan,
Hoa Ky va Dai Loan va cling
dugc gidi thiéu trong cuén
sach “Vietnam Eye - duong
dai Viét Nam” do Global Eye
Program xudt ban ndm 2016.
Anh lan d4u tién dugc gidi
thiéu v6i khan gia My trong
chuong trinh riéng “Shades
of Times “tai IMAGallery
vao thang 5 ndm 2015.

D6 Thi Ninh

D4 Thi Ninh (b. 1947)
graduated from Hanoi’s
Vietnam College of Fine
Arts in 1966. She refuses

the label of “woman artist”
and is part of the generation
of artists who emerged,

aged then 45-55 in the early
1980s and began to rebel
against what they perceived
as the superficiality, lack of
personality and dogmatic
formulas of mainstream art.
They sought new outlets and
directions for Vietnamese
painting, and seem to have
succeeded in persuading

the authorities to accept
diversity and individual
freedom in artistic creation.
She joined My Thuét [Fine
Art] magazine team under
editor-in-chief Nguyén Quéin
during the brief period in
which the magazine shifted
its focus from articles about
war heroes, the Khéa Khang
Chién (Resistance class) and
Soviet Socialist Realism to
publishing critical artistic
discourse oriented toward
modernist internationalism.

D6 Thi Ninh is known for
her lacquer and oil paintings
depicting Vietnamese
landscapes, and little has
been written about her

experience as a wartime
sketch artist. In 1971 she was
sent to the central Quang
Binh province to practise
sketching the young soldiers
training before heading south
on the Ho Chi Minh Trail.

D6 Thi Ninh sinh ndm 1947.
Co t6t nghiém trudng Cao
dang My thuat Viét Nam, Ha
Noi vao ndm 1966. Mic du
c6 tit chéi bi gan cho cai mac
“ntt hoa s7’, c6 la mot trong
nhiing thé hé nghé sindi lén
thoi bay gio. O do tudi 45-55
vao d4u nhiing nam 1980, c6
bat ddu chdng lai dinh nghia
ctia sy hoi hot, thi€u cé tinh
va nhiing cdng thiic gido diéu
ctia nghé thuét chinh théng.
Nhiing hoa si khac tim kiém
nhiing huéng di méi cho

hoi hoa Viét Nam, va dudng
nhu d3 thanh cong trong
viéc thuyét phuc chinh quyén
quyén chip nhén sy da dang
va tu do ca nhén trong sang
tao nghé thuét. C6 lam viéc
cho tap chi My Thuét, dudi
thoi tong bién tdp Nguyén
Quan, trong thoi gian ngan,
khi tap chi chuyén trong

tam ti cac bai viét vé anh
hung chién tranh, Giai cip
khang chién va Chu nghia xa
hoi chti nghia X6 Viét sang
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huéng phé binh nghé thuat,
huéng t6i chl nghia hién dai.

D6 Thi Ninh dugc biét dén
v6i nhiing biic tranh son mai
va son ddu miéu ta phong
canh Viét Nam, nhiing rat it
ngudi biét vé c6 vdi tu cach la
mot hoa si ky hoa thoi chién.
Nam 1971, ¢6 dugc cli vao
tinh Quéng Binh dé tap vé
phéc thao cho céc chién si
tré dang trong ki huin luyén
trudce khi chuyén cong tac
vao Nam trén truc dudng
mon H6 Chi Minh.
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Ha Ninh Pham

Ha Ninh Pham (b.1991,
Vietnam) explores the way
in which we construct an
understanding of a territory
from afar using primarily
drawing and sculpture as his
medium. Ha Ninh studied

at the Vietnam University

of Fine Arts in Hanoi before
graduating with an MFA
from the Pennsylvania
Academy of the Fine Arts. He
received the Silver Medal for
Young Talents of Vietnamese
Fine Arts Universities in
2015 and the Murray Dessner
Travel Award in 2018. Ha
Ninh has been in residence
at the Skowhegan School

of Painting and Sculpture,
Yaddo, Wassaic Project,

and Marble House Project.
His work has been shown

in Hanoi, Philadelphia,

and New York, and will

be included in the New
American Paintings issue
141. He featured in a two-
person show in August 2019
at the Factory Contemporary
Arts Centre in Ho Chi Minh
City, Vietnam.

Ha Ninh Pham (sn.1991,
Vietnam) thdm do cich
ching ta hiéu vé€ mot ving
dat ti xa, cht yéu théng qua
cac phuong tién chinh la
tranh vé va diéu khic. Ha
Ninh di hoc tai Dai hoc My
thuat Viét Nam - Ha Noi,
trudce khi t6t nghiép Thac

sy My thuat & Hoc vién My
thuat Pennsylvania. Anh
nhén giai Bac trong cudc

thi Tai ndng tré & Dai hoc
My thuat Viét Nam nam
2015 va giai Murray Dessner
Travel nam 2018. Ha Ninh
da luu tra & Truong Hoi hoa
va biéu khic Skowhegan,
Yaddo, Wassaic Project, va
Marble House Project. Tac
phém cua anh da dugc trung
bay & Ha No¢i, Philadelphia,
New York, va sp t6i sé

xuét hién trong tap chi New
American Paintings s6 141.
Anh tham gia vao mét trién
lam hai ngudi 6 Trung tam
Nghé thuat Puong dai The
Factory, TP. H6 Chi Minh,
Viét Nam, vao thang Tam
2019.

Lé Qué6c Thanh

Lé Qudc Thanh (b.1975,
Vietnam) works ambivalent
to the trends and demands of
the art market, he is known
to stay in his studio day-in
day-out, pursuing his artistic
vision with exceptional
sincerity and dedication.
Thanh employs painting and
assemblage as his primary
media, often blending the
boundaries between the two,
where he incorporates found
objects and snippets of text
into his paintings. His work
possesses a character entirely
of its own, drawing not only
from traditional art reference
points, but also eastern

and western mythology

and philosophy, the artist’s
personal history, and the
ubiquitous landscape of
globalized material culture.
His work can also be found
in the Post Vidai collection.
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Lé Qué6c Thanh (sn.1975,
Viét Nam) la mot nghé si
ddy mau thuan gitta mét bén
1a xu thé va doi hoi cna thi
truong nghé thuat, con bén
kia la mong muén gidu minh
trong hoa that hét ngay nay
qua thang no, toan tim toan
y theo dudi ly tuéng nghé
thuét chan chinh. Thanh st
dung tranh vé va cac khoi
ndi ghép lam phuong tién
chinh, va thudng hay xod
nhoa ranh gidi gitia hai
pham trti nay béng cich l6ng
ghép cdc do vét cb sdn va
chii viét vao trong tranh vé.
Tac phdm ctia anh c6 mot

ca tinh hoan toan riéng biét,
khong chi l4y cam hing tu
ngh¢ thuat truyén théng, ma
con ca huyén thoai va triét
hoc Dong Tay, cdu chuyén
cd nhan, va van hod vat chat
trong bdi canh toan cau hoa
hién nay. Tac phdm ctia anh
cling nam trong b suu tép
Post Vidai.
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Lé Quy Tong

Lé Quy Tong (b.1977,
Vietnam) is a painter

who works with themes

of collective memory and
trauma. His more recent
works involve sourcing
images from mass media,
which are then manipulated
and abstracted with the
application of paint to create
multi-layered, intriguing
works. Téong graduated
from the Hanoi Fine Art
University in 2000, and
originally became well
known for his allegorical
paintings of Hanoi’s famous
industrial landmarks. His
move towards themes of
protest, struggle, liberation
and freedom—both in
Vietnam and globally—
illustrate his view of

the perpetual cycle of
conflict and revolution as
the undercurrent of our
interwoven world history.
Tong has exhibited widely in
Vietnam with a number of
solo shows in both Ho Chi
Minh City and Hanoi, as
well as elsewhere in Asia and
Europe.

Lé Quy Tong (sn.1977, Viét
Nam) 12 moét hoa si vé vé dé
tai ky tic va tap thé va sang
chén tam ly. Cac tac phdm
gin day ctia anh bién tdu va
triiu tugng hod nhiing hinh
anh trén truyén thong dai
ching, sti dung son dau d€
tao nén nhiing bic tranh
da ting va thua vi. Tong t6t
nghiép Dai hoc My thuit Ha
Noi vao nam 2000. Ban dau,
anh dugc biét dén chu yéu
qua nhiing btic hoa phing
du vé€ céc diém moc cong
nghiép néi tiéng & Ha Noi.
Cudc chuyén dich sau nay
qua céc chu dé phan khéng,
d4u tranh, gidi phong, va

tu do - & Viét Nam va quéc
té - thé hién quan diém cta
anh vé vong luan chuyén
gitia xung dot va cach mang
nhu nén ting cho mét lich
sti thé gigi dan xen. Tong da
trién 1am & nhiéu noi ¢ Viét
Nam, vdi trién 1dm cd nhin
& ca TP. H6 Chi Minh va Ha
N9i, cing nhu chéau A va
chau Au.

Nguyén Phuong Linh

Nguyén Phuong Linh (b.
1985, Hanoi, Vietnam) is

a Hanoi-based conceptual
artist with multidisciplinary
practice spaning installation,
sculpture and video. Phuong
Linh’s works are sensual,
poetic, fragmented, humble
and exalted. She travels

and collects artefacts; she
transforms the materials,
creates new forms in order
to offer an alternative
interpretation on ambiguous
and fragmented histories,
memories. Phuong Linh
was born and raised at

Nha San studio, the first
alternative artist-run

space for experimental

art in Vietnam that was
co-founded by her father
and based in their home.
She has been absorbed in

an artistic environment by
living among and working
with many of the respected
contemporary artists of

the Vietnamese art scene.
She has demonstrated a
deep understanding and
involvement in the local art
community both as an artist
and an art organizer.

Phuong Linh has
participated in various
exhibitions and art projects
in Vietnam, Japan, Korea,
India, China, Germany,
England, France and Italy.

She found and organized
IN:ACT, the annual
international performance
art festival in Hanoi. In
2012, she organized Skylines
With Flying People, one

of the most ambitious
contemporary art events in
Vietnam in the last decade
with local and international
artists and curators from
Vietnam, Japan, Germany,
US, Serbia, Shanghai and
Korea at Japan Foundation,
Nha San Studio, Goethe
Institute, Manzi Art Space
and many public sites in
Hanoi. In 2013, she co-
founded Nha San Collective.

Nguyén Phuong Linh (sn.
1985, Ha Noi, Viét Nam) la
mot nghé si y niém gbc Ha
Noi vé6i linh vic hoat dong
da nganh gém sdp dit, diéu
khic va video. Tac phdm clia
Phuong Linh ggi cam, tho
mong, rdi rac, khiém t6n va
hoalé. C6 di du lich va suu
tdm do tao tac; co 4y bién d6i
cac chat liéu, tao ra cdc hinh
thtic méi d€ dua ra mot cach
gidi thich thay thé vé lich

sti, ky tic mo hé va bi phan
manh. Phuong Linh sinh ra
va I6n 1én tai Nha San studio,
khong gian nghé thuét thé
nghiém thay thé d4u tién do
nghé si diéu hanh tai Viét
Nam do cha c6 déng sang
14p va c6 tru s& tai nha cua
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ho. C6 da dugc hoa minh vao
moi trudng nghé thuat khi
sOng va lam viéc v6i nhiéu
nghé si duong dai ctia nén
nghé thuat Viét Nam. Co da
thé hién sy hiéu biét sau sic
va tham gia vao cong dong
nghé thuat dia phuong véi tu
cach la mot nghé si va mot
nha t6 chiic nghé thuit.

Phuong Linh da tham gia
nhiéu trién 1am va du 4n
nghé thuat tai Viét Nam,
Nhat Ban, Han Quéc, An
Do, Trung Qudc, Piic, Anh,
Phap va Y. Co da sang lap

va td chiic IN: ACT, 1€ hoi
nghé thuat trinh dién qudc t€
thuong nién tai Ha N¢i. Nam
2012, ¢b t6 chuic Skylines
With Flying People, mot
trong nhiing su kién nghé
thuat duong dai tham vong
nhat tai Viét Nam trong thap
ky qua v6i sy tham gia ctia
cdc nghé si va gidm tuyén
trong nudc va quéc té dén

ti Viét Nam, Nhat Ban,

btic, My, Serbia, Thugng

Hai va Han Qudc tai Japan
Foundation, Nha San Studio,
Vién Goethe, Manzi Art
Space va nhiéu dia diém cong
cong tai Ha Noi. Nam 2013,
c6 dong sang 14p Nha San
Collective.
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Nguyén Van Cudng

Nguyén Vin Cuong (b.
1972, Vietnam) grew up

in just north of Hanoi,
Vietnam, in the period

of rapid transformation

that has followed doi moi
(political and economic
reforms that started in 1986).
As aresult, Cudng’s work
reflects the social changes

of the era as observations,
with a commentary on
human behaviour. Cudng
studied at the Hanoi Fine Art
University, working with a
range of classic Vietnamese
art materials such as lacquer,
silk and locally hand-made
do paper, before graduating
in 1996. His work is notably
included in the Witness
Collection.

Nguyén Vin Cudng (sn.
1972, Viét Nam) 16n 1én &
phia Bic ha Noi, Viét Nam,
trong gia doan d4t nudc bién
chuyén manh mé sau thoi ky
D3Ei Méi (bat ddu ndm 1986).
Do d6, tdc phdm ctia Cudng
phan anh nhiing quan sat vé
thang trAm cua x4 hoi ciing
nhu hanh vi con ngudi trong
giai doan nay. Cudng theo
hoc Dai hoc My thuat Ha
Noi, noi anh tht nghiém véi
mot cd s6 cac chit liéu nghé
thuat truyén thong nhu son
mai, lya, va gidy dé, trude
khi t6t nghiép ndm 1996. Tac
phém cta anh dic biét da
xuét hién trong B¢ suu tap
Witness.

Pham Thanh Tam

Pham Thanh Tam (b.
Vietnam, 1932-2019) was
the eldest son of a traditional
revolutionary family. His
life as an artist began
studying how to sketch

and paint revolutionary
posters in a propaganda
division of Military Zone
III. In 1950 T4m joined the
Viét Minh resistance army
and was assigned to work

as a reporter for the Quyét
Thang (Be Determined to
Win) newspaper. He went
on to join the Dién Bién Phu
campaign as a journalist
and artist. His role was to
record the daily life and
hardships of soldiers and
civilian volunteers on the
front lines. TAm began
studying at the Vietnam Fine
Art College in 1963, before
graduating in 1967 with a
speciality in oil painting. He
returned to the front lines in
the south before ending the
war with North Vietnamese
army units in Saigon in
1975. Following the war,
Tam collaborated with the

official Quan D6i Nhin Dan
(People’s Army) newspaper
to stage touring exhibitions
of wartime art works. He
retired and lived in Ho Chi
Minh City, Vietnam until his
death in 2019.

Pham Thanh Tam (sn. Viét
Nam, 1932-2019) la con
trudng trong mot gia dinh
truyén thong cach mang.
Cudc doi lam hoa si ctia 6ng
bat d4u hoc cach ky hoa va
vé tranh ¢§ dong cach mang
trong mot doi tuyén truyén
ctia Quéan khu III. Nam 1950,
ong tham gia Viét Minh
khang chién va dugc giao
lam phdng vién bao Quyét
Théng. Ong tiép tuc tham
gia chién dich Pién Bién Phu
véi tu cdch 1a mot nha béo
va mot nghé si. Vai tro ctia
ong 1a ghi lai cudc s6ng hang
ngay va nhiing khé khan
gian khé ctia nhiing nguoi
linh va dén tinh nguyén noi
tién tuyén. Ong bat ddu theo
hoc tai trudng Cao déng My
thuat Viét Nam nam 1963,
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trude khi tét nghiép nam
1967 véi chuyén nganh son
dau. Ong tré lai tién tuyén

& mién Nam trudc khi két
thiic cudc chién véi céc don
vi bo doi Bic Viét Nam tai
Sai Gon nam 1975. Sau chién
tranh, ong cdng tac véi to
bdo Quin Doi Nhan Dan dé
t6 chic cdc chuyén luu dién
trién 1am céc tdc phdm nghé
thuat thai chién. Ong nghi
huu va song tai Thanh pho
Ho6 Chi Minh, Viét Nam cho
dén khi qua doi vao ndm
2019.
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Thao Nguyén Phan

Thao Nguyén Phan

(b.1987, Vietnam) explores
ambiguous issues in social
convention, history and
tradition through her
practice that includes
observations through
literature, philosophy and
daily life.Thao graduated
with honours from the
Lasalle College of the Arts,
Singapore in 2009, before
receiving her MFA in
Painting and Drawing from
the School of the Art Institute
of Chicago (SAIC) in 2013.
She is a co-founder of the
collective Art Labor, with
artist Truong Coéng Tung and
curator Arlette Quynh-Anh
Trén. Thao is a 2016-2017
Rolex Protégée and has
exhibited widely in Southeast
Asia and, more recently,
internationally in Europe.

Thao Nguyén Phan (sn.1987,
Viét Nam) kham pha nhiing
van dé khi t6 khi m¢ trong
cac tuc 1é x4 hoi, truyén
thong, va lich st théng qua
thuc hanh duya trén nén tang
quan sat ti van chuong, triét
hoc, cling nhu doi séng.
Thao Nguyén t6t nghiép

loai uu tit Dai hoc My thuat
Lasalle, Singapore ndm
2009, trudc khi nhén bang
Thac si HOi hoa va Tranh vé
tai Truong Nghé thuat cta
Hoc vién Chicago (SAIC)
ndm 2013. C6 dong sang lap
nhém Art Labor cing nghé
si Truong Cong Tung va
gidm tuyén Arlette Quynh-
Anh Tran. Thao Nguyén la
Hat gidng trién vong naim
2016-2017 ctia Quy Rolex

va da trién 1am tai nhiéu noi
trén Dong Nam A va gan day
1a chau Au.

Truong Hiéu

Truong Hiéu (b. 1939,
Vietnam) began studying
painting at 15 years old
with the support of his
father. In 1955, he began
attending the Vietnam Fine
Art College, but left prior to
graduation in 1958. In 1965,
Hiéu volunteered to join the
People’s Army of Vietnam,
and was immediately sent
south to Saigon down the
Ho Chi Minh trail. His main
role was in building roads
and bridges for combat
units that followed behind.
From 1968 he was based in
Saigon, to the west of the
city from where communist
troops ran their network

of underground tunnels.

He created much of his
artworks during this time,
even sketching overhead
helicopters from his position
hiding in the grass. Hiéu
was already in Saigon in
April 1975 when northern
Vietnamese troops overran
the city. His sketches during
this time capture the last
days of the war. After the
war, in 1977, he returned to
school, this time studying

at the Hanoi Fine Art
University and graduating
in 1982.
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Truong Hiéu (sn. 1939, Viét
Nam) bt dau hoc hdi hoa
nam 15 tudi véi su hd tro
ctia cha minh. Ndm 1955,
ong bat dau theo hoc trudng
Cao ding My thuat Viét
Nam va bo dé trude khi

t6t nghiép ndm 1958. Nam
1965, 6ng tinh nguyén gia
nhép Quan doi Nhan dan
Viét Nam, va ngay lap ttic
dugc dua vao Sai Gon theo
duong mon H6 Chi Minh.
Vai tro chinh ctia ong la

x4y dyng cau dudng cho
cac don vi chién d4u di sau.
Tu ndm 1968, 6ng dong tai
Sai Gon, & phia tay thanh
phd, noi quin cdng san diéu
hanh mang luéi duong hdm
dudi long dat ctia ho. Ong
da tao ra nhiéu tac phdm
nghé thuét ctia minh trong
thoi gian nay, tham chi con
phéc thao nhiing chiéc may
bay truc thing trén khong
tii vi tri cia 6ng khi dang 4n
minh trong c6. Ong da & Sai
Gon vao thang 4 ndm 1975
khi quan d6i mién Bac Viét
Nam tran qua thanh phé.
Ban phac thao cua éng trong
thoi gian nay ghi lai nhiing
ngay cudi cling ctia cudc
chién. Sau chién tranh, nam
1977, 6ng trd lai truong, lan
nay 6ng theo hoc truong Dai
hoc My thuat Ha Noi va t6t
nghiép nam 1982.
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Tuyp Tran

Tuyp Tran (b.1988, Vietnam)
is a self-trained artist,

whose intricate pen and ink
drawings provoke a colourful
journey into the human
psyche. He uses symbolic
motifs to confront the
contradictions and desires of
the mind, repackaging them
in inviting and allegorical
imagery. Tuypss work often
raises questions through

the visual exploration of
sensuous, religious, political
and scientific narratives.
Appearing both spontaneous
and hyper-controlled, it has
a lyrical aesthetic, where

his painstaking process
creates cryptic patterns

and protruding shapes

that imbues his works with
agitation and movement.
Tuyp is the founder of
fashion label PSYCHE and
has twice held solo shows at
MoT+++, in 2016 and 2017.

Tuyp Tran (sn.1988, Viét
Nam) la mét nghé si tu dao
tao, v6i nhiing tdc phdm

vé bing but va muc tinh

té, goi 1én mot hanh trinh
ddy mau sic vao tam ly con
ngudi. Anh st dung cac mo
tip tugng trung d€ déi dau
v6i nhiing mau thuan va
mong mudn cua tam tri, tai
thé hién chung thong qua
hinh anh mai goi va phung
du. Cac tac phdm cta Tuyp
thuong dit ra cau hoi thong
qua viéc kham pha truc quan
cac ty sy goi cam, chia dung
tinh ton gido, chinh trij, va
khoa hoc. Viia tu phat viia
siéu kiém sodt, chung mang
tinh thim my trd tinh, noi
anh miét mai tao ra céc
dudng nét bi hiém va hinh
dang nhap nho khién cac
tdc phdm cta anh ta day

ap nhiing rung déng phép
phong. Tuyp la ngudi sing
14p nhan hiéu thai trang
PSYCHE va d4 hai l4n t6
chtic cc budi trién lam ca
nhén tai MoT +++, vao nim
2016 va 2017.

73



74

List of works

Danh sach tac pham

Bui Duy Khanh

Tan Son Nhat Airport
Watercolour
35x53cm

Cian Duggan

BASED DOG

2018

Enamel on steel
200x 100 x 0.2 cm

STEELY DANDY
2018

Enamel on steel
200x 100 x 0.2 cm

Doan Hoang Lam

Dragon Dance
2014

Oil on canvas
115x 147 cm

Procession 6

2014

Acrylic and oil on canvas
115x 147 cm

Gray Nude
2008

Oil on canvas
118 x 68 cm

D6 Thi Ninh

War sketch 16b
1971

Drawing
27.5x39¢cm

War sketch 17b
1971

Drawing
32x42cm

War sketch 18a
1971

Drawing

27 x 38 cm

War sketch 26a
1971

Drawing
23x31cm

War sketch 15a
1971

Drawing
25x37cm

War sketch 9
1971
Drawing

21 x31.5¢cm

War sketch 11
1971

Drawing

27 x39cm

War sketch 1
1971
Drawing
33x43cm

War sketch 20b
1971

Drawing

26 x35¢cm

War sketch 2
1971
Drawing

29 x41cm

Untitled

2003
Lacquer

137 x 165 cm

Ha Ninh Pham

[mothermap]
2019
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Graphite, acrylic and colored
pencil on mixed media paper

122 x 117 cm

Lé Quéc Thanh

Untitled
2017

Ink on paper
97 x 65.5 cm

Lé Quy Tong

Memory space no.06
2013

0Oil on canvas
50x70cm

Long Bien bridge
2013

Oil on canvas
70x 100 cm
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Nguyén Phuong Linh

Sanctified Clouds
2012-2015

195 UV-digital print on hand-
made ceramic sheets

Nguyén Vén Cudng

DOG MEAT AND TV

1998

Watercolour on Do paper
60x 80 cm

VACUUM CLEANER

1998

Watercolour on Do paper
60x 80 cm

PARTY

1998

Watercolour on Do paper
60x 80 cm

DRESS

1998

Watercolour on Do paper
60x 80 cm

Pham Thanh Tam

War Sketch 52
1960
18 x26.5cm

War Sketch 61
25.5x28 cm

War Sketch 25
1958
17 x 28.5cm

War Sketch 26
18 x25cm

War Sketch 27
1975
12x18 cm

War Sketch 28
1975
18x12cm

War Sketch 93
20.5x15¢cm

War Sketch 51
13.5x20.5cm

War Sketch 63
20 x 55 cm

War Sketch 97
1975
10x15.5¢cm

War Sketch 45
1964
12x18 cm

War Sketch 54
12.5x8.5cm

War Sketch 66
18x12cm

Thao Nguyén Phan

The Rise

2016

Steel, fabric, chalk, LED light
80x55x10cm

Truong Hiéu

War Sketch 1
Undated

Ink on paper
73.5x50.5¢cm

War Sketch 12
1972

Ink on paper
19x11.5¢cm

War sketch 9
1974

Ink on paper
18.5x12cm

War sketch 14
1972

Ink on paper
20x 14 cm

War sketch 32
1968

Ink on paper
21x15cm

War sketch 24
1969

Ink on paper
15.5x20 cm
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War sketch 23
1969

Ink on paper
17.5x23.5¢cm

War sketch 20
1970

Ink on paper
18 x24 cm

War sketch 37
1966

Ink on paper
20x 14 cm

War sketch 19
1970

Ink on paper
12.5x22.5¢cm

War sketch 2
Undated

Ink on paper
13.5x21cm

War sketch 39
1966

Ink on paper
14x 19 cm
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Truong Hiéu

War sketch 26
1969

Pencil on paper
12x19cm

War sketch 31
1969

Ink on paper
10x13cm

War sketch 17
1970

Ink on paper
9x12.5¢cm

Untitled
1956

Gouache on paper

32x38cm

Untitled
Undated
Gouache
29 x41 cm

Untitled
Undated
Gouache
32x49 cm

Untitled

1957

Gouache on paper
40x 53 cm

Cam Pha town
1962
Gouache
35x50cm

Tuyp Tran

The Hipster

2015

Color marker on elephant
hide paper

70x 50 cm

The Tribal Status

2014

Color marker on elephant
hide paper

69 x 38.5¢cm

Acid

2015

Color marker on elephant
hide paper

70x 50 cm
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